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1. Hepe'{eﬂb IMJIAHUPYEMBIX pE3yJIbTaTOB oﬁyqe}mﬂ mo JTMCHUIIJIMHE, COOTHECCHHBIX C
IVIAHUPYEMBIMHU pE3yJbTaTaMHU OCBOCHUS IPOTrPpaMMBbI

1.1. Hucummumna b1.B.JIB.11.1 «BBenenne B 1ugpoBble T'yMaHHTapHBIE HAYKH.
Nudopmanmonnoe odbecnieueHrne T'yMaHUTAPHBIX MCCIEIOBAHNUN) 00eCTIeUnBaCT OBIIAJICHHE
CJIEAYIOIMMU KOMIIETEHIMSIMH C YYETOM dTana:

Kon Haumenosanune Kox sTamma ocBoenus Haumenosanue 3Tama
KOMIIETCHITUU KOMIICTCHIINHT KOMIICTCHIINHT OCBOEHUSI KOMIIETSHIINI
CK OC LA- 12 | Cnocob6nocts ucnons3zoBath | CK OC LA-12.1 Brnajenvue oCHOBHBIMU
COBPEMEHHOE MTPOrPaAMMHOE METOTUYECKUMHU
obecrieueHre 1 IEKTPOHHbBIE MIPUHIIATIAMHA
pecypchl B IJIaHUPOBAHUH U HCIIOJI30BAHUS
peanu3anuy ryMaHUTapHBIX MIPOTPaMMHOTO
HU(PPOBHIX MPOEKTOB obecrieueHus 1
MH(OPMALHOHHBIMU
pecypcamu B
T'yYMaHUTapHOM
MCCIICIOBAaHUHT
1.2. B pesympraTe OCBOEHHS JUCHUIUIMHBI Y CTYJAEHTOB JIO/DKHBI  OBITh
c(OpMUPOBAHBI:
Kopa srana ocBoeHust PesynbTaTel 00yueHus
KOMITETEHITHI
CKOCLA-12.1 Ha yPOBHE 3HAHUM:

chopmMupoBaHbl 3HAHUSI 00 UCTOPHUH PA3BUTHUS ITUDPOBBIX
T'YMaHHUTAPHBIX HAYK, IPUYHUHBI BBIICIICHUS KX B CAMOCTOSITEIILHYIO
MEXTUCIUTUTHHAPHYIO OTPAC)Ib TYMaHUTAPHOTO 3HAHUS;

00 OCHOBHBIX HaIlPaBJICHUSAX M HAYYHBIX IIEeHTpax B oOmactu digital
humanities;

00 OCHOBHBIX TEOPETUYECKUX PA0OTaX U aKTyaIbHBIX METOIOIOTHIX
IU(PPOBBIX TYMAaHUTAPHBIX HAYK;

Ha YPOBHE YMEHUIA:

chopMUPOBaHbI YMEHUS aHAIM3UPOBATh HAYUHYIO JINTEPATYPY 110
npoOeMaTuKe TUCIUILTNHBL,

CUCTeMAaTU3UPOBATh IIU(PPOBLIE PECYPCHI MO TUITY, TEXHOJIOTUH U
COJIEPKaHUIO;

IPUMEHSTh Ha IPAKTHKE 3HAHUSI OCHOBHBIX TEXHOJIOTUI U PECYpPCOB
1U(POBBIX TYMAaHUTAPHBIX HAYK;

Ha YPOBHC HAaBbIKOB:

C(I)OpMI/IpOBaHLI HaBbIKH pa6OTH C IOMCKOBBIMH CUCTCMAaMH,;
pa6OTLI C OCHOBHBIMH 3JICKTPOHHBIMUA OMOIIMOTEKaMH U HAayYHBIMHA
CONMaJIbHBIMH CCTAMM.

2. O0beM u MecTo JucHMILIMHBI B cTpykType OIl BO
O0BbeM TUCHHMTIIHHBI
B cootBerctBuM ¢ yueOHbIM TuTaHoM gucumimHa b1.B.JIB.11.1 «BBenenune B
uudpoBsle  TyMaHUTapHble Haykd. MHpopmamumoHHoe oOecrmeueHHE TYMaHHTAPHBIX
WCCIIEIOBAaHUI» BXOJUT B COCTAaB JUCUUIUIMH IO BBIOOpY BapuaTUBHON dvacTtu Onmoka bl
«uctuminHe» U u3ydaercs B 5 cemectpe. O0Imast TpyJ0eMKOCTh TUCITUIUIMHBI cocTaBisieT 108
gacos (3 3.¢.).
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KomxnuectBo aKa[[eMI/I‘IeCKI/IX/ ACTPOHOMHUYCCKUX YAaCOB, BBLIJACJICHHLBIX Ha KOHTAKTHYIO
paboty ¢ mpenoaaBaresiem — 28/21 yacoB, Ha caMOCTOSATEIbHYIO paboTy oOyvaromuxcs — 44/33
Jaca.

Mecrto qucuuninHbl B crpykrype OII BO

CopnepxaHue NaHHOM AMCHUUIUIMHBI ONMPAETC Ha paHee H3YYEHHYIO JUCLMILIUHY
b1.b.12 «Mudopmatrika», KOTOpass OTHOCHTCSA K TUCHMIUIMHAM 0a30Boi dactu Onoka bl u
n3yqaercs B 1 cemecrpe.

CopnepxaHue NaHHOW IUCUMILIMHBI BBICTYHAET ONMOPOM JUIsl U3YYEHUsS] TUCLUIUIMHBI
b1.B.JIB.11.2 «KoMnbroTepHBIE METOIBI aHAIHM3a TEKCTa», KOTOPasi OTHOCUTCS K TUCIIMITIIHAM
10 BbIOOpY BapuaTHBHOM yacTu 6ioka b1 u usyuaercs B 5 cemectpe.

JlMcHUIUIMHA pean3yeTcs Mociie U3y4eHns 0a30BOM 4acTH POrpaMMBl.

3. Copnep:xkaHue U CTPYKTYpPa JUCIHUIIIHHBI

Tabnmma 1.
O0beM JUCIHHUILJINHDBI, Yac.
KonrakTHasi paGora ®opma
00yYaIOLIMXCS C Tefeyuero
KOHTPOJISA
Ne nmpenoaasareiemM ycneBaemMocT
/i HaumenoBanue Tem (pasae/ioB) Beero 110 BHIAM Y4eGHBIX CP -
3aHATHH IpoMERyTO
HOHU
.]I .]IP H3 KPC aTreCTalnun
Ounasn popma odyuenusn
[{udpoBble TYMaHUTAPHBIC HAYKH
1 | (Digital Humanities): menu, ombIt, 4/3 2/1,5 2/1,5 Ompoc
HCCICIOBAHUS
Amnajor versus mudpa: mogoous u
a3JIN4us B TEOPHH HH(POPMALIHH.
2 IlzlpI/Ipoz[a «I.[I/I(b}l))OBOFO ?[ogopom» B 5/3,75 2/1,5 3/2,25 Onpoc
I'yMaHUTapHBIX HAayKax.
KoMITbIoTepHOE HCTOYHUKOBEICHHE:
HIPUHIIMITBI M POOJIEMBI KPUTHKH
3 | 2MEKTPOHHOTO TOKYMEHTA, 5/3,75 2/1,5 3/2,25 | Ompoc
AJIEKTPOHHOTO (haiiia v SIEKTPOHHOU
KOIUHU JOKYMCHTA.
DJEKTPOHHBIC PECYPCHI KaK
COBpEMEHHas 0a3a T'yMaHUTaPHBIX
4 | uccnenoanuid. OumppoBka 5/3,75 2/1,5 3/2,25 | Ompoc
peaTbHOCTH M TYMaHUTAPHBIC
WCCIIEIOBAHUS: TYTH U MPENSTCTBUSL.
TekcT u ero pazmerka:
ucnoas3oBanue XML u TEI mna
5 | moaroroBku, 00pabOTKH 6/4,5 2/1,5 4/3 Ompoc
MyOUKAITIH SJIEKTPOHHBIX
PECYPCOB.
MynbsTuUMeaua: npo0aemMsl U
6 BO3MOHOCTH MHTEPAKTUBHOCTH B 5/3,75 2/15 3/2,25 Omnpoc
moM(opMaTHOM KOHTEHTE.
I'eorpaduueckue nHGOPMAITMOHHBIE
7 CHCTEMBIL: 0COOEHHOCTH 5/3,75 2/1,5 3/2,25 Omnpoc

KapTorpadupoBaHus TYMaHUTApHBIX




O0beM TUCIHHUIJIMHBI, YaC.
KonTakTHas padora ®opma
00y4aI0IUXCS € Terymero
KOHTPOJIS
Ne npenoaasareieM ycreBaeMocT
n/u Hauvenosane rem (pasaenos) Bcero 10 BUJIAM y4eOHbIX cp | v
3aHATHI IPOMEIRYTOH
HOH
JI JIP 3 KPC aTTeCTAlMH
Ounas popma 0o6yuenusn
3HAHUI.
[TporpammHOe obecrieuenre u
8 | rpaHHIBI UCCIIETOBATEIBCKIX 5/3,75 2/1,5 3/2,25 Ompoc
MIPaKTHK B IU(POBOM MUDE.
PekoHcTpyKins 00bEKTOB
HCTOPUKO-KYIBTYPHOTO HACIICIHSI:
g | METOIMKH BUPTYaIbHOCTH, 6/4,5 215 43 Onpoc
BO3MOYHOCTH ¥ OTPaHUICHHSI
MHOTOMEPHOTO MO/ICITHPOBAHUS
MIPONIOTO, HACTOSIIET0, OYIyIIero.
KoHTeHT, TaHHBIe, apXUTEKTYPHI
WH()OPMAIIMOHHBIX CHCTEM.
10 [TpoGnemubIe U TeMaTHYecKne 6/4,5 215 43 Onpoc
WHTEPHET-PECYPCHI M OHJIAMH-
KOJUIEKIIMH 0 HHU(PPOBBIM
T'yMaHUTapHbBIM HayKaM.
DNEeKTPOHHBIE apXUBBI: BUJIbI,
11 | npuHIUTBI, KOMIUIEKTOBaHHE, 6/4,5 2/1,5 4/3 Ompoc
HCI0JIb30BaHHUE.
DNeKTpOHHBIC OUOTHOTEKH: BUIBI,
12 | npuHIUTIBI, KOMIUIEKTOBaHHE, 4/3 2/1,5 2/1,5 Omnpoc
HCII0JIb30BaHUE.
BupTtyanbsHbie My3eu: BUIb,
13 | NpUHIKUIIBI, KOMIUIEKTOBAHHE, 4/3 2/1,5 2/1,5 Omnpoc
HCII0JIb30BaHUE.
Be6 2.0: akagemMuveckue AUCKYCCHH,
14 | BO3MOKHOCTH U OTpaHUYCHUS “‘Open- 4/3 2/1,5 2/1,5 Omnpoc
source” B HayKe.
Koncynpramus | 2/1,5
Ipomexxyrounas atrecramus | 36/27 JK3aMeH
Bceero: | 108/81 28/21 32/31’
Conepxxanue TMCHUIINHBI
HaumenoBanue tem
Ne i/ Copep:xanue Tem (pas3iesion)
(pa3aeJioB)




HudpoBsle rymaHUTapHBIE
nayku (Digital Humanities):
LIEJIU, OMBIT, HCCIIEOBAHUS

PaccmarpuBaercst 3Tar CTAaHOBJICHHUS aKTyaIbHOTO B
MHUPOBOW HayKe MEXIUCUUIUTMHAPHOTO HAIIPABIICHHUS —
Digital Humanities (uudpoBbie TyMaHuTapHbIE HAYKH).
Ocoboe BHUMaHUE yHeNseTCcs BOIPOCAM OIpPEIeTICHUs

Tema 1 IPAaHULl U MEXIUCLUUIUIMHAPHBIX CBS3€l HaIpaBlCHUS,
YCTaHOBJICHUS METO/I0JIOTHYECKUX MIPUHIIUTIOB
UCCJICIOBAHUI B «IH(PPOBON TapagurMe» U CO3IaHUs
CaMOOPTaHU3YIOIIMXCS MEXIYHAPOIHBIX COOOIIECTB
AHanor  versus mudpa: Komnrerorepuzanms T'YMaHHUTapHOT'O 3HAHMU
noso0usi W pa3uuus B TEOPUH | HAYaJIach B HE CETOIHS, BEIb K MOMOIIN KOMITbIOTEPHOM
nHpopMalnH. [Ipupona | TEXHUKH B T'yMaHUTApHBIX MCCIEI0BAHUAX OOPATUIIUCH
«un(poBOro  MOBOPOTa» B | C MOSIBIIEHUEM OOJBIIMX BBIYMCIUTEIbHBIX MamnH. Ho
r'yMaHUTapHbBIX HayKax. nugpoBas smoxa B TyMaHWTapHblE HAyKd MpHILIa
Tema 2 [10CJI€ MUKPOKOMITBIOTEPHOM PEBOJIIOLUU C PA3BUTHEM
BBIUMCIUTENBHBIX ~MOIIHOCTEH W  IepCOHAIM3alHNU
KOMITBIOTEPHBIX CHCTEM, IIO3BOJISIOUIMX HE TOJIBKO
CO3/1aBaTh CJIOXHbIE BUPTYaJbHbIE PEKOHCTPYKIIMH, HO
U TIPEACTaBIATh UX B DJIEKTPOHHOM Cpelie ¢ MOMOIIbBIO
cpencTB BeceMupHON NayTHHBL.
Kommnreroreproe Hanuuune Gospimx o6beMoB MH(pOpPMaLUK B CETU
HMCTOYHUKOBEJICHHE: TPHUHLHUIIBI | TPOAYLHPYET WILTIO3UI0 TOCTYMHOCTH 3HaHMs. OnHako
u poGIeMbl KPUTHKH | pOCT 00bEMOB COIIPOBOXK/IAETCSI POCTOM MOTPEOHOCTH B
Tema 3 3JIIEKTPOHHOTO JNOKYMEHTA, | KpUTEPUSX UM NpOLEaypax OIpeNesIeHus] KadecTBa
AIIEKTPOHHOTO daiina U | TOCTYIMHOU MH(POPMAIIUH.
3NIEKTPOHHOW KOMHUH TIOKYMEHTA.
Tema 4 DIIEKTPOHHBIE PECYPCHI Kak OnudpoBka crajga 0JHOW M3 BOKHBIX €XKEIHEBHBIX

COBpEMEHHas Oa3a
T'YMaHHUTAPHBIX HCCIICIOBAHHIA.
OmudpoBka  peaNbHOCTH |
T'YMaHHUTapHbIE HCCIICIOBAHUS:
IIyTH U TPETISITCTBUSL.

MPaKTUK pemecia TyMaHuTapusd. B 3Toil CBs3uM BCTaeT
HIMPOKUN CIEKTP BOMPOCOB, B YEM IPEUMYIIECTBA U
HEJOCTaTKW  HACTyIUIEHUS  LUPPOBOM  3pbl B
FyMaHUTapHBIX UCCIIEJOBAHUSIX — UMEHHO 3THU BOMPOCHI
OKa3bIBAIOTCS BO TJIaBe Yyrja B BechbMa OOMIMPHOM
JUTepaType, MOCBSIICHHON mnpobiemaM ompezeneHus,
CaMoOIIpe/ieJIeHUs] U Pa3BUTHUS MEXKAUCHUIUIMHAPHOTO
HarnpaBienus Digital Humanities.




Tema 5

Tekct W ero pasmerka:
ucnoas3oBanue XML u TEI mis

MOJATOTOBKH,  00paboOTKHM U
myOJIMKauu AIIEKTPOHHBIX
pecypcos.

Cucrema xoaupoBanusi TekctoB (TEI) nampasiena
Ha obOecneueHne oOMeHa uHpoOpManuel, XpaHUMOH B
3MeKTpoHHOU (opme. OCHOBHOE BHUMAHHE YJIENACTCS
TEKCTOBOM MH(OpPMAIMK, HO MPEITyCMOTPEHBI CPEICTBA
U g apyrux Qopm, Hampumep, Uis rpadudecKux
n300pakeHnii ¥ 3ByKoBoi mHpopmarmu. “TlpuHImmns”
0J/INHAKOBO IIPUMEHUMBI [IPU CO3/IaHUU HOBBIX PECYPCOB
1 0OMEHE CYIIECTBYIOLUIUMHU.

“IIpuHuune” obecreunBarOT CpencTBa,
NO3BOJISIIOIIME  CAENaTh  SICHBIMM  OIPEICIICHHBIE
OCOOCHHOCTH TEKCTa, MPUYEM TaK, 4TOOBI OOJICTYHTH
00paboTKy 3TOTO TEeKCTa KOMITBIOTEPHBIMH
nporpaMMamMy, paOOTalOIIMMU Ha pPa3HbIX MaIIWHaX.
[Ipoueypy BBISIBIEHHS OCOOCHHOCTEM TEKCTa MBI
Ha3bIBa€M pa3METKOW WM KojaupoBaHueM. Jlroboe
IPEJICTABICHUE TEKCTa Ha KOMIIBIOTEPE UCHOJB3YET TY
WIM UHYIO (opMy pa3sMeTKd; OJHONH U3 NpPUYMH
paspaboTtku cuctembl TEI sBnsercs cymiecTBoBaHue
OTPOMHOTO  KOJIMYECTBA B3aHMMHO HECOBMECTUMBIX
CUCTEM KOJHMpPOBAHUS, a TakKe yBeln4yeHue oOliacteit
MCIIOJIb30BaHUS AJIEKTPOHHBIX TEKCTOB.

B “Ilpuanunax TEI” mus omnpeneneHuss CXemsl
KOJUPOBAaHUS  HCIIOJIb30BaH  CTAHJAPTHBIM  S3BIK
0006menHoi pasmerkn (SGML). SGML sBasercs
MexayHapoaabsiM ctanpaptom (ISO 8879), Bce mmpe
HCITOJIb3YEMbIM B MHIYCTPUU 00pabOTKH MH(OpMAITUH.
SGML mo3Bossier ¢GopMambHO OMPEACTUTh CXEMY
KOJMPOBAaHUS B TEPMHHAX 3JIEMEHTOB U aTpuOyTOB, a
TakK€ C TOMOMIIbIO MpPaBWI, YHOPABIAIOIIUX HX
pa3MmeiienneM B tekcre. McnonszoBanne SGML B TEI
YCIOXKHSIET CHCTEMY, HO [eJlaeT €€ YHHUBEpCAIbHOM,
MOCKOJIbKY HET MPUHLIMIHUAIBHBIX OTIMYUI OT APYrHX
cxem pasmetrkn SGML, u Onaromapst sTomy Jro0oe
nporpaMMHoe  o0ecrieueHue OOIero HazHa4YeHHUs,
KOTOpoe MoxeT paboratb ¢ SGML, wmoxer
oOpabareiBaTh TEI-cOBMECTHMBIE TEKCTHI.

Tema 6 MynbsTUMeanua: npoOieMbl 1 Hcropus nu ocobeHHOCTH (opMHUpOBaHUs peHOMEpa
BO3MOXHOCTH MHTEPAKTUBHOCTH | MyJabTUMeana. HoBble  BO3MOXKHOCTH  COYETaHUs
B MOIM(POPMATHOM KOHTEHTE. ayMOBU3YaAlIbHBIX  CPEICTB  MOJ  YyIpaBJICHHEM

MHTEPAKTUBHOTO MIPOrPAMMHOTO 00ecTeueHusl.

Tema 7 I'eorpaduueckue PaGota ¢ mpocTpaHCTBEHHBIMH JIaHHBIMHU. BuIbI
nH(pOpMAaLMOHHbBIE cuctembl: | [UC u ocHOBHble cdepbl HX NpPUMEHEHHS B
0COOCHHOCTHU TyMaHUTapHBIX HayKaX. DTambl CO3AaHUS AIEKTPOHHBIX
KkapTorpadupoBaHus kapT. [Ipumepsl npoekToB, ucnoib3ytomux [TMC mus

I'YMaHUTAPHBIX 3HAHUH.

HCCJIICAOBAaHUSA U PCIPE3CHTALIMNA HOBOI'O 3HAHU.




Tema 8

[Iporpammuoe obGecrieueHue
U TPaHMIBI MCCIIEI0BATEIbCKUX
MPAKTUK B U(PPOBOM MUDE.

MHorue ryMaHUTapHblE JWCLUIUIMHBI BeCbMa
YCHEIIHO BKJIIOYMIUCH B IIPOLECC HCIOJIB30BAHUS
KOMIIBIOTEPHBIX TEXHOJIOTMM JUIsl PELICHHUs Hay4YHBIX
3ajad, JIMJepaMH B 3TOM CTalid UCTOPUS M (PUIOIOTHS.
Hcropuku COCPEIOTOUUIIUCH Ha U3y4YEHUU
HUCTOPUYECKUX VCTOYHHKOB, IIPEACTABICHUHN
UCTOPHUYECKUX CBEIEHUH B Qopmare 0a3 TaHHBIX,
o (pOBKE M AMEKTPOHHON MyOIMKAIIMH CBUICTEIHCTB
npouioro. OuioI0rM 3HAYUTENBHO NPOJBUHYINUCH B
KOMIIBIOTEPU3UPOBAHHOM M3YYEHHH TEKCTOB, CO3AAHUU
JIMHIBUCTUYECKUX KOPITyCOB, aBTOMAaTU3ALMK IIPOLIENYD
TEKCTOJIOTHYECKOTO AHAJIN3A.

Tema 9 PexoncTpykiiust 00BEKTOB OcHoBHbIE TIPOOIEMBI  (PEHOMEHA AJIEKTPOHHOU
UCTOPHUKO-KYJIBTYPHOTO PEKOHCTPYKITUH. BusyanpHOe MonenupoBaHHE B
HaCIIe/IUs: METOJIMKH | TYMaHUTAPHBIX HAYKaX W KYJIbTYPHBIX HCCIIEIOBAHUSX.
BHUPTYaJIbHOCTH, BO3MOKHOCTU U | BupTyanpHas peasbHOCTb, JOTMOJHEHHAs PEalbHOCTH,
OTPaHWYEHUS]  MHOTOMEPHOTO | HHTEPAKTUBHAS pealbHOCTh. lIpemensl BO3MOKHOCTEH
MO/ICITUPOBAHUS MPOIIJIOTO, | CPEACTB  BUPTYalbHOW peKOHCTpyknuu. Hambomee
HACTOSIIET0, OyIymIero. 3HAYUTEIbHBIE TIPUMEPBI CO3/IaHUS PEKOHCTPYKIUH

UCTOPHUYECKOTO TPOIILIOTO.

Tema 10 Konrenr, JTAaHHBIE, Texanueckas nHppacTpykTypa U (POBBIX
APXUTEKTYPBI TyMaHUTapHBIX Hayk. MHpopmanus wu HOCHUTENH,
MH(OOPMAITHOHHBIX CHCTEM. | KaHaJIbI CBSI3H, WHTEpaKTHUBHAS o0paboTka
[IpoGnemuble u Tematuueckue | mHGpopmaruu.  IlpencraBnenne  wHbOpMammu B
HNHTepHeT-pecypchl M OHJIAMH- | TIIOOATBHBIX ~ KOMIBIOTEPHBIX  ceTsX.  OCHOBHBIE
KOJUIGKIIMM 10  HU(POBBIM | ”HPOPMAIIMOHHBIE ~ PECypchl 1O  METoJaM U
r'yMaHUTapHBIM HayKaM. TEXHOJIOTUSIMU IIU(PPOBBIX TYMAHUTAPHBIX HAYK.

Tema 11 DNEeKTPOHHBIE aApXUBBI: OcoOeHHOCTH ~ CYIIECTBOBAHHWS  apXWBOB B
BH/IBI, NPUHIUIEL, | TUGpoBy0 3moxy. OnudpoBka apXWBHBIX (OHIOB.
KOMILJIEKTOBaHHUE, Ob6ecrnieyenrie noctyna K uHpOpMamuu B HUPPOBOM
WCII0JIb30BaHUE. Bujge. [IpoGieMbl  NOATOBPEMEHHOTO  XpaHEHHUS

nudpoBoit  mHOOPMAITUH. [Ipumepsr  1MdppoBBIX
PSP . (S

Tema 12 OnexTpoHHble Oubnuoteku: | [losBneHre W pa3BUTHE KOJUICKIUIM AJIEKTPOHHBIX
BH/IBI, MPUHLIUIEL, | TEKCTOB.  DopMupoBanue UUPPOBBIX  OHOIHOTEK.
KOMILJIEKTOBaHHUE, Undpactpykrypa ANEKTPOHHOM OUOIHOTEKH.
HCII0JIb30BaHUE. Hanmonaneueie u rnoOanbHBbIE MPOEKTHl LU(POBBIX

OoubIMoTEeK

Tema 13 BupryanbHbie My3eu: BUIIBI, BosnukHoBeHne (eHoMeHa BHUPTYaJbHOTO My3esl.
MPUHINIMBIL,  KOMIUIEKTOBaHUE, | OCHOBHbBIE TEXHOJIOTUU U MPHEMBI CO3AaHUSA MY3EHHOM
HCII0JIb30BaHUE. Cpensl B BUPTYaJIbHOM MpOCTpaHCTBe. PeanbHble H

BUpTYyaJbHble My3ed. OTedecTBEHHbIE M 3apyOexHbIe
IPOEKTHI IIUPPOBBIX MY3€EB.

Tema 14 Be6 2.0: axamemuueckue HoBble TeHaeHIMM B pa3BUTUM  LU(POBBIX

JUCKYCCUH, BO3MOXXHOCTH W | TYMaHUTApHBIX HayK. Tpanchopmanuss HMHTEpPHET

orpaHMueHus ‘“‘open-source” B
HayKke.

IIPOCTPAHCTBA U TNEPCHEKTUBHBIE TEXHOJOTHUU CETEBOU
KOJIJ1a00paryy. AxaneMuueckue  JUCKYCCHH O
OyayleM I'yMaHUTapHOTO 3HaHUS B IU(POBOM MUpE.

4. Marepuajbl TEKYLIero KOHTPOJISl U (DOH/I OLEHOYHBIX CPEACTB MPOMEKYTOUYHOM

aTTeCTAallMi MO0 JUCHHUIIJINHE
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4.1. q)Oprl U ME€TOAbI TEKYIIECT0 KOHTPOJIA YCIIEBACMOCTH U l'[pOMC)KyTO‘lHOﬁ arrecranmu.

4.1.1. B xoae peanu3anum AMCHUILINHBI «BBeneHue B nH(pPoOBbIe TYMAHUTAPHbIE HAYKH.
HNudopmanmonnoe obGecnmeyeHHe TYMAHMTAPHBIX  HCCIEIOBAHMID»  MCHOJB3YHOTCS
CJIeyI0IIHe METOIbI TEKYIIEr0 KOHTPOJIS H YCIIEBAEMOCTH 00y a0 XCSI:

— IIPY NPOBEJICHUH ITPAKTUYECKUX 3aHITUM!

OTIPOC, 0OCYXKJICHUE TOMAIIIHUX 3a/IaHUH.

4.1.2. Ik3aMeH MPOBOTUTCS C MPUMEHEHHEM cJienyrumx (popMm (cpeacTs):
[TpomexxyTouHas aTTecTamus IPOBOIUTCS B (POPME YCTHOTO IK3aMEHA.

4.2. MarepuaJibl TEKylIero KOHTPOJISA YCIIeBAeMOCTH.

B pamkax maHHOTo Kypca HCIOJIb3YIOTCS TaKue akKTUBHBIE (POPMbI 00YUEHHs, KaK:
. BBITIOJTHEHUE TIPOMEXKYTOYHBIX TECTOB IO UTOIaM CEMUHAPCKUX 3aHATHIM.
IIpuMepHBbIe KOHTPOJIbHbIE BONIPOCHI:

1. OcHoBHBIE HampaBleHUs HCCIENAOBaHUS LHUPPOBBIX TyMmMaHHTapHbIX Hayk (Digital

Humanities).

«udpoBoii moBopoT» B T'yMaHUTAPHBIX HAyKaX.

3. IpuHOMTB ¥ TPOOIEMBI KPUTHKH DJIEKTPOHHOTO TOKYMEHTA, JJIEKTPOHHOTO Qaiina u
AJIEKTPOHHOU KOIUU JIOKYMEHTA.

N

4. DneKkTpoHHBIE PEeCYpChl KaKk COBpeMEHHas 0a3a TYMaHUTaPHBIX UCCIIEIOBAHH.

5. OuudpoBKa peaJbHOCTH U TYMaHUTAPHBIE HCCIICIOBAHNUS: TIYTH U TIPEISTCTBHSL.

6. HcnonwszoBanne XML u TEI mns moarotoBku, 0OpabOTKH M MyOJIMKAIUUA JIEKTPOHHBIX
pecypcos.

7. BO3MOXHOCTM WMHTEPAKTUBHBIX HMHTEp(EHCOB sl  penpe3eHTAlMd  KYyJIbTYPHOTO
HaCIIC/IHS.

8. OcoOeHHOCTH KapTOrpadUpOBaHUs TYMaHUTAPHOTO 3HAHUS.

9. IlporpammuOe oOecrieueHHE M IPAHULBI HCCIIEI0BATEIBCKUX MPAKTHK B IU(PPOBOM MHpE.

10. PekoHCTpyKIMSI 0OBEKTOB MCTOPHKO-KYIBTYPHOTO HACIEIUS: METOANKN BUPTYaIbHOCTH,
BO3MOYKHOCTH ¥ OIPaHMYECHUS MHOTOMEPHOTO MOJEIMPOBAHUS MPOILIOrO, HACTOSIIIETO,
Oymyiiero.

11. TexHONOrMM OHJIANHH-ITYOJMKAMK TYMAaHUTAPHOTO 3HAHUS: WCTOYHUKH, HCCICIOBAHUS,
IKCIIEPTH3A.

12. KoHTeHT, [aHHBIE, apXUTEKTYphl HH(DOPMALMOHHBIX cucTeM. llpoOnemHBIE W1
TemMaTHueckue VHTepHeT-pecypCchl U OHJIAWH-KOJUICKINU MO HU(GPOBBIM TYMaHUTAPHBIM
HayKaM.

13. DneKTpOHHBIE apXUBBI: BUAbI, IPUHLUIIBI, KOMIUIEKTOBAaHHUE, UCIIOJIb30BaHHE.

14. DnexkTpoHHBIE OUOINOTEKU: BUbI, IPUHLUIIBI, KOMIUIEKTOBAHHE, UCIIOJIb30BAaHHE.

15. BupryanbHble My3€H: BU/Ibl, TPUHIUIIBI, KOMIUIEKTOBAHUE, UCIIOJIb30BAHNUE.

16. Be6 2.0: akamemuueckue AUCKYCCHH, BO3MOXKHOCTH M OTpaHHYEHHUs “‘open-source” B

HayKe.

4.3. OueHo4HbIE CPEACTBA A/ MPOMEKYTOYHON ATTECTALMH.

4.3.1. TlepeueHb KOMIETEHHIHH € yKa3aHMeM JTanoB WX (opmMupoBaHUSI B Hpolecce
OoCBOcHHMs oOpasoBaTeqbHON mnporpammbl. I[lokasaresqm W KpUTepHH OLCHUBAHHA
KOMITETEHIU ¢ y4eTOM 3Tana ux (poOpMUPOBaAHUA

KO,I[ HanMmenoBaHue KOMIIETEHIIUN KOI[ oTalla OCBOCHHA HanmenoBaHue
KOMIICTCHIITM KOMIICTCHIIU oTalra OCBOCHHUA
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KOMIIETCHIIUI
CK OC LA- 12 | Ucnonb30BaTh COBPEMEHHOE CKOCLA-121 Bnanenue
MPOrpaMMHOE O0eCTIeueHUE OCHOBHBIMU
JJIEKTPOHHBIX PECYPCOB B METOINYECKUMU
IUIAHUPOBAHUU U Pean3aluu NPUHIUTIAMA
T'YMaHHUTAPHBIX TUPPOBBIX HCII0JIb30BAHUS
IIPOEKTOB. IIPOrPaMMHOTO
obecrieyeHust u
MH(}OPMaLOHHBIMU
pecypcami B
r'yMaHUTapHOM
UCCJIEIOBAaHUU
JTamn 0cBOeHUs! IToka3arenu Kpurepun
KOMIIeTeHIIUH OlLIeHUBAHUSA OLICHUBAHMS
CK OC LA -12.1. [Tonumanne Bo3moxkHOCTe U | CTyIEHT MOHUMAET aHATTUTUYECKUE
BrnaneHnve ocHOBHbIMU MIpeIeOB UCIIOJIb30BAHUS BO3MOYKHOCTH Pa3IU4HbIX
METOAUYECKUMU MIPOrPaMMHOT0 OOECTieUeHUsl | MPOrPaMMHBIX MPOAYKTOB, yMEET
MIPUHLHATIAMH 1 MHGOPMALIMOHHBIX CUCTEM | BbIOMpaTh Hanbosee 3pPekTUBHBIE
HCII0JIb30BAHUS B T'YMaHUTapHOM IpOrpaMMHBIE CPE/ICTBA U
MIPOrpaMMHOTO uccinenoBanuy; [lonnmanue | H”HPOPMAIIMOHHBIE CUCTEMBI JUIS
obecrieyeHus u METO0JIOTHUECKUX pean3alnuy ryMaHUTapHOTO
MH(GOPMALMOHHBIMU IPUHIUIOB BbIOOpa UCCIIEI0OBaHMs, BIaIeeT IIMPOKUM
pecypcami B UHCTPYMEHTOB U METOJIOB UHCTPYMEHTAPUEM Ul IPOBEICHUS
I'YMaHUTapHOM JUIl TYMaHUTapHOTO UCCIICIOBAHUS, MOXKET
UCCIIEIOBAaHUH UCCIIEIOBaHMS U KOMOMHUPOBATh pa3In4HbIe

MPEJICTaBICHUS PE3yIbTaTOB.

MPOrpaMMHBIE MTPOTYKTHI AJIs
JOCTHKEHUS] HAWITy4IlIero pe3yabTaTa.

4.3.2. TunoBbIe OlIEHOYHBbIE CPEICTBA
DK3aMeHAIMOHHOE 3a/IaHUe TIPE/IN0JIaraeT yCTHBIC OTBEThHI Ha IIOCTABJICHHBIC BOIPOCHI.
[IpuMepHBIe BOIIPOCHI K 3K3aMEHY:

1. Tludpossie rymanuTapHbic Hayku (Digital Humanities): memnu, onbIT, UCCIe0BaHMS.
2. Pa3BuTHE MEKIMCUUIUIMHAPHBIX MTOJX0JI0B B TYMAHUTAPHOM 3HAHUHM U UHPOPMALMOHHBIC

TCXHOJIOI'H.

ok w

SHeKTpOHHOﬁ KOIIMKU NOKYMCHTA.

©oo~N®

MyOJIMKAIUK 3JIEKTPOHHBIX PECYPCOB.
10. MynbeTuMmenua: nmpoOiIeMbl 1 BO3SMOKHOCTH HHTEPAKTUBHOCTH B MOJM(POPMATHOM KOHTEHTE.
11. T'eorpaduueckre nHPOPMAIMOHHBIE CUCTEMBI: 0COOEHHOCTH KapTorpadupoBaHUs

I'YMaHUTAPHbIX 3HAHUH.
12. TlporpammHOe oOecrieyeHre U TPaHUIIbl UCCIEN0BATENbCKUX MPAKTHK B IIM(PPOBOM MHUPE.
13. BupryanbHble peKOHCTPYKIUS 0ObEKTOB HCTOPUKO-KYIbTYPHOTO HACIIEAUS.

11

Amnanorosbie ¥ U(poBbie (HOPMBI IPEACTABICHUS HHPOPMAITUH.
[Ipupona «1uppoBOro MOBOPOTa» B TyMaHUTAPHBIX HAyKaX.
[TpuHIMMIB ¥ TPOOIEMBI KPUTHUKHU 3JIEKTPOHHOTO JOKYMEHTA, 3JIEKTPOHHOTO (aiina u

DNEeKTPOHHBIE PECYPCHI KaK COBPEMEHHas 0a3a T'yMaHUTAPHBIX UCCIIEIOBAHUIA.

OmudpoBKa peadbHOCTH U TYMaHUTApHBIE UCCIIEIOBAHUS: TTyTH U MPEMATCTBHUS.
[udpoBbie TEXHOIOTUH aHAINU3a TEKCTOB.
TekcT u ero pazmetka: ucnonaszoBanue XML u TEI ansg noarotoBku, o0paboTKu




14. BO3MOXHOCTH U OTPaHUYCHHUSI MHOTOMEPHOTO MOJICIIMPOBAHUS MPOIIIIOT0, HACTOSIIIETO,
Oymy1iero.

15. TexHONOTUM OHJIAWH-ITyOJIMKAIIMA TYMAHUTAPHOTO 3HAHUS: UCTOUYHUKH, UCCIICIOBAHMS,
IKCIEPTH3A.

16. KoHTeHT, naHHBIC, apXUTEKTYPhl HH(OOPMAIIMOHHBIX cucTeM. [IpoOIeMHbIC U TeMaTHYECKUE
WHTEPHET-PECYPCHI M OHJIAMH-KOJUICKIIUU IO ITU(POBBIM TYMAHHTAPHBIM HAYKaM.

17. DneKkTpoHHBIE apXHUBBI: BU/IbI, TPHHIIMITEI, KOMIJICKTOBAaHHUE, UCTIOJIb30BaHUE.

18. Bwubl, MpUHITUIIBI, KOMIUIEKTOBAHUE, UCIIOJIB30BAHUE MICKTPOHHBIX OMOIUOTEK.

19. Bujbl v IPUHITUITBI CO3/IaHUS MICKTPOHHBIX aPXHUBOB.

20. Be0 2.0: akaeMu4ecKre TUCKYCCHH, BO3MOKHOCTH M OTpPaHUYCHHS “‘Open-source’ B HayKe.

I kaJia oueHuBaHNA.

dopma
MPOMEKYTO
P -y Kpurtepuu onenuBanus Onenka
YHOI
aTTecTaluu
DK3aMeH - CTyIOeHT NMOHMMAaeT aHAIUTHYeCKHe Bo3MokHOCTH | 81-100 Gammon
pa3IMYHBIX TPOTPAMMHBIX TIPOTYKTOB; OTtnuaHO
- TOHMMAaeT  MpHUHLUMIBI  BbIOOpa  Haubosee
3¢ deKTUBHbBIE MIPOTrpaMMHBIE cpencTaa "

nH(OpPMallMOHHBIE  CHUCTEMBI  JJIs  peaau3aluu
T'yMaHUTapHOTO UCCIIEIOBAHMS;

- BIAJeEeT IIMPOKUM  HHCTPYMEHTApUEM s
MIPOBEJICHUSI HUCCIIEOBAHMS, MOXXET KOMOMHHpPOBATh
pa3IuYHbIe TPOTPaMMHBIE MPOYKTHI IS TOCTHKEHUS
HaWIY4YIlero pe3ynbTara.

- CTyOeHT NOHMMAeT aHAJUTUYECKHME BO3MOXKHOCTH | 61-80 GammoB Xopoio
pa3IMYHBIX TPOTPAMMHBIX TIPOTYKTOB;

- ymeer OTOMpaTh NpPOTpaMMHBIC CPEICTBA U
WHPOPMALIMOHHBIE ~ CHUCTEMbI  JUIS  peah3aluu
TYMaHUTAPHOTO  HCCIICJIOBaHUS, HO HE  BCeriaa
neicTByeT HanboJsee A(hHEeKTUBHBIM 00pa3oM;

- BJIQZICET OMNPEACIEHHBIM WHCTPYMEHTAPHEM IS
NPOBE/ICHUS MCCIICIOBAHUS, KOMOMHUPYET HEKOTOPbhIE
POTPaMMHBIC MIPOTYKTHI Ut JOCTHYKCHUS
pe3yibTarta.

- CTygeHT 4acTUYHO MOHUMaeT aHanutuueckue | 41-60 6ayoB
BO3MOKHOCTH Pa3JINYHBIX IIPOIPAMMHBIX IIPOJYKTOB; | V0BIETBOPUTEIHHO
- BbpIOMpaeT HamOOJiee OYEBHJHBIE IPOrpaMMHBIC
cpeactBa ¥ UMHGOPMAIMOHHBIE  CUCTEMBI TS
peanu3alyyi T'yMaHUTApHOTO MCCIIEIOBAaHUs, IIPU 3TOM
HE YUYUTBHIBAIOTCS OCOOEHHOCTH  pEIIeHUH, He
nocturaetcs 3hHeKTUBHON peann3aluy IpoeKTa,;

- BIAJEET HEKOTOPbIM HWHCTPYMEHTapueM s
MPOBEICHUS HCCIIeJOBAHMS, HE MOKET
KOMOWMHUPOBATh  MPOTPAMMHBIE  MPOIYKTHI  JUIS
JOCTH>KEHHS! pe3ysIbTaTa.

- CTyleHT He IOHMMAaeT aHAIUTUYECKHE BO3MOKHOCTH | 40 1 MeHee

PA3JIMIHBIX IPOTPAMMHBIX ITPOAYKTOB; HEYJOBJIETBOPUTEIILHO
- HC NNIOHUMACT MPHUHIMUIIOB 0T60pa HWHCTPYMCHTOB JJId
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pcain3aliui ryMaHUTapHBIX IPOCKTOB,

- HC BJAaACCT HHCTPYMCHTAPUCM [IJid MPOBCACHUA
HNCCICOJOBaHMA.

4.4. Metoauueckue MaTepuasbl

B nporuecce npenogaBanusi JaHHON TUCIUILIMHBI UCIIOb3YIOTCSA KaK KIAaCCUYECKHUE METO/IbI
oOyueHusi (NMPaKTUYECKHE 3aHATHS), TaK U PaA3IUYHbIE BHJbI CAMOCTOSITENILHON paboThI
CTYACHTOB IO 3aJaHUI0 INPENOJaBaTessl, KOTOpblE HANpPaBJIEHbl HA pa3BUTHE TBOPUYECKUX
KAa4yeCTB CTYACHTOB U Ha MOOLIPEHUE X UHTEUIEKTYaJIbHbIX HHUIIUATHB.
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5. MeToauveckne yKazaHus Uil 00yYAIOUIUXCS 110 OCBOEHHUIO
JUCIUIIINHBI

Huctummaa «BBemenue B Digital Humanities. WudopmanmonHoe obecniedeHue
T'YMaHHUTApHBIX HCCIIEJIOBAHMIT» M3y4aeTcs Ha MPOTSHKEHWH OJHOTO CEMECTpa W 3aBepIIaeTcs
9K3aMEHOM.

JUisl TTOJTHOIIEHHOTO M3YYeHHs AMCHUIUIMHBI HEOOXOAMMO M3YyYeHHE PEKOMEHIOBAHHBIX
BeO pecypcos. Ilepen paboToii ¢ BeO pecypcamMu HEOOXOIMMO U3YYUTh CIIPABOYHBIN pasJiel, Tie
MOJKET OBITh MPUBEACH CHHCOK JOMOJHUTEIHHOTO MPOTPAMMHOTO 00ECTIeYeHUs U TPeOOBaHUS K
000pYIOBaHUIO i KOPPEKTHOTO IPOCMOTpA COJAEPKUMOro pecypca. Hampumep, ykasaHbl
KOHKpEeTHBIE BUJIbI Opay3epoB, HauMeHoBaHus KoHKpeTHOTo [10 (AdobeFlash, Silverlight, Java).
st paboTBI C TpEeXMEPHBIMH PEKOHCTPYKIMSMH MOXET IMOTpeOOBaThCS YCTAaHOBKA IuIeEpa
MHTEPAKTUBHOM cpejibl, Hanpumep Unity u T.1.

BHuUMaTenpHO HM3y4HMTE pecypc, MPOaHAIM3UPYHTE €ro CTPYKTYpYy, HPUHITUIIBI
HaBUTALMH, OXapakTepusyiTe GopMy mepenadr OCHOBHOW HHPOPMAIIUH H T.JI.

«udpoBoii mepexomr» B TyMaHUTAPHBIX HAyKaX MOXKHO CUUTATh cocTosBIIUMCS. 1o
CyTH, J1000€ TYMaHWUTapHOE WCCIECIOBAaHWE CETOJHS OCHOBAaHO Ha CIIOHTAHHOW WU
CHCTEMaTHYECKOW, BRBIOOPOYHOH MIIH CIUIONIHOW ONM(POBKE JOKYMEHTOB M OOBEKTOB UCTOPHUKO-
KynbTypHOTO Hacienus. OunudpoBka crana OJHON W3 BaXKHBIX €KEJHEBHBIX MPAKTHK peMecia
ryMaHuTapus. B 3Tol CBs3M BCTaeT IIMPOKUN CIEKTP BOMIPOCOB, B YEM IPEUMYLIECTBA M
HE/JIOCTaTKA HACTYIUICHHUsSI IH(POBON 3pBI B T'yMaHUTAPHBIX HMCCICIOBAHUSX — HWMEHHO OTH
BOTIPOCHI OKa3bIBAIOTCS BO TJIaBE yIjla B BechMa OOMIMPHON IJIUTEpaType, MOCBSAIICHHOM
npo0ieMaM OIpeieleHHs], CaMOOIIPEIEICHHSI U Pa3BUTHS MEKIUCIIUILUIMHAPHOTO HaIpaBlIeHUs
Digital Humanities.

MHorue ryMmMaHWTapHblE IUCLUIUIMHBI BEChbMa YCHEIIHO BKIIOYWJINCH B MpOIEecC
WCIOJIb30BAHUS KOMITBIOTEPHBIX TEXHOJIOTMM ISl pellieHus] HayyHBIX 3ajad, JHAEpPaMH B 3TOM
cTann uctopuss u Quiuosorus. MCTopuKu cOCpeOTOYMINCH, HA HM3YYEHHHM HCTOPUYECKUX
WCTOYHUKOB, MPEACTABICHUU HCTOPUYECKUX CBEACHUN B GopmaTe 0a3 IaHHBIX, OLU(PPOBKE U
ANIEKTPOHHOU MyOJIMKAIIMKM CBUJIETENILCTB MPOLLIOro. Munosorn 3Ha4uTeNbHO MPOJBUHYINCH B
KOMITBIOTEPU3UPOBAHHOM ~ M3YYEHHUH TEKCTOB, CO3JaHUHM JIMHIBUCTUYECKUX  KOPITYCOB,
aBTOMATH3allMi TMPOIEAYyp TEKCTOJOrM4eckoro asaiu3a. Ilpu 53ToM, ceroaHs 3ameTeH
OTIpEJIeNICHHBIN MEePexX0/l COCTOSIBIIUICSA C Pa3BUTHEM CPEJICTB KOMIBIOTEPHON BU3yanu3aluu U
CETEBBIX TEXHOJOTHH. JlaHHBINA Mepexo] MOXKHO YCIOBHO AatupoBaTh cepeauHoit 2000-x rr.,
KOT/Ia MOCTENEHHO CTaj0 3aMETHO TEPMHMHOJIOIMYECKOE HM3MEHEHHE: OT HCTOPUYECKOTO WIIU
rymanuTapHoro kommbeioTuHra (humanities computing, history and computing) k 1udpoBbM
rymanuTapubiM Haykam (digital humanities). Ilepemena Ha3BaHusi oOo3Hayana MOCTENEHHOE
W3MEHEHHE CcTaTyca — OT TEXHUYECKOW TMOANCPKKU TYMAHUTAPHBIX UCCIEIOBaHUN K
WMHTEJUIEKTYaJTbHOMY MPOPBIBY CO CBOMMH TNPO(PECCUOHAIBHBIMU MPAKTHUKAMH, Hay4YHBIMU
CTaHIapPTaMH M TEOPETUYECKUMH MOCTPOEHUsSMU. BO MHOrOM mmepexoj OT «H3MEPHUTEIbHBIX)
BO3MOXHOCTEH KOMITBIOTEPHBIX TEXHOJOTHUH K PEKOHCTPYKIMOHHBIM U TMPE3CHTAUOHHBIM
CBSI3aH C OCBOCHHEM MHTEPHET-TEXHOJOTUH B Pa3HbIX T'YMaHUTAPHBIX 00IACTSIX.

TexHonorust oOpraHM3aluy  CaMOCTOSITEIbHOM paboThl  0Oy4aromMXcs BKIIOYAeT
UCIOJb30BaHNE MH(OPMALIMOHHBIX U MaTepHAbHO-TEXHUUECKUX PECypcoB 00pa30BaTELHOIO
YUPEKICHHSL.

Ilepen BeIMONIHEHHMEM OOYYaAIOIIMMUCA BHEAYJIUTOPHOM CaMOCTOSATENIbHOM paboThI
MpernoaBaTeNlb MPOBOIUT KOHCYJIBTHPOBAHUE TIO BBITIOJHEHUIO 3a/laHUsl, KOTOPBIA BKIIIOYAET
LeNb 3a/aHusl, ero COAEp)KaHUs, CPOKH BBINOJHEHHs, OPUEHTHPOBOYHBIM 00beM paloThI,
OCHOBHBIE TpeOOBaHUSA K pe3ylbTaraM pabOThl, KPUTEPHUH OLEHKU. BO BpeMms BBIOTHEHUS
oOyJaromuMHUCs BHEAYJUTOPHON  CaMOCTOATENbHOM paboTl W MpH  HEOOXOJAUMOCTH
Mperno/jaBaTellb MOKET IPOBOAUTH WHAUBHUIYaIbHbIE U TPYIIOBHIE KOHCYIbTAIINH.
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B pazgene 6 (m. 6.1, m 6.2.) ykazaH mnepeuyeHb OCHOBHOW U JIOMOJHUTEIHHOMN
JUTEPATyphl, KOTOPBIH PEKOMEHAYETCs OOy4JalolmUMCsi TMPU MOATOTOBKE K CEMHHAPCKUM
3aHSITUSIM U BBEIIOJIHEHUH CaMOCTOSITEILHONU pa6OTBI.

CamocrosTenbHas paboTa MOMKET OCYIIECTBIATHCS WHAMBUAYAIBHO WM TPYyINIaMu
oOydaronmxcss B 3aBHCUMOCTH OT IICNIM, OOBEKTA, KOHKPETHOW TEMATHKH CaMOCTOSTEILHOM
paboTHI, YPOBHSI CJIOKHOCTH, YPOBHSI YMEHHIA 00yUJaIOIIUXCS.

CHucoK TeM U1l CaMOCTOSITeJIHOM MOATOTOBKH:

. OcHoBHBIC BO3MOXKHOCTH pazmeTku Text Encoding Initiative

. IIpoexTt mo 3D pexonctpykuuu CTpacTHOTO MOHACTBIPS B MOCKBe

. IIpoexTsl o onudpoBKe TAMITHUKOB KYJIBTYPHOTO HACIIEANS MUPA

. Omudposka CuHaiickoro kojiekca Kak HIu(ppoBOi r'yMaHUTAPHBIN MPOEKT

. IIpoext EBponeana

. CooomrectBo Digital Humanities B uatepHere.

. XapakTepUCTUKA CalTa AIEKTPOHHOTO apXUBa

. KontenT, nanneie, apxuTekTypsl HHPOPMAIIMOHHBIX CHCTEM.

. I[IpobnemMHbIe W TeMaTHYECKHE HHTEPHET-PECYPCHl M OHJIAWH-KOJUICKIMU MO IH(POBBIM
T'YMaHHUTapHBIM HayKaM.

OO ~NOoO Ol WN -
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MH(POPMAIMOHHBIX TEXHOJOTUAX U 3amuTe nHpopmanuu» (B pea. @3 ot 07.06.2017 N 109-D3)
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6.5. IHTepHeT-pecypcsl, CIPaBOYHbIE CHCTEMBI.
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MarepuajbHoO-TeXHHM4YecKasi 0a3a, ”H(POPMAIHOHHbIE TEXHOJIOT UM,

NMporpaMMHoe odecriedeHne 1 HHPOPMANHOHHbIE CIIPABOYHBIE CHCTEMBI

Tpebosanus k ayoumopusm (nomewjeHusim) 0 NPO8eOeHUst 3AHMULL.

VYdeOHbIE ayJAMTOPUH C KOMIIBIOTEPHBIM M TPOCKIIMOHHBIM OOOpYJOBAaHHEM IS
JEMOHCTpAIMK IPE3CHTAIIMY 1 BBITIOJHEHUS! HHIMBHIyaIbHbIX 3a1aHUH.

Tpebosanus kK npocpammHoOMy obecnedenuro 0owe20 NoIb306AHU .

[Taker nporpamm Microsoft Office 2010 Professional (Word, Excel, Access, PowerPoint),
Google Chrome, Auto CAD 2013, a Takxke ycTOWYMBBIH HCTOYHHMK HWHTepHeTa IS
MOJIb30BaHUSI OHJIAWH-CEPBUCAMH U TEMATUYECKUMU CATaMU.
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