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Llesqb ocBOEHUS TMCUMIIMHBI: COPMHUPOBATH CIEAYIOIINE KOMIIETCHIINN

Kon HaumenoBanue Kox srama ocBoeHus HaumenoBaHue sTamna
KOMIICTCHIUU KOMIICTCHIIMH KOMIICTCHIIMH OCBOCHHMS KOMIICTCHIIHM
OIIK-3 CIOCOOHOCTh OIIK-3.2 CriocoOHOCTB K pa3paboTke

MPOEKTUPOBATH KOPIIOPATUBHOMN KYJIBTYpPhI
OpraHHU3aIOHHBIC KpEaTUBHBIX UHAYCTPUH, a

CTPYKTYpPHbI, y4aCTBOBATh
B pa3paboTKe cTpaTeruit
yIpaBICHUS
YeII0BEYECKUMU
pecypcaMu OpraHu3aLui,
TUTAHUPOBATh U
OCYIIECTBIISATh
MEPOIPUSITHSI,
pacnpenensirTs u
JIeNIeTUPOBATh
MOJTHOMOYHS C YIETOM
JIMYHOMN
OTBETCTBEHHOCTH 3a
OCYIIECTBIISIEMbIC
MEPOTIPUATHS

TaKXe€ MEPOIIPUATUH B
KOHTEKCTE UBEHT-
MEHEJDKMEHTA.

T1K-1 BJIaJICHUE HaBLIKAMU IIK-1.3
HCIOJIb30BaHUs
OCHOBHBIX TE€OpUH
MOTHBALVH, JIUIEPCTBA U
BJIACTH ISl PELICHUS
CTPaTErMYECKUX U
OIIEpaTUBHBIX
yIpaBIEHUYECKHUX 3a]a4, a
TaKKe JJI1 OpraHu3aluu
rpynIoBoi paboThl Ha
OCHOBE 3HaHUs
MPOLECCOB IPyNIIOBOM

Cnoco6HOCTb K
KOHCTPYUPOBAHUIO TAKTUKH U
OIEPAaTUBHOU COCTABIAIOLLEH
KOPIIOPAaTUBHOU KYJIBTYPBI C
IIOMOUIbI0 HUHCTPYMEHTOB
KPOCCKYJIbTYpHOU
KOMMYHHMKAIIH,
KOH(JIMKTOJIOTUH U T.J. B
LEJIAX IPOEKTHOW/apT-
NESTEIBHOCTH.




JMHAMHKH Y IPUHIIAIIOB
¢dbopmupoBaHus
KOMaH/Ibl, YMCHHE
NPOBOUTH Ay TUT
YeJI0BEYECKUX PECYPCOB
Y OCYILECTBIISTh

CTpaTeruy opraHu3aluy,
HaIIpaBJICHHOM Ha
obecrieyeHne
KOHKYPEHTOCIIOCOOHOCTH

JTUArHOCTUKY
OpraHu3alMOHHOMN
KYJBTYPbI

I1IK-3 BJIaJICHUE HaBLIKAMU IIK-3.1 CriocoOHOCTh MIPUMEHSITh
CTPAaTETUYECKOTO OCHOBBI CTPATErUYECKOro
aHaim3a, pa3paboTKu u MEHEKMEHTa B KOHTEKCTE
OCYILIECTBIICHUS MY3E€MHOI'0 U raJIepeHHOrO

Acia.

IL1an Kkypca:

Ne i/m

HanmenoBanue TeM (pa3/iesioB)

Conep:xanue TeM (pas3/iesioB)

Tema 1

[Tonstue [Tabmuk apt

Hctopus BOBHUKHOBEHUS TEPMUHA U TPAKTHKH.
Oco0eHHOCTD «BHEPBIHOYHOT0Y» Pa3BUTHUS SIBICHHUS.
ABTOpPCTBO U aHOHUMHOCTH B a0iuk apt. [1abnuk
apT — GEeHOMEH OTKPHITOCTH. MHCTUTYIIMOHATbHbIE
Y BHEMHCTHUTYIIMOHAIbHBIE ACTIEKThI
(GyHKIIMOHUPOBAHUS NAOIUK apT B 0OIIECTBEHHOM
cpele.

Tema 2

[Tabauk apT MEXIy XyI0KHUKOM
U 3pUTEIIEM

[Tabnuk apT KaK XyI0’KECTBEHHOE MOCTIaHHE.
dunocodckre OCHOBaHHS U Xy105KECTBCHHAS
npo0aeMaTnu3anus aKTyalbHBIX TEM B Ma0JIKK apT.
CoumanbHble MHTEHIUHU Ma0nuk apt. [1abnuk apt u
nyOnuaHoCTb. [Tabauk apT B ycnoBusax digital:
KyJIbTypa MapTULUnanuu, Pro-Ams KoMMyHHKaIMs.
Processing u ipyrue OTKpBITBHIE S3bIKU
IPOTPaMMUPOBAHUS KaK BbI30B MAaOJIMK apTy.

Tema 3

WHcTuTynnoHagbHas cucTeMa
MIPOM3BOJICTBA MAa0JIMK apT. MecTo
nabJIuK apT B COBPEMEHHOM
HCKYCCTBE (COBPEMEHHOMU

KyJbTYpE)

[Tabnuk apT B cucTeMax MyHUIUIAIBLHOTO,
KOPIIOPATUBHOTO, XyA0KECTBEHHOTO 3aKa3a.
[TpakTika peanu3anuu nabIuK apT IPOEKTOB
XYJ0KECTBEHHBIMU, HEKOMMEPUYECKIMH,
OOIIECTBEHHBIMH OpraHU3alusIMU U POHIaMH.
HOpuanueckue U TEXHOIOTUYECKHE OCHOBAHUS
MHCTUTYIMOHAJILHON MPAKTUKU NaOIUK apT.
[Tpodeccun nabauk apT Kyparopa U MEHeIKepa
nabJIMK apT MPOEKTOB.

Tema 4

HckycerBo B ropoze.
BHeuHCcTUTYLIMOHANBHBIE
WMHHUIMATUBBI ¥ BO3MOXKHOCTH
ympasieHus ux 3¢dexkramu

BrenpodeccrnonanbHbie OCHOBAHUS MPAKTUK MaOIUK
apt. Coo01iecTBa aBTOpOB NabIUK apT, UX
MPOTUBOPEUHS U COTPYAHUYECTBO. OOIIeCTBEHHAs
peaxius Ha MalJIMK apT BbICKa3bIBaHUS. Y HU(UKAINS
MecTa 1 My3ee(uKanus nadimk apT 00bEeKTOB.
[TabuK apT B KOHTEKCTE XYJJ0’KECTBEHHOT'O PHIHKA.




Ne i/

HanmenoBanue TeM (pa3/iesioB)

Conep:xanue TeM (pas3/iesioB)

Tema 5 | McTopus v TUIIONIOTHS MTAOJIUK Cxema B3auMOJEHCTBUS XY10KECTBEHHBIX
apt. ' maBHBIE TPEHBI U WHUIMATHB U 0OIECTBEHHOT'O MIPOCTPAHCTBA rOPOJIA.
OCHOBHBIE [TPOU3BEACHUS OcHOBHBIE BH/IBI YIMYHOTO UCKYCCTBA — MAa0JIHK apT,

KOMBIOHUTH apT, CTPUT apT, JI3H] apT, UHBAHPOHMEHT
apT, MOHYMEHTAJIbHOE UCKYCCTBO, UX OCOOEHHOCTH.
Haubonee Baxxubie (hakThl, XapakTepU3yIoLIue
XYJOKHUKOB M 00BEKTHI UCKYCCTBA B TOPOJICKON U
IIPUPOJHOMU Ccpenie.

Tema 6 | IlpousBenenue nadbauK apT B IIpoTuBOpeune U B3aUMOAEUCTBUE XYJ0KECTBEHHOTO
COLIMOJIOTUYECKOM, U IPOEKTHOr0 NMOAX010B. KOHTEKCTya bHBIN aHAIN3
IICUXOJIOTMYECKOM, MIPOU3BENIEHUH U IPOEKTOB B 00JIACTH MAOIHK apT.
AHTPOIOJIOTUYECKOM, [ToreHuunanbHbIE U peanbHble 3P PEeKTh peanuzanuu
ypOaHUCTHYECKOM, MpoeKTOoB (Kekchl). Crenuduka BhIpaXeHus
SKOHOMHYECKOM ACTIEKTAX. KOMMYHHKAIIMOHHBIX, CHTYaIIHOHHBIX, KOH(PIUKTHBIX

aCIeKTaX, CBA3aHHBIX C O0CYKICHHEM,
MPEJICTAaBICHUEM U Pa3BUTHEM Ma0IMK apT
WHULIUATUB.

Tema 7 | I1aGauk apT, Kak HHCTPYMEHT TexHonorus pa3paboTKu U peaau3auy nadauk apT

TDKSHTPUPUKAIIIHI, COITUATBHOTO,
MIPOCTPAHCTBEHHOTO,
SKOHOMHUYECKOI'O Pa3BUTHS
ropoJI0B

npoekra. [Ipobiiema onpeneneHust 00beKTa
ynpasieHus. OCOOEHHOCTH IeJIeNoIaraHus U OLIEHKU
3¢ GEKTUBHOCTH HHCTUTYIIMOHAIBHBIX MAOIUK apT
IIPOCKTOB.

®opMBI TEKylIero KOHTPOJIS U NPOMEKYTOYHOM aTTeCTALMN:

B xone peanuzamuu guctuioinHbl «[labauk apT» MCHONB3YIOTCSA CIEAYIOUIHNE METOJbI
TEKYILEro KOHTPOJIS U YCIEeBAEMOCTH 00yYarOIIUXCS:
— IIPY IPOBEJCHUU IIPAKTUYECKUX 3aHIATHUI: OIPOC, IPYIIIOBbIE JUCKYCCUU;
- IPU KOHTPOJIE Pe3yIbTATOB CAMOCTOSITEIHLHON pabOTHI CTYIEHTOB: JOMAIIIHUE 3a/IaHUsl, ICCE.

3aueT ¢ OLIEHKOW U 3¢CCe B 5 CEMECTPE, COIIPOBOXKAAEMbIE YCTHBIM OTBETOM Ha 2 BOIIPOCA U3
NEpCHUHS BOIIPOCOB (I/IJII/I OJHHM BBIITOJIHCHHBIM Sal[aHI/IeM).
Occe sABIAETCS COCTABHOM YaCThIO OLIEHKH B 5 CEMECTPE M MUILETCS CTYJEHTaMU MOCJE IEPBOTO
MOJyJist ioma. TeMbl 3cce TAaloTCs CTyIEHTaM Ha BBIOOP M3 MPEIBAPUTEIBHOTO CIIMCKA, B paMKax
KOTOPOT'O OHU MOTYT BBIOHMPATb.
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