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1. IlepeyeHnb MIAHUPYEMBIX Pe3yJbTATOB 00y4YeHH 10 JUCHUIIMHE, COOTHECEHHBIX €
MJIAHUPYEMBbIMH pPe3yJIbTaTaAMH 0CBOEHHS MPOrPaMMbl
1.1 Iucumruinna b1.B./1B.04.01 Uranssackuii uis neperosopos (Italian for communication)
oOecreyrBaeT OBJIAJCHUE CIIEIYIONMMH KOMIETEHIIMSAMHU C YU€TOM dTara:

Kon HanmenoBanue Kon srana ocBoenus HanmenoBanue srana
KOMIETEHINH KOMIETEHINH KOMIETEHINH OCBOCHHSI KOMIIETECHIINH
YK-4 Cnoco6HoCTh YK-4.3 Cnoco6HoCTh IIPOBECTH

OCYILECTBIISITH JEIOBYIO JIeTIOBYI0O ~ TIEPENHCKYy  Ha
KOMMYHHUKAIIHIO B MHOCTPAHHOM SI3bIKE.
YCTHOM M NHUCbMEHHOU
dopmax Ha
roCyIapCTBEHHOM u
MHOCTPAHHOM $I3bIKE
1.2. B pesynbrare 0CBOCHUS JUCHUIUIMHBI Y CTYACHTOB JOJKHBI OBITH CHOPMUPOBAHBI:
OTD/TD Kon srana Pe3ynbpTarsl 00ydeHus
(npu HanUUUU OCBOCHUS
npodcrangapra)/ KOMIIETECHIH
npoeccuoHaIbHbIE
JEUCTBUS
YK-4.3 CamOCTOSITEIbHO NPOBOAUT cOOp ¥ OLEHKY
J0CTOBEPHOCTH cOOpaHHOM MH(pOpMAaLINK.
OcymiecTBisieT  ACKOMIIO3UIMIO  OTHMCHIBAEMOTO
00beKTa Ha CTPYKTYpPHBIE 3JIEMEHTHI.
VYcraHaBIMBaeT HMEPAPXUUYECKHE CBA3M  MEXIY
SIIEMEHTaMHU.

2. O6beM U MecTO TUCHUILTHHBI B cTpyKType OIl BO

O0BbeM ITUCHUTIINHBI

O0bem nucnmiuinebl: 144/4 108/4
KonrakTHas padora:18/13,5
Jlekuuu:

JlaGopaTopHubie pabOTHI:
[MpakTrueckue 3ansatus: 14/10,5
CamocrositenbHas pabora: 126/94,5

Mecto qucuuninnsl B ctpykrype OII BO

b1.B.Z1B.04.01 Uranbsiackuii 1uis meperoBopos (Italian for communication)

4 xype, 1 cemecTp

JUCIHUIUIMHA PEAIU3YeTCs TOCIe U3YUCHHUS:
b1.5.3 HUnoctpanssiii si3eik (English)

b1.B.JIB.06.01 IIpodeccuonanbubiii ucnanckuii s3uik (Professional Spanish language)
b1.B.JIB.06.02 TIpodeccuonanbubiii ntanssackuit s3oik (Professional Italian language)
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b1.B.JIB.06.03 IIpodeccuonanbusbiii hpanirysckuii si3bik (Professional French language)
(dbopMa mpPOMEKYTOUHOM aTTECTAIIH B COOTBETCTBUU C YUCOHBIM IUTAHOM: 3a4yeT
3. Conepixanue ¥ CTPYKTYpa IHCHHUILIMHBI

Ounas popma ooyuenusn

Ne n/m HaunmeHnoBanmne Tem O0beM IUCHMIUTHHBI (MOIYJIf), Yac. Dopma
(pasneioB), Bcero KonrakTHas padora Ccp TeKymero
00yuaIOIINXCSE ¢ yc“:::::::ffn**l
npenoaaBareieM TIPOMEKYTOUHOI
10 BUJIaM y4eOHbIX 3aHATHI arTecTanun™
J/30, | JP/20, | Mm3/20, | KC
J0T* J0T* J0T* P
Tema 1 | Spoken Italian: 4/3 42/3 I, 10, K
communication 15
skills development
Tema 2 | Business ltalian: 4/3 42/3 I, N, K
Negotiation Skills 15
Tema 3 | Italian language 6/4,5 42/3 I, K, 3¢
culture: literary 15
language, spoken
language, jargon
[IpomexxyTrounas 3auer
arrecranua
Bcero: 144/4 14/10,5 126/ 4/3
108/4 94,5

*pumeuanue — npezenmayus (I1), acce (3c),oucnym ([]), xetic (K), oenosas uzpa (A1)

Coaep:xkanne IUCHUNIMHBI

Ne HaumeHnoBaHue Conepsxanue
TeEM

Tema 1 Spoken Italian: | The development of speaking skills, the study of thematic
communication | vocabulary, work with audio tasks, group work, text
skills analysis.
development

Tema 2 Business Italian: | Study of thematic vocabulary of business Italian, work with
Negotiation Skills | texts and publications, business games.




HaumenoBanue
Ne Tem Conepxxanue

Italian language | The analysis of literary and colloquial speech on examples
culture: literary | of texts, video and audio files. Italian slang, as part of modern

language, spoken | |talian culture.
language, jargon
Tema 3

4. MarepuaJbl TeKyliero KOHTPOJIsl yCIIeBaeMOCTH 00y4aroIuxcs
(oHI OLIEHOYHBIX CPEACTB MPOMEKYTOUYHOM aTTeCTALMH N0 JUCIHUIIIHHE

4.1. ®opMbl W MeTOABI TEKYWIEr0 KOHTPOJISI YCIIEBAEMOCTH, O0Oy4YalOIIMXCHA M
MPOMEKYTOYHOM aTTeCcTaluu.

411. B xoage peaam3anuM IMCUMIUVIMHBI MCHOJb3YHTCS CJeIyOlIIMe MeTOAbI
TeKYyIero KOHTPOJIsl yCIIeBaeMOCTH 00y4aroMXCs

[Ipu npoBeneHnM 3aHATUN JTEKIUOHHOTO THIIA:
[IPH MPOBEICHUH 3aHATHI CEMHUHAPCKOTO THIIA: TUCITYT, 3CCe, MPE3eHTAIMsI, KEeHC, 1eJI0Bast urpa
4.1.2. Jx3ameH (3a4eT) MPOBOAUTCSI C MPUMEHEHHEM CJISTYIOIINX MeTOI0B (CPeICTB):
3auer
4. 2. Marepuajibl TeKylLIero KOHTPOJISA YCIIeBAeMOCTH 00yYaIOIHXCS.

Tembl 15 06cymem/m Ha 3aHATHUAX:

Spoken Italian: communication skills development (4 cases)

Learning thematic spoken vocabulary of the Italian language
Cases:

Tourism: thematic vocabulary

Health: thematic vocabulary

Life and household: thematic vocabulary

Entertainment, sport and leisure: thematic vocabulary

Presentation topic:

A story about yourself (basic information, hobbies, interests, etc.)
Business Italian: negotiation skills (3 cases)

Learning the vocabulary of business Italian communication. Analysis of articles and texts.



Cases:

Italian business communication: thematic vocabulary

Principles of negotiation in Italy

Business game:

Negotiation (team game on a given topic)

Italian language culture: literary language, spoken language, jargon (4 cases)

Analysis of the principles of literary and colloquial speech. Italian slang and areas of their

application.

Cases:

Literary Italian Speech: a beautiful and smooth speech

Spoken Italian: dialects

Slang: the history of the appearance and scope

Subject Essay:

Literary speech as the basis of modern Italian

4.3. OueHoYHbIE CPeACTBA A5 MPOMEKYTOYHOI aTTecTalu.

43.1. ®do

MHUPYEMbI€ KOMIICTCHIIHH

HWHOCTPAHHOM S3BIKC

Kon HaunmenoBanue Kon stana ocBoenus HanmenoBanue 3ramna
KOMITETEHITHH KOMITETEHITHH KOMITETEHITHH OCBOCHHSI KOMIIETEHIINH
YK-4 Cnoco6HocTh YK-4.3 Cnoco6HocTh IPOBECTH

OCYIIECTBIISITh JACIOBYIO JIEJIOBYI0  TIEPEeNuCKy  Ha
KOMMYHHKAITHIO B WHOCTPAHHOM SI3BIKE.

YCTHOM M NHUCbMEHHOU

dopmax Ha

roCyIapCTBEHHOM u

4.3.2 TunoBble OLlEHOYHBIE CPEACTBA

IIucbmeHnHO NpoaHAJIU3UPOBATH JaHHbBIC KelChbl 1 OTBETHTh HA MOCTABJEHHBIE

BOIPOCHL.

Questions for the exam:

Colloquial speech

 Drawing up a monologue about tourism

 Drawing up a monologue about health




* Drafting a monologue about hobbies

» Making a monologue about the household

» Compiling a monologue about sports and its importance for a person
Business Italian

» Features of negotiation in Italy

* The importance of understanding the principles of formal business communication to
build understanding with a business partner

Italian language culture
* Literary speech as the basis of modern Italian
* Italian its dialects

* Slang and the role they play in Italian

IIxaJjia oneHNBaHHA.

IToxa3aTenb olleHMBAHUSA Kpurepnii ouennBanus
BriOupaer anexBatHyto ¢opmy | TeKCT BBIMONHEH C  COOMIOICHUEM
JIETIOBOTO  JOKYMEHTa CTPaHbl | CTHIMCTHYECKUX HOPM
KOHTpAareHra. B Tekcre He nomymieHo omrdok
CoOmomaer  TpeOoBaHusi K | BeimonHeHs! TpeOOBaHM 1o
A3BIKYy  JIEJIOBOTO  JIOKYMEHTa | 0(hOPMIIEHHUIO IOKYMEHTA
CTpaHbl KOHTPAreHTa. ConepxaHue JOKyMEHTa JIOTUYECKH
CoOmomaer TpeOOBaHMS TIO | BLICTPOGHO B COOTBETCTBHHM  C
o(opMIIeHHIO JIeTIOBOTO | BBIOpaHHOM (popMoOii
JTOKyMEHTa ctpansl | Mcnonp3oBana cnienupuueckas
KOHTpAareHra. JIeKCHKa, TpUMEHsieMass B JIEJIOBOM
Otbupaer conepkanue | cepe
J€7I0BOTO JOKyMEHTA,
aJIeKBaTHOE eNu ero
HaIlMCaHUs

Bbanabl Onenka

(pefiTuHrOoBOM TpeGoBanus Kk 3HAHUSIM

oreHku), %




100-81

51

«OTIIUYHO»

- OreHKa «OTIMYHO» BBICTABISIETCS CTYACHTY, €CIIH OH
DIyOOKO ¥ TPOYHO YCBOWJI TIPOTPaMMHBIA Marepua,
MCUEPIIBIBAIONIE, TOCIEA0BAaTEIbHO, YETKO M JIOTUYECKU
CTPOWHO €ro wu3jaraeT ero Ha 53K3aMeHE, yMEEeT TECHO
YBSI3BIBATh TEOPHUIO C MPAKTUKOW, CBOOOTHO CIIPABISIETCS C
3aJa4aMy, BONPOCAMU M JAPYTMMH BUAAMHU TPUMEHEHHUS
3HAaHUH, TpUYEeM He 3arpydHsercs ¢ OTBETOM HpHU
BUJIOM3MEHEHUN 3aJJaHU, HCIIONB3YeT B OTBETE Marepual
MOHOTpa(pHUUECKON JTUTEPATYphl, MPABIUILHO 00OCHOBHIBACT
MPUHATOE PELICHHUE.

- VY4deOHble JOCTHXKEHHS B CEMECTPOBBIA MEpUoI U
pe3ynprataMi  pyOeKHOTO  KOHTPOJIA — JE€MOHCTPUPYIOT
BBICOKYIO CTETIEHb OBJIA/ICHUS TPOTPAMMHBIM MaTepHATIOM.

80-61

4, «Xopo1o»

- OneHka «XOpoIIO» BBICTABJISETCS CTYACHTY, €CIIM OH
TBEPZO 3HAET MaTepuall, FPaMOTHO U IO CYIIECTBY M3JIaract
€ro, He JIOMYCKasl CyIlECTBEHHBIX HETOYHOCTEN B OTBETE HA
BOIIPOC, MPaBUIbHO IPUMEHSAET TEOPETUUECKUE TOJI0KEHHUS
IIpY PELIEHUU IPAKTUUYECKUX BOIPOCOB U 3a/ad, BIIAJEET
HEOOXOIMMBIMU HaBBIKAMH U MIPUEMAMU MX BBIITOJTHEHHUS.

- VY4deOHble JOCTHXKEHHS B CEMECTPOBBIA MEpUoI U
pe3ynprataMi  pyOeKHOTO  KOHTPOJIA — JE€MOHCTPUPYIOT
XOPOUIYIO CTETIEHb OBJIAIEHUS IPOIPAMMHBIM MaTEpUAJIOM.

60-41

3,
«YIOBJIETBO-
PUTEIBHO»

- Onenka «yIOBJIETBOPUTEIILHO» BBICTABIIAETCSA
CTYIEHTY, €CIM OH HMEET 3HAaHUA TOJIBKO OCHOBHOIO
Marepuaja, HO HE YCBOWJI €ro JACTaJlel, MAOIyCKaeT
HETOYHOCTH, HEIOCTATOYHO MpPaBWIbHBIE (DPOPMYIUPOBKH,
HapyLIEHUs JIOTUYECKOH OCIIEI0BAaTEIbHOCTH B U3JI0KEHUH
IIPOTPaMMHOI0 MaTEpHalla, UCIHBITHIBACT 3aTPyJHEHUS IIpU
BBITTOJIHEHUH MTPAKTUYECKUX paboT.

- VY4ueOHble AOCTHXKEHHS B CEMECTPOBBIA MEpUon U
pe3ynprataMi  pyOeKHOTO  KOHTPOJIA — JE€MOHCTPUPYIOT
JIOCTAaTOYHYIO (YIOBIICTBOPUTEIBHYIO) CTEICHb OBJIAJICHHS
IIPOrpaMMHBIM MaTEPUAJIOM.

40-0

2,
«HEYIOBJIET-
BOPUTEIBHO»

- OneHka  «HEYIOBJIETBOPUTEIBHO»  BBICTABIISAETCS
CTYAEHTY, KOTOpPBIM HE 3HAET 3HAYUTEIBbHOW 4YacTH
MPOTPAMMHOIO  MarepHayia, JOMYCKaeT CYLIECTBEHHbIC
OMOKH, HEYBEPEHHO, C OONBIIMMHU 3aTPyTHEHUSIMU
BBITIONTHSIET MpakTHueckue paborhl. Kak mpaBwiio, OlleHKa
«HEYIOBIIETBOPUTEIBHO» CTABUTCS CTYACHTaM, KOTOPBIE HE
MOTYT MPOJAOJDKUTH O0y4eHHE O0e3 TOTIOTHUTENbHBIX 3aHATHI
10 COOTBETCTBYIOLICH NUCLIUILIMHE.

- Y4eOHbIE JOCTUXKCHHS B CEMECTPOBBIA TEPUOI U
pe3yibTaTaMu pyOeKHOTO KOHTPOJIS IEMOHCTPUPOBAIH HE
BBICOKYIO CTEIIEHb OBJIAJICHHUS IPOrPaMMHBIM MaTepHalIOM
10 MMHUMAaJIbHOU IIAHKE.

45-100

3auer

- Kypc mnonHocTthto ocBoeH. CTyneHT noOKa3bIBacT
XOpOLINK CTaHAAPTHBIM ypOBEHb 3HAHUW BCEX AaCIEKTOB,




10

UCIOJIb3YeT TEPMUHOJIOTHIO M CJIOBOOOPA30BaHUE U XOPOLIO
IIPUMEHSIET TEOPUIO K PEILIEHUIO 3a1ay.

- CTyneHT HE NOArOTOBIEH M HE MOXKET I0Ka3arb
JOCTAaTOYHOIO 3HAHUs Marepuaia Kypca.

0-44 Hezauer

4.4 MeToauveckne peKoOMeHIaAlNU

KpI/ITCpI/II/I OLICHKHU Ha DK3aMECHE.

CTy,I[CHT ITOKA3bIBACT BI:ICOKI/Iﬁ YPOBCHb KOMIICTCHTHOCTH,

SHaHUWA IPpOrpaMMHOI0 MaTcpuaja, y'-IC6HOI>i, HepI/IOZ[I/I‘ICCKOﬁ u
MOHOFpa(l)quCKOfI JIMTCPATYPhI, 3aKOHOAATCIILCTBA U MTPAKTHUKHU €TO IPUMCHCHU,
PAaCKPLIBACT HC TOJILKO OCHOBHBIC ITOHATHUS, HO U aHAJIU3UPYCT UX C TOUYKHU 3PCHUA
PAa3INYHBIX aBTOPOB. CTyI[eHT ITOKA3bIBACT HE TOJIBKO BI:ICOKI/Iﬁ YPOBCHBb
TCOPCTUICCKUX 3HaHI/II71 10 JUCHUILNIMHAM, BKJIFOUE€EHHBIM B FOCYI[apCTBeHHBIfI
9K3aMCH, HO U BUAUT MCKIAUCHUIIIIMHAPHBIC CBA3U. HpO(l)CCCI/IOHaJ'H:HO, T'paMOTHO,
MOCJICAOBATCIIbHO, XOPOIIUM S3bIKOM YCTKO U3JIaracT MaTcpua,
apryMEHTHPOBaHO (hOPMYIHPYET BBIBOABI. 3HAET B paMKax TPeOOBaHUN K
HpO(l)I/IJ'I}O IMOATOTOBKHU 3aKOHOAATCIIbHO-HOPMATHUBHYIO U IPAKTUYCCKYIO 6a3y. Ha
BOMPOCHI YJICHOB KOMHUCCHUHN OTBCYACT KPATKO, apryMCHTHUPOBAHO, YBECPCHHO, 1O

CYIIECTBY.

Jcce J0TKHBI 0TBEYATh CJIeIYIOINM KPUTEPUSIM

SIcHOCTDB: 3cce JOJIDKHO OBLITh HAIKMCAHO SACHO, UJCHU NPCACTABJICHBI IMOCJICAOBATCIBHO U JICTKO
IMPOCIICKKNBAIOTCA. Ctunp mnmchpMa He NpeATCTBYCT BOCIHPUATHIO TCKCTA. Yerko OpraHnu30BaHHBIC
NPpEAJIOKCHUA NUITYTCA B YCTKO OPraHU30BaHHBIX a63auax.

ApryMeHTanusi: apryMeHTalHs 3cce IODKHA OBITh OPraHM30BAaHHOM M CBSI3HOH OT Hadama Jio
koHua. llepeuncieHne 4YyXHX MBICICH WM TOBTOPEHHWE paHEe HCIOIb30BaHHOW HH(OpMamu
HEeIOCTaTO4HO. TeKCT 3cce AOMKEH KOHCTPYHPOBATH CBS3HOE JIOKA3aTEbCTBO COOCTBEHHOM IMO3UIMH
aBTOpA.

CprKTypa: Occe JOJDKHO MMETh YETKYIO CTPYKTYpPY. HPaBUIBLHO OpPraHM30BAHHOC BBCICHUC,
OCHOBHYIO 4aCTb U 3aKJIFOUCHUC. Kam/:[aﬁ MBICJIb JOJI’KHA YETKO O(l)OpMJ'ISITBCSI B OT,I[CJ'ILHBII;’I 36321]_[, 1 J0JIKHa
MPOCIICKKUBATLCA JIOTHUYCCKASA U TEMATUYCCKad IMIPEEMCTBCHHOCTb OT OJHOIO a63aua K IpyromMmy.

KOHIIeHTyaJIbHaﬂ SICHOCTb. B 3CCE IOJI’KHO OBITH OpOACMOHCTPHUPOBAHO YCTKOC IMOHUMAHUC
HCIIOJIB3YCMbIX IOHATUH U TCPMHUHOB. Bce TCPMHHBI MW JICKCUKA MOOJIKHBI IMPABUJIIBHO W JIOTUYHO
yrIOTp€6J'I$ITBC$I Ha MPOTSKCHUU BCErO TCKCTA. I[OJ'DKHa MPUCYTCTBOBATh TOTOBHOCTH K KOHICIITyaJIU3allun
1 BHOBb UCITOJIB3YCMbIC TOHATHSA U TCPMHUHBI JOJZKHBI COITPOBOKAATHCSA OMPCACICHUSIMU.
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PeneBanTHOCTDL M CJIeIOBAHUE TEME: 5CCC NOJIKHO COACPKATh TOJBKO TOT MaTcpuall, KOTOpLIfI
HUMECT OTHOHIICHHEC K O6CY)I(,Z[aeMOMy npeaMeTy. Kak Obl HH OBLIH HUHTCPCCHBI HHBIC PACCYXKICHUA,
OTKJIOHAIOIIHUECA OT TEMBI, OHHM HC JAalOT HJOIIOJHHUTCIBHBIX 6amnos. Tekcr npeanojaract Ha4YMTaHHOCTb U
J0CTaTO4YHOC U HCO6XO,Z[I/IMOC KOJIINMYE€CTBO (baKTI/I‘-ICCKOFO Marepuala, YTOOBI noAACPKATh apryMCHTAlUIO
KpaTKO U TOYHO.

Hpe3eHTaunﬂ: 9CCE€ OOJIDKHO OBITH pacrieyaTaHo, OTPCAAKTUPOBAHO U TINATCIBHO BBIYUTAHO,
HUMCTb NPOAYMAaHHOC pa3aCICHUC Ha a63aI_U>I, HC COACPKATh T'PaMMATUUYCCKUX U CUHTAKCUYCCKUX OIIIHOOK.
IInoxoiu HOI[60p CJIOB, OII€YAaTKHU 1 CKyﬂHBIﬁ CHHTAKCUC CHUKACT OLICHKY. CchLikn JOJIDKHBI OBITH MMpaBUIIBHO
0(1)0pMJ'IeHI>I 1 OTPA’XCHLBI B CIIMCKE B KOHIIC TCKCTA.

5. MeToanveckue YKazaHnus 1Jisg oﬁyqamumxcsl 0 OCBOCHHMIO NUCHMUITIJIMHBI

O0s13aTenbHOE MCTIONB30BAaHUE MPH MOJATOTOBKE K 3aHATUAM JIUTEPATyphl, YKa3aHHOH B
CITUCKE.

6. Y4eOHas MTEpaTypa M pecypchbl HH(POPMAIMOHHO-TEJIeKOMMYHHKAIIMOHHOM CeTH
"UHTepHeT'', BKJIIOYasi IepedyeHb Y4eOHO-MeTOANYeCKOro obecnedeHust Ajs
CaMOCTOSATEJbHOMI PadoThl 00y4aroUmXxcs M0 JMCHUIIIHHE

6.1. OcHOBHas JuTEpaTypa.
l.Isabella Lazzarini, Communication and Conflict: Italian Diplomacy in the Early
Renaissance, 1350-1520, Oxford University Press 2015

6.2. JlonoaHUTENbHAS TUTEpaTypa.
1.Giacomo Tenace, Italian for Communication Level I, Curriculum Pr Inc, 2008

6.3. YuebHo-MeToqruecKoe o0ecreueHue CaMOCTOSTENbHON paboThI.
6.4. HopmaTuBHbIE IPaBOBBIC JJOKYMEHTHI.

6.5. aTepHeT-pecypchl.

6.6. MlHbBIC HCTOYHUKH.

7.  MarepuajJibHO-TeXHHYeCKasi 0a3a, HH(POPMAIMOHHbIE TEXHOJIOTHH, IPOrPaMMHOe
ol0ecrieyenne 1 HHPOPMALMOHHBIE CIIPABOYHbIE CHCTEMbI

JUis mpoBeAEHUS JIGKUMOHHBIX M TPAKTHYECKUX 3aHATHH HEO0OXOAMMO Clenyrolee
00opyZ0BaHuE: 10CKa, MApKEPbl, KOMIIBIOTEP U MIPOEKTOP.



