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1. IlepedeHb MJIAHMPYEMBIX Pe3yJbTATOB 00y4eHHS 0 AUCHHUILINHE, COOTHECEHHBIX C

INIAHUPYEMBIMHU PE3YyJbTaTAMHU OCBOCHHUSA IIPOIrPaMMBbI

1.1. Hucunmumna b1.B.JIB.12.01 «BBenenue B mudpoBbie T'yMaHHTapHbIE HayKH.
HNudopmannonHoe o0ecrieueHre TyMaHUTapHbIX MCCIIEOBaHUID 00ecreunBaeT OBJIaICHUE
CJIEIYIOIIMMH KOMIIETEHIIUSIMU C YYETOM 3Tala:

Kon HaumenoBanue Kon sTamma ocBoenus HaumenoBaHue 3Tama
KOMIETEHIINH KOMIIETEHIINH KOMIETCHIINH OCBOEHUSI KOMIIETSHIIHHA
CK OC LA- 12 | Cnoco6noctb ucnonszoBate | CK OC LA-12.1 Brnanenre oCHOBHBIMU
COBpPEMEHHOE ITPOrpaMMHOE METOJINYECKUMU
obecrieueHne 1 IIEKTPOHHBIE MPUHIIUIIAMHA
pecypchbl B INIAHUPOBAHUU U MCIIOJIb30BaHUS
peaM3anuy r'yMaHuTapHBIX MPOrPaMMHOTO
U (PPOBBIX MPOCKTOB obecrieueHus u
MH(}OPMaLOHHBIMU
pecypcami B
T'YMaHUTapHOM
UCCJICIOBAaHHUH
1.2 B pesynprare OCBOEHHMS ~JUCHMIUIUHBI Y  CTYJEHTOB JOJKHBI  OBITh
c(OpPMHUPOBAHBI:
Kox srana ocBoeHus Pe3ynbTarsl 0o0yueHus
KOMITETCHITHH
CK OC LA-12.1 Ha YpOBHE 3HAHUI:

c(OpMHPOBAHBI 3HAHUS 00 UCTOPHH PA3BUTHS IUPPOBBIX
IYMaHUTapHbIX HayK, IPUYHUHBI BBIIETICHUS UX B CAMOCTOSITEIbHYIO
MEXIUCIHUIUTHHAPHYIO OTPACIb TYMaHUTAPHOTO 3HAHUS;

00 OCHOBHBIX HaNpaBIECHUSAX U HAYYHBIX IIeHTpax B obnacTu digital
humanities;

00 OCHOBHBIX TEOPETHUECKUX PabOTax U aKTyalbHbIX METOI0JIOTUAX
U (GPOBBIX TYMaHUTAPHBIX HAYK;

Ha YPOBHE YMEHMII:

c(OpMUPOBAHBI YMEHUS aHAJIM3UPOBATh HAYUHYIO JIUTEPATYPY IO
npobiaeMaTuke AUCHUTUINHBL;

CUCTEMATHU3UPOBATh LIUPPOBBIE PECYPCHI IO TUITY, TEXHOJIOTUU U
COJIEpKAHUIO;

IIPUMEHATH HA NIPAKTUKE 3HAHWUSI OCHOBHBIX TEXHOJIOTMHI U PECYPCOB
U(POBBIX TYMaHUTAPHBIX HAYK;

Ha YpPOBHE HABBIKOB:

c(OpMHPOBAHBI HABBIKK PabOTHI C TOUCKOBBIMU CHCTEMAaMU;
paboThl C OCHOBHBIMU 3JIEKTPOHHBIMU OMOIMOTEKaMU U HAyYHBIMU
COLIMAJIbHBIMU CETSMM.

2. O6beM U MeCTO TUCHUILTHHBI B cTpyKType OIT BO

O0beM TUCHUMILIMHBI

B cootBerctBuM ¢ yueOHbIM mmaHoM auciuiuimHa b1.B.JIB.12.01 «BBenenue B

1 poBbIe

r'YMaHUTapHbIE

Hayku. MuabopmanmonHoe olecredyeHWe  TyMaHUTAPHBIX

WCCJICIOBAHMI» BXOJIUT B COCTaB JUCIUIUIMH IO BBIOOpY BapuaTWBHON uacTtu Onoka bl
«lucuunimHey 1 n3ydaercs B 5 cemectpe. OO011ast Tpy10€MKOCTh TUCHUILUIMHBI cocTaBisieT 108

gacoB (3 3.e.).

4




KonmuecTBo akageMH4ecKnx/aCTpPOHOMUYECKHX YacOB, BBIICIICHHBIX HA KOHTAKTHYIO
paboty c mpenonaBateneM — 30/22,5 yacoB, Ha CaMOCTOATENbHYIO pabOTy OOyYarOMIMUXCS —
42/31,5 yaca.

MecTto nucuuninnabl B crpykrype OII BO

Conepxanre AaHHOM AMCIUIUIMHBI ONMUPAETCS HAa paHee HM3YUYCHHYIO AUCIUIUIHHY
b1.b.12 «MudopmaTuka», KOTOpas OTHOCUTCS K AUCIUIUIMHAM 0a30Boil yactu Onoka bl u
usydaercs B 1 cemectpe.

CopepxaHue NaHHOW IUCHMILIUHBI BBICTYNA€T OMOPOM ISl M3YUYEHUS IUCUUIUIMHBI
b1.B.IB.12.02 «KoMIbtoTepHBIC METO/IBI aHATHM3a TEKCTA», KOTOPasi OTHOCUTCS K JUCITUTUIMHAM
1o BIOOPY BapuaTuBHOM yacTH Os0ka b1 1 n3yuaercs B 5 cemectpe.

JluciumimHa peanu3yercs mocie u3ydeHus 0a30BOi YacTH MPOrPaMMBI.

3. Copep:xkaHue U CTPYKTYPa AU CUUILIHHBI

Tabmumna 1.
O0beM THCHHUILIMHBI, Yac.
KonrakTHas pabora ®opma
00Yy4aKOIIHXCH € Teleyruero
KOHTPOJISI
Ne npenojaaBaTejieM ycneBaeMocT
w/n HaunmenoBanue TeM (pa3aesioB) Beero 10 BHAM YUeGHBIX CP -
3aHATH MPoMEnyTOoH
HOHU
JI JIP H3 KPC arTreCcranuu
Ounas popma odyuenus
[{udpoBbie TyMaHUTAPHBIC HAYKU
1 | (Digital Humanities): uenu, omsir, 4/3 2/1,5 2/1,5 Ompoc
UCCIICIOBAHMSI
Amartor Versus mudpa: mogodus u
pazyinyusi B TCOPHH HHPOPMALIUH.
2 [Tpuponaa «EppoBOTO MOBOPOTA» B 53,75 2/1,5 3/2,25 Ompoc
r'YMaHUTAPHBIX HAyKaXx.
KomnbsroTepHOE HCTOYHUKOBEICHUE:
TPUHIUITBL ¥ TPOOJIEMBI KPUTHKH
3 | 9JIEKTPOHHOTO JOKYMEHTA, 5/3,75 2/1,5 3/2,25 Omnpoc
AJIIEKTPOHHOTO (paiiyia U AMEKTPOHHOU
KOIUU JTIOKYMEHTA.
DJIEKTPOHHBIE PECYPCHI KaK
COBpEeMEHHas 0a3a TYMaHHTaPHBIX
4 | uccnemoanuii. OnudpoBka 5/3,75 2/1,5 312,25 Omnpoc
PETBHOCTH ¥ TYMaHUTaPHBIE
WCCJICJTOBAHMSI: ITYTH M PSS TCTBUSL.
TekcT u ero pazmeTka:
ucnoins3oBanue XML u TEI nna
5 | moarotoBku, 00pabOTKH U 6/4,5 2/1,5 4/3 Omnpoc
My OJIMKaIUU 3JIEKTPOHHBIX
pPECypCOB.
MynbTHMeMA: TPOOJIEMBI 1
6 | BO3BMOXXHOCTH MHTEPAKTUBHOCTHU B 5/3,75 2/1,5 3/2,25 Omnpoc
noJM()OpPMaTHOM KOHTEHTE.
['eorpaduyeckue HHPOPMALIOHHBIE
7 | cUCTeMBI: 0COOCHHOCTH 5/3,75 2/1,5 312,25 Omnpoc

KapTorpadupoBaHus TyMaHUTAPHBIX




O0beM TUCHUIJIMHBI, YaC.
KonrakTHas paGora ®opma
00y4YaIOLINXCS C zf)':[y;:)‘(f;z
Ne npenmoaaBaTeaeM ycneBaemMocT
n/n Haumenosanue Tem (pasaeos) Bcero 10 BHJIaM y4eOHbIX CpP | v
3aHATHIA TpoMENyTOH
HOHU
I JIP 3 KC aTTecTalun
P
Ounasn ¢hopma odyuenusn
3HAHHH.
[TporpaMMHOe oOecrieueHUE U
8 | rpaHUIBI KCCIIEIOBATEIILCKUX 5/3,75 2/1,5 3/2,25 Omnpoc
IPAKTHK B ITU(POBOM MHpE.
PexoHcTpyK1LIHsi 0OBEKTOB
UCTOPUKO-KYJIbTYPHOTO HACIICHS:
g | MCTOMMKH BUPTYalbHOCTH, 6/4,5 215 43 Onpoc
BO3MOXKHOCTH M OI'PaHUYCHUS
MHOTOMEPHOT'O MOJICIMPOBAHHUS
IPOIIIOT0, HACTOSINEro, OYAYIIEro.
KoHTeHT, TaHHbIE, apXUTEKTYPbI
UHPOPMAIIMOHHBIX CHCTEM.
10 [TpoGiieMHbIe U TeMaTHYeCKHe 6/4,5 215 43 Onpoc
UHTEPHET-PECYpPChl M OHJIAIH-
KOJUICKIIMU 110 H(POBBIM
I'YMaHHUTApPHBIM HayKaM.
DJICKTPOHHBIC APXHUBBI: BUJIBI,
11 | npUHIUIIBI, KOMIUIEKTOBaHHUE, 6/4,5 2/1,5 4/3 Omnpoc
HCITOJIH30BaHUE.
DIIeKTPOHHBIC OUOIMOTEKH: BU/IBI,
12 | npuHIUIBI, KOMIUIEKTOBaHHUE, 4/3 2/1,5 2/1,5 Omnpoc
HCITOJIB30BaHNE.
BupTyanbHbie My3en: BUJIbI,
13 | npuHIUIBI, KOMIUIEKTOBAHHE, 4/3 2/1,5 2/1,5 Omnpoc
HCITOJIH30BaHUE.
Beb 2.0: akagemuyeckue TUCKYCCUH,
14 | BO3MOXHOCTH U OTpaHHYEHHS “‘Open- 4/3 2/1,5 2/1,5 Omnpoc
source” B HayKe.
Kouncyabramus | 2/15
IMpomexyTounas arrecrauus | 36/27 JK3aMeH
Bcero: | 108/81 28/21 ‘512/31'
Conepxanue M CUUILTHHBI
HaumeHoBaHmne TeM
Ne ni/m Conep:xkanue Tem (pa3aesioB)
(pa3ueJsioB)




[udpoBsie TryMaHUTapHBIC
Hayku (Digital Humanities):
O eiau, OIIbIT, UCCIAICAO0OBAaHUA

PaccmarpuBaeTcs 3Tar CTAaHOBJICHUS aKTyalbHOTO B
MHUPOBOW HayKe MEXIUCIMUIUTMHAPHOTO HAIlpaBICHUS —
Digital Humanities (uudpoBble ryMaHuTapHble HAyKH).
Ocoboe BHUMaHHUE YAEISIETCS BOIPOCAM ONPEIEICHHS

Tewma 1 IpaHMIl U MEXAMCLUUIUIMHAPHBIX CBS3€H HalpaBieHus,
YCTAHOBJICHUS METOA0JI0IMYECKHX IPUHIUIIOB
UCCIICIOBAaHUN B «IU(POBON MapaaurMe» U CO3JaHUs
CaMOOPTaHU3YIOIMIUXCS MEX/TyHAPOAHBIX COOOIIECTB
Anasor  versus  mudpa: Komnbsrotepusarust rYMaHUTapHOTO 3HaHUSA
noJo0us M pa3uuus B TEOPUH | HAYAJIACh B HE CETOJHS, Be/lb K IOMOILU KOMIIBIOTEPHOM
uHpopMaLUu. [Tpupona | TEXHUKM B TYMaHUTAPHBIX UCCIIEOBAHUSAX OOpaTUIIMChH
«uu(ppoBOro  MOBOPOTa» B | C MOSIBJIEHUEM OONBIIMX BBIYMCIUTEIbHBIX MammH. Ho
TYMaHHUTapHBIX HAyKaXx. mudpoBas dM0xa B TyMaHUTapHbIE HAyKd MPUILIA
Tema 2 10CJ€ MUKPOKOMITBIOTEPHON PEBOJIOIUH C Pa3BUTHEM
BBIUMCIIUTENBHBIX MOIIHOCTEH U  IEepCOHANINU3ALUU
KOMIIBIOTEPHBIX CUCTEM, IO3BOJISIOIIUX HE TOJIBKO
CO3/1aBaTh CJIOXKHbIE BUPTyaJIbHbIE PEKOHCTPYKLHUH, HO
U TIPEJCTABIATh UX B DICKTPOHHOH Cpefe C TOMOIIBIO
cpencTtB BceMupHOHN nayTHHBL.
KomnrerorepHoe Hanmnune Gonpmmx oO0beMOB MH(GOpPMAIMH B CETH
HCTOYHUKOBEACHUE: HPUHLUIBI | TPOLYLHUPYET WILIIO3UI0 JOCTYNHOCTU 3HaHusA. OpHaKko
u po0IeMBI KPUTHUKU | pOCT 00BEMOB COMPOBOXKIAETCA POCTOM HOTPEOHOCTH B
Tema 3 3JIEKTPOHHOTO JOKYMEHTa, | KpUTEpUSIX U Hpolenypax ONpeAeleHUs KadecTBa
3JIEKTPOHHOIO ¢aiina U | JOCTYIHON MH(pOpMaIUK.
AJIEKTPOHHON KOIIHH JIOKYMEHTA.
Tewma 4 DIIEKTPOHHBIE PECYpPChl Kak OmudpoBka cTajia OJHON W3 BaXKHBIX CKETHCBHBIX

COBpPEMEHHas 6aza
T'YMAHUTApHBIX HCCIIEIOBAHUM.
OuudpoBka  pealbHOCTH |
TYMaHUTApHbIE HCCIICIOBAHHUS:
MYTH U TIPETISATCTBHUS.

IIPAaKTUK peMeciia TymMaHuTapus. B 2Toil cBA3M BcTaer
LHIMPOKUHM CIEKTP BOIPOCOB, B 4YEM INPEUMYLIECTBA U
HE/IOCTaTKW  HACTyIUIeHUs  IU(pPOBOM  3pbl B
IYMaHUTapHBIX UCCIEA0BAHNUAX — UMEHHO 3TH BOIIPOCHI
OKa3bIBAIOTCS BO TIJIaBE€ yIJia B BeCcbMa OOIIHMPHOMN
JAUTEpaType, MOCBAIIEHHOW IMpoOieMaM OIpeAeIeHHUs,
CaMOOIIPEJICIICHUS U PA3BUTHSA MEXAMCIUIUIMHAPHOTO
HanpasneHus Digital Humanities.




Tema 5

Texkecr U ero pasmerka:
ucnois3oBanue XML u TEI gag

MOJrOTOBKH,  00paboTKHM U
myOJIMKaun AIIEKTPOHHBIX
pecypcos.

Cucrema xonuposanus tekctoB (TEI) nampasiena
Ha obOecneueHne oOMeHa WH(pOpMaIMel, XpaHUMOU B
anekTpoHHOU (opme. OCHOBHOE BHUMAHUE YIEISICTCS
TEKCTOBOM MH(OpPMAIINH, HO TPETyCMOTPEHbI CPEACTBa
u s Apyrux Gopm, Hampumep, sl TpaduyecKux
n300pakeHU 1 3ByKoBoW mH(popmanuu. “TlpuHIUIBT”
O/IMHAKOBO MPUMEHHUMBI IIPU CO3JJaHUU HOBBIX PECYPCOB
1 0OMEHE CYIIECTBYIOIIUMHU.

“IlpuHuuner” 00ecTeuynBaroT CpEJICTBA,
MO3BOJIAIOIIME  CAENaTh  SICHBIMU  ONpECIICHHBIC
OCOOEHHOCTH TEKCTa, MPUYEM TakK, 4TOOBI OOJIETYUTh
00paboTKy 3TOTO TeKCTa KOMIIBIOTEPHBIMU
nporpaMmMaMu, paOOTaOIMIMMH Ha Pa3HBIX MalIUHaX.
[Ipouenypy BBISBICHUST OCOOCHHOCTEH TEKCTa MBI
HA3bIBAEM pa3MeTKOW WM KogupoBaHueM. Jlroboe
MIPEJICTAaBICHUE TEKCTa Ha KOMIIBIOTEPE UCIOIB3YET TY
Wi uHyl0 ¢GopMy pa3MeTKH; OJHONW U3 NPUYHH
pa3paboTtku cucreMbl TEIl sBisieTcss cyliecTBOBaHUE
OTPOMHOTO  KOJIMYECTBA B3aUMHO HECOBMECTHUMBIX
CHUCTEM KOAMPOBAHUS, a TAaK)KE yBEIHUYCHHUE O0JacTei
MCIIOJIb30BAHUS YJICKTPOHHBIX TEKCTOB.

B “lIlpunmunax TEI” nna onpeneneHus CXeMbl
KOAUPOBAHUS  HCIIOJIb30BaH  CTAHJAPTHBIA  S3BIK
0006menHoit pasmerkun (SGML). SGML sBusiercs
MexayHapoanbiM cranjgaproM (ISO 8879), Bce mmpe
UCIIOJIb3YEMBIM B MHIYCTPUU O0OPaOOTKU MH(OPMAIIHH.
SGML mno3Bomnsier ¢GopMaTbHO ONPENEIUTh CXEMY
KOJAMPOBAaHUS B TEPMHUHAX 3JEMEHTOB U aTpuOyTOB, a
TakkKe C TIOMOIIbIO TPaBHJ, YMPABISIONINX HUX
pasmenienuem B Tekcte. McnonbzoBanue SGML B TEI
YCJIOXKHSAET CHCTEMY, HO JIeJlaeT €€ YHHUBEpCaJbHOM,
MOCKOJIbKY HET MPHHIMITAAIBHBIX OTIMYUN OT JIPYTHX
cxem pasmerku SGML, u Onaromapsi sTomy Jiro6oe
mporpaMMHOe — o0ecrieueHrne OOIIero HazHa4YeHWHs,
KoTopoe Moxer paborate ¢ SGML, wmoxer
obOpabaTeiBaTh TEIl-coBMECTHMBIC TEKCTHI.

Tema 6 MynbTuMeaua: npoouemsl u Hcropus u ocodbennoctu GpopmupoBanus penomepa
BO3MO)XHOCTH MHTEPAKTUBHOCTH | MyJbTHUMenna. HoBbIE  BO3MOXHOCTH  COYETaHUS
B MOJIN()OPMATHOM KOHTEHTE. ayIMOBU3yaJIIbHBIX  CPEACTB  MOJ  YIpaBICHUEM

MHTEPaKTUBHOI'O MPOTPAaMMHOI0 00ECTIEYEHUSI.

Tema 7 ['eorpaduyeckue Pabora c mpocTpaHCTBEHHBIMU JaHHBIMH. Buisl
nH(pOpMaLIOHHbIE cuctembl: | [UIC u ocHOBHble cdepbl HX NPUMEHEHUS B
0COOEHHOCTH TYMaHUTapHbBIX HayKaxX. JTanbl CO3AaHUSI FIEKTPOHHBIX
KapTorpagupoBaHus kapT. [Ipumepsl npoektos, ucnonbdyomux [UC misa

I'YMaHHUTapHbIX 3HAHUH.

HCCJICAOBAaHUA U pCPC3CHTALIMHA HOBOT'O 3HAHUS.




Tema 8

[TporpammHoe obecrieueHue
U TPaHMIBI HCCIICA0BATEIbCKUX
MPAKTUK B IUPPOBOM MHpE.

MHorue TyMaHUTAapHbICE JUCIHUIUIMHBI — BEChbMa
YCHEIIHO BKIIOYWINCH B TIPOIECC HCIIOIH30BAHUS
KOMIIBIOTEPHBIX TEXHOJIOTUW JUISI PEIICHHUsS] HAYYHBIX
3aj1a4, JUJAepaMHi B 3TOM CTaJH MCTOPHS U (DUIIOIOTHS.
Hcropuku COCPEIOTOYNIIUCH Ha W3yYCHUH
UCTOPUYECKIX UCTOYHHUKOB, NpEICTaBICHUN
UCTOPUYECKNX CBeleHu B (Qopmare 0a3 JaHHBIX,
OonU(POBKE U MEKTPOHHOU MyOJIMKAIIMHA CBHUICTEIHCTB
nponuioro. MOUIIONIOTH 3HAYUTEIHHO MPOJBUHYIIUCH B
KOMITBIOTEPH3UPOBAHHOM HM3YYCHUU TEKCTOB, CO3JaHUU
JMHTBUCTHYECKUX KOPITYCOB, aBTOMATHU3AIUU TIPOIICTYP
TEKCTOJIOTHYECKOTO aHAJTN3a.

Tema 9 PexoHCTpyKIIHsT  0OBEKTOB OcHoBHBIE TIpoOIEMBI (DEHOMEHA AJICKTPOHHOU
UCTOPUKO-KYJIbTYPHOTO PEKOHCTPYKIHH. BusyaneHoe MonenupoBaHue B
HaCIEeIUs: METOAMKH | TYMaHUTAPHBIX HAyKaX W KyJIbTYpHBIX HCCIECIOBAHHUSAX.
BUPTYaJIbHOCTH, BO3MOXKHOCTU U | BupTyanbHas peasbHOCTb, JONOJHEHHAs PEabHOCTH,
OTpaHUYEHUS  MHOTOMEPHOTO | MHTEPAKTUBHAS pPeabHOCTh. [Ipenesnbl BO3MOXKHOCTEH
MO/JICJIMPOBAHUS IpPOILIOTo, | CPEICTB  BUPTYaJbHOM pekoHCcTpykuuu. HawnbGonee
HACTOSILEro, Oy IyIero. 3HAYUTENIbHbIE TPUMEPbl CO3JAaHUS PEKOHCTPYKLHUMH

UCTOPUYECKOI0 MPOLLIOTO.

Tema 10 KonTeHr, JTaHHBbIE, TexHnuueckas UHPPACTPYKTYpa UPPOBBIX
apXUTEKTYPBI ryMaHMTapHbIX Hayk. HMHdopmanus u Hocurenu,
MH(POPMAaLMOHHBIX CHCTEM. | KaHaJIbl CBSI3U, MHTEpaKTHUBHAs o0paboTka
[Ipobnemuble u Tematuueckue | uHGopmanuu.  IlpeacraBnenune  uHbopmanuu B
WuTepHeT-pecypcsl W OHJIAMH- | TTI00QMBHBIX ~ KOMITBIOTEPHBIX — ceTax.  OCHOBHBIE
KOJJICKIMH 10  IU(POBBIM | HHPOPMALIMOHHBIE ~ PECYpChl 1O  METoJaM |
TYMaHHUTapHBIM HayKaM. TEXHOJIOTUSIMH HU(POBBIX TYMaHUTAPHBIX HAYK.

Tema 11 OJEeKTPOHHBIE apXMBBIL: OcoOeHHOCTH ~ CYIIECTBOBAaHHS  apXMBOB B
BUJIBI, OpuHLUIBL, | tudpoByto 3moxy. OuudpoBka apXuBHBIX (DOHJIOB.
KOMILIEKTOBAaHUE, Obecneuenne jnoctyna K uHbopmauuu B LHU(GPOBOM
HCIIOJIb30BaHHUE. Bujge. IIpoGieMbl  JOATOBPEMEHHOIO  XpaHEHHUS

nuppoBoil  MHPOPMAIHH. [Ipumepsr  1upoBHIX
AW 8

Tema 12 OnexkTpoHHble OuOaMoTekH: | [losBneHne W pa3BUTHE KOJUIEKUMH 3IIEKTPOHHBIX
BUJIBI, NPUHIUIEL, | TeKCTOB.  DopmupoBanue 1H(POBBEIX  OHOIMOTEK.
KOMIUIEKTOBAHHUE, Wndpactpykrypa AIIEKTPOHHOMN OMOIMOTEKHU.
WCIIOJIh30BaHUE. HanmonaneHpie W TH00aNbHBIE TPOEKTHl MUPPOBBIX

oubsmorek

Tema 13 BuptyanbHble My3eu: BUpbl, Bo3HukHOBEeHHE (EeHOMEHa BUPTYaJIbHOI'O My3esl.
NPUHIUIBL,  KOMIUIEKTOBaHME, | OCHOBHBIE TEXHOJIOIHU U NMPHUEMbI CO3JJaHUs MY3€HHOM
HCIOJIb30BaHUE. cpelbl B BUPTyaJlbHOM MpOCTpaHcTBe. PeanbHble U

BUpTyajbHble My3ed. OTeYecTBEHHbIE U 3apyOeKHbIE
MIPOEKTHI IIU(PPOBHIX My3€EB.

Tema 14 Be6 2.0: akanemuueckue HoBble TeHaeHIMHM B  pa3BUTUM  LU(POBBIX

IMCKYCCHH, BO3MOXXHOCTH ¥ | TYMaHUTapHBIX HayK. Tpancopmanuss WHTEPHET

orpaHuyeHus ‘‘open-source” B
HayKe.

MIPOCTPAHCTBA U TEPCHEKTUBHBIE TEXHOJOTUU CETEBOM
KoJIITa0oparyH. AkaneMu4eckue JTUCKYCCHH O
OyayIieM ryMaHUTapHOTO 3HaHUS B IU(POBOM MHDE.

4. Marepuajbl TeKylero KOHTpPoJisi U oH1 OLEHOYHBIX CPeICTB IPOMEKYTOYHOM

aTTeCTAllMi 10 JUCHUIIJIMHE
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4.1. ®opMbl 1 MeTOABI TEKYLIET0 KOHTPOJISI YCIIEBAEMOCTH U NPOMEKYTOYHOM aTTecTalfu.

4.1.1. B xoae peanu3anuu JMCUUILIUHbI «BBeneHue B uu(ppoBbie TYYMAHUTAPHbIE HAYKH.
NudopmanmonHoe oOecriedeHHe TYMAHUTAPHBIX  HCCIEAOBAHMI»  HCIHOJb3YIOTCH
cJieAyonue MeToAbl TEKYIero KOHTPOJISl M yCIIeBaeMOCTH 00YYAKOIIMXCS:

— IpU MIPOBECHUH MPAKTUYECKUX 3aHITHIA:

onpoc, 00CykICHHE TIOMAITHUX 3aJaHu.

4.1.2. Jx3aMeH MPOBOAUTCS ¢ MPUMEHEHHEM cJeTyIuux (popM (CpeacTB):
[TpomexyTouHas aTTecTalus MPOBOJUTCS B OpME YCTHOTO IK3aMeHa.

4.2. MaTtepuaJjibl TeKyIIero KOHTPOJIsl yCIIeBaeMOCTH.

B paMkax maHHOTO Kypca HCIONB3YIOTCS TaKue aKTUBHbIE (DOPMBI 00yUeHHsI, KaK:
. BBINOJIHEHUE [TPOMEXYTOUHBIX TECTOB [0 UTOTAaM CEMUHAPCKUX 3aHATHH.
IIpumepHBIe KOHTPOJIbHBIE BONPOCHI:

1. OcHoBHBIC HampaBlIeHHA HcciaenoBaHUs HHU(POBBIX ryMaHuTapHbix Hayk (Digital

Humanities).

«1udpoBoil MOBOPOT» B 'yMaHUTAPHBIX HAYKaX.

3. IlpuHuunel 1 npoOiaeMbl KPUTHKHM 3JIEKTPOHHOI'O JOKYMEHTa, 3JEKTpOHHOro ¢aitna u

AJIEKTPOHHON KOIUH JIOKYMEHTA.

DJEeKTPOHHBIE PECypChl KaK COBpEMEHHas 0a3a r'yMaHUTapHBIX HCCIIeI0OBaHUM.

Onu¢poBka peanbHOCTH U TYMAHUTAPHbIE UCCIEAOBAHUS: IIyTH U IIPETISITCTBUS.

6. Hcnonb3oBanne XML u TEI nns moaroroBku, o0paboTKU U MyOIUKALMU AJIEKTPOHHBIX
pecypcoB.

7. BO3MOXXHOCTM MHTEPAaKTUBHBIX HHTEp(EHCOB A penpe3eHTalud KyJbTYpPHOIO

HacJIeusl.

OcobeHHocTH KapTorpadupoBaHusi TyMaHUTaApPHOTO 3HAHMSL.

9. TIporpammHOe oOecnieueHNe U TPAHUIIBI UCCIIEAOBATELCKUX MTPAKTHUK B IU(PPOBOM MUpE.

10. PexoHCTpyKLMsE OOBEKTOB HCTOPUKO-KYJIBTYPHOT'O HACIEIUS: METOJUKH BHUPTYaIbHOCTH,
BO3MOXXHOCTH U OIPaHUYE€HHS] MHOTOMEPHOTO MOJEIUPOBAHUS MPOILIOro, HACTOSIIETO,
Oynmy1iero.

11. TexHonoruu OHIANH-MyOJMKALMKA TYMAHUTAPHOTO 3HAHMS: UCTOYHUKHU, UCCIIEIOBAHMS,
DKCIEPTH3A.

12. KoHTeHT, MJaHHBIC, apPXUTEKTYpbl WHQPOPMANMOHHBIX cucTeM. [lpoOneMHBIe W
TemaTtudeckue VHTepHeT-pecypchl U OHJIANH-KOIEKIUH 10 HHU(POBBIM TYMaHUTapHBIM
HayKaMm.

13. DaeKTpOHHBIE apXUBBI: BUbI, IPUHLUIIBI, KOMIUIEKTOBAaHHE, UCIIOIb30BaHHE.

14. DnexTpoHHbIE OMOINOTEKHU: BUIbI, IPUHIUIIBI, KOMIUIEKTOBAHUE, UCIIOIb30BaHUE.

15. BuptyaibHble My3€eu: BU/Ibl, IPUHIUIIBI, KOMIUIEKTOBaHHUE, UCIIOJIb30BaHHE.

16. Be6 2.0: akageMudeckue IMCKYCCHH, BO3MOXKHOCTH M OTPaHWYEHHUs ‘“‘open-source” B
HayKe.

N

oA~

o

4.3. OneHo4HbIe CPeACTBA 1S IPOMEKYTOYHOM aTTecTaluH.

4.3.1. TlepeyeHb KOMIETeHIHIi ¢ yKa3aHHeM HTAanmoB WX (opMuUpOBaHUSI B mpolecce
ocBoeHMs oOpasoBateqbHON mnporpamMmbl. Iloka3zaTteqim M KpUTEpHUM OLCHMBAaHUS
KOMIIETEHIUI ¢ y4eTOM 3Tana ux ()OpMUPOBaAHUSA

Kon HaunMmenosanue KoMIeTeHIINN Kox srama ocBoennsa HanmenoBanune
KOMIIETEHIIUHU KOMIIETCHIINU 3Tara OCBOCHUS
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KOMIICTEHITHI
CK OC LA- 12 | Ucnions30BaTh COBPEMEHHOE CKOCLA-121 Bianenue
nporpamMmmMHoe o0ecrieueHue u OCHOBHBIMHU
3JICKTPOHHBIX PECYPCOB B METOAUYECKUMU
TUTAHUPOBAHUH U PealTu3allin MPUHIIUIIAMHA
TyMaHUTapHBIX [TUPPOBBIX HCIIOIL30BaHUs
MIPOEKTOB. MIPOrPaMMHOTO
obecreyeHus u
UH(POPMALMOHHBIMH
pecypcaMu B
T'YMaHUTapHOM
HCCIIEIOBAHUH
JTan 0CBOEHHUs IMoka3aresnun Kpurepun
KOMIIETEeHI[HHU OLICHUBAHMSI OLlCHUBAHNA
CKOC LA -12.1. [Tonnmanue Bo3moxkHOCTeH U | CTYJIEHT TOHUMAET aHATUTHICCKUE
Brnagenue ocCHOBHBIMHU MIPEJICIIOB UCITOJIb30BAHHUS BO3MOYKHOCTH Pa3JIUIHBIX
METOAUYECKUMU MIPOrPaMMHOTO OOECTeueHusl | MPOTrPaMMHBIX MPOYKTOB, YMEET
MPUHIIAITAMA 1 MHGOPMAITMOHHBIX CUCTEM | BBIOMpAaTh Haubosee 3 hekTHBHBIC
HCIIOIL30BaHUs B T'YMaHUTapHOM MIporpaMMHBIE CPECTBA U
IPOrPaMMHOTO uccienoBanuu; [lonnManue | HHPOPMAITMOHHBIC CUCTEMBI JIS
obecneyeHus u METO0JIOTHYECKUX peanu3anuyu r'yMaHuTapHOTO
UH(OPMAITMOHHBIMU MIPUHIIMIIOB BEIOOpA WCCJICIOBAHMSI, BIIICCT IIHPOKUM
pecypcami B WHCTPYMEHTOB U METOJIOB WHCTPYMEHTApUEM JJIsl IPOBEACHHUS
TYMaHUTapHOM JUTSI TYMaHUTapPHOTO HCCIIEIOBAHUS, MOXKET
HCCIIE0BaHUN HCCIEI0BaHUI U KOMOWHHUPOBATH Pa3InYHbIC

MpeACTABJICHUA PC3YJIbTATOB.

IIPOrpaMMHBIE POAYKTHI [
JOCTHKEHMS HAWILYYIlIETrO pe3yJIbTara.

4.3.2. TunoBble OlIEHOYHBIE CPECTBA
DK3aMEHAIMOHHOE 3aJ[aHue MPEAIOoJaraeT yCTHbIE OTBETHI Ha TIOCTABJICHHBIE BOIIPOCHI.
IIpuMepHBIe BOIIPOCHI K 9K3aMEHY:

1. Tludpossie rymanutapubie Hayku (Digital Humanities): memu, onsIT, UcciIeJ0BaHHUS.
2. Pa3BuTHE MEXIUCUUILTMHAPHBIX MTOJX0/I0B B TYMaHUTAPHOM 3HAaHWU U MH()OPMaIMOHHBIE

TCXHOJIOTHH.

g w

BJIGKTPOHHOI\/II KOITUM JOKYMCHTA.

©oNe

nyOJIMKALUK 3JEKTPOHHBIX PECYPCOB.
10. MynpruMeana: mpoOIeMbl 1 BO3SMOXXHOCTH HHTEPAKTUBHOCTH B TOJTHU(POPMATHOM KOHTEHTE.
11. T'eorpaduueckrie nHGOPMALMOHHBIE CUCTEMBI: OCOOCHHOCTH KapTOrpapupoBaHUs

TYMaHHUTapHBIX 3HAHUH.
12. TlporpammMHoe oOecrieueHHe U TPaHUIIbl UCCIEI0BATEIbCKIX MPAKTUK B IIM(PPOBOM MHpE.
13. BuptyasibHbIe peKOHCTPYKIHS 00BEKTOB UCTOPUKO-KYIBTYPHOTO HACIICIHSL.

11

Amnasiorossle 1 1M poBbie (HOPMBI IPEACTABICHUS HHPOPMALINH.
[Tpupona «1MPpoBOro NOBOpoTa» B T'yMaHUTAPHBIX HayKax.
[TpuHIMIBI ¥ TPOOIEMBI KPUTUKHU 3JIEKTPOHHOTO IOKYMEHTA, 3JIEKTPOHHOTO (aiina u

DJEeKTPOHHBIE PeCypchl KaK COBpEMEHHas 6a3a r'yMaHUTapHbIX UCCIIEI0BaHUMN.

Onu¢poBka peanbHOCTH U TYMAHUTAPHbIE UCCIEAOBAHUS: ITyTH U MIPETISITCTBUS.
[{ndpoBbie TEXHOIOIUH aHATIN3A TEKCTOB.
Texct u ero pazmerka: ucnonszoanne XML u TEI ans noaroroBku, o0paboTku u




14. B03MOXHOCTH M OTPaHUYECHUSI MHOTOMEPHOT'O MOJICITUPOBAHHSI ITPOIILIOTO, HACTOSIIETO,
Oymymiero.

15. TexHOJOTHH OHJIAWH-TTyOJIMKAIMY T'YMaHUTAPHOTO 3HAHMSI: UCTOYHHUKH, UCCIICIOBAHHUS,
AKCIEepPTH3a.

16. KoHTeHT, TaHHbIE, apXUTEKTYpPbl MHPOPMAIIMOHHBIX cucTeM. [IpoOIeMHbIe U TeMaTH4YeCKue
UHTEPHET-PECYPCHl M OHJIAHH-KOJUIEKIIUH 10 HU(POBBIM T'YMAHUTAPHBIM HAyKaM.

17. DJeKTpOHHBIC apXUBBI: BUIbBI, IPHHIIUIIBI, KOMIUICKTOBAHHE, UCIIOJIb30BaHHE.

18. Bwupl, IpUHIUIIBI, KOMIUIEKTOBAHUE, HCIIOJIB30BAHKUE AICKTPOHHBIX OUOIMOTEK.

19. Bupl ¥ IPUHIUTIBI CO3JIAHHSI AIIEKTPOHHBIX APXUBOB.

20. Be0 2.0: akageMuveckue TUCKYCCHH, BO3MOXXHOCTH M OTpPaHUYCHUS “Open-source” B HayKe.

[IIxana oneHNBaHNA.

dopma
NPOMEKYTO
P <y Kpurepun oueHuBanus Ouenka
YHOH
aTTecTallu
DK3aMeH - CTyZeHT NMOHMMaeT aHajduTH4Yeckne Bo3MokHOcTH | 81-100 Gamos
Pas3IMYHBIX IPOTPAMMHBIX MPOIYKTOB; OT1nu4HO
- [IOHMMaeT  [IpUHLHUIBI  BbIOOpa  Haubosee
3¢ dexTUBHBIE IpOrpaMMHbIe cpeacTBa u

WHPOPMALIMOHHBIE  CHUCTEMBl  JUISl  pealu3aliu
T'YMaHUTapHOI'O UCCIIEAOBAHUA;

- BJIaJeeT IIMPOKMM  HMHCTPyMEHTapueMm Ui
IPOBE/ICHUS MCCIEOBAHUS, MOXET KOMOWHHPOBATH
Ppa3JIMYHbIE IPOTrPAMMHBIE IIPOLYKTHI JJIs TOCTUKEHUS
HAUJIy4lIEero pe3yJibTara.

- CTyZeHT NMOHMMaeT aHAJUTHYECKHEe BO3MOXKHOCTH | 61-80 6amioB Xopoio
Pa3IUYHBIX TPOTPAMMHBIX MPOAYKTOB;

- yMmMeer OTOMpaTh TPOTPaMMHBIE CpPEICTBA U
UH(QOPMAIIMOHHBIE ~ CHUCTEMBl  JUIS  pean3aluu
TYMaHUTApHOTO  HWCCIIEZIOBaHUS, HO HE BCeraa
neiictByet HanOosee 3¢ (HheKTUBHBIM 00pa3oM;

- BIQJICET ONpPENCNEHHBIM HWHCTPYMEHTAPHEM IS
HPOBEICHUS UCCIIEJOBAaHUS, KOMOMHUPYET HEKOTOPhIE
pOTPaMMHBIE OPOJYKTHI  JIJIsSt TOCTIOKEHHS
pe3yJbTara.

- CrynenT yacTUYHO TIOHMMaeT aHaimutudeckue | 41-60 Gamios
BO3MOKHOCTH Pa3JIMYHBIX IPOTPAMMHBIX TIPOIYKTOB; | YV 10BIETBOPHUTEIHHO
- BbIOMpaeT HamOoJiee OYEBHJHBIC MPOTPAMMHBIC
cpeactBa W MHGOpPMAIIMOHHBIE  CHUCTEMBI IS
peanu3anuy TyMaHUTapHOTO UCCIIEIOBaHUS, TIPU ITOM
HE YUYUTHIBAIOTCS OCOOCHHOCTH  peIIeHul, He
nocturaercs dpGEeKTUBHON peaTnu3aiiy MPOeKTa;

- BJaJeeT HEKOTOPHIM HWHCTPyMEHTapueM IS
MIPOBEICHHUS HCCTIE0OBaHMS, HE MOXKET
KOMOMHHMpOBaTh  MPOTPaMMHBIE  TPOAYKTBl  JUIS
JIOCTHOKCHHS Pe3yJIbTaTa.

- CTy,Z[eHT HE IOHUMAaET aHAJIUTHYSCKre BO3MOKHOCTH | 40 1 MeHee

Pa3IUYHBIX IPOTPAMMHBIX IPOAYKTOB; HEYIOBJIETBOPUTEIIHLHO
- HC TIOHUMACT IMPUHIIUIIOB 0T60pa HHCTPYMCHTOB JJIsI
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peann3anuy r'yMaHUTapHbIX IPOEKTOB;
- HE BIAACET HUHCTPYMEHTApUEM Ui IPOBEICHUS
MCCJIEIOBAHMSL.

4.4. MeToauveckne MaTepUAaJIbl

B mporiecce npenonaBanus JaHHON TUCHUILIMHBI UCIIOIB3YIOTCA KaK KJIIACCUUECKHE METO/Ibl
oOydeHus (MpPaKTUYECKUE 3aHATHUSI), TaK W pa3IUYHbIE BHJIBI CaMOCTOSTENBbHON paboThI
CTYJICHTOB IO 3aJaHUI0 IMperojiaBarelisi, KOTOpbIE HAMpaBJIEHbl Ha pPa3BUTHE TBOPYECKUX
KAaueCTB CTYZCHTOB M Ha MOOIIPEHNUE X UHTEIUIEKTYaJIbHbIX UHULIUATHB.
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5. MeTtoauyeckue yKazaHus JJisl 00y4alOUIUXCS 10 OCBOEHH IO
AMCHMUILTNHBI

Hucummmaa «Beemenne B Digital Humanities. Wudopmarmonnoe obecriedeHme
FYMaHHUTapHbIX HCCIIEAOBAaHUI» H3ydyaeTcs Ha MPOTSHKEHUH OJIHOIO CEMECTpa W 3aBepliaeTcs
IK3aMEHOM.

JUIs TOJTHOLIEHHOT'O M3Yy4EHUs JUCLUIUIMHBI HEOOXOAMMO M3yYeHHE PEKOMEHJOBAHHBIX
BeO pecypcos. [lepen paboToii ¢ BeO pecypcamu HEOOXOAMMO M3YYUTh CIIPABOYHBIN pa3zel, Te
MOYET OBbITh MPHUBEJIEH CIHMCOK JONOJHUTEIBHOTO MPOrPAMMHOI0 00eCeueHusI U TpeOOBaHU K
000pYIOBaHUIO JJISi KOPPEKTHOTO MPOCMOTpa COJAEPKUMOro pecypca. Hampumep, ykazaHbl
KOHKPETHBIE BUIBI Opay3epoB, HanMeHoBaHus KOoHKpeTHOoro I10 (AdobeFlash, Silverlight, Java).
Jnss paGoThl C TPEeXMEPHBIMH PEKOHCTPYKLHUSMH MOXKET MOTpeOOBaThCs YCTaHOBKA IuIeepa
MHTEpPaKTUBHOH cpeibl, Hanpumep Unity u T.1.

BHuMaTenpHO M3y4yHTE pecypc, MpOAHAIM3UPYHTE €ro CTPYKTYpY, HPHUHIUIBI
HaBUralUK, oxapakTepusyiire ¢opMmy nepeaays OCHOBHOW MHGOpMALUU U T.A.

«udpoBoit mepexom» B ryMaHUTApHBIX HAyKaxX MOXKHO CUMTaTh cocTOsBIIAMCS. [lo
CyTH, 11000€ TyMAaHHUTapHOE MCCIEJOBAHUE CErojJHS OCHOBAaHO Ha CIIOHTaHHOM WIH
CHCTEMaTHYECKOW, BBIOOPOYHOM HMITH CIUIONIHOM OIM(POBKE TOKYMEHTOB M 0OBEKTOB HCTOPHKO-
KyJIbTypHOro Hacienus. OundpoBka crana OJHON M3 BaKHBIX €KEAHEBHBIX MPAKTHK peMeciia
rymMaHuTapus. B 3Tol cBsi3M BCTaeT WIMPOKUN CIIEKTP BOIIPOCOB, B 4YEM IIPEUMYyIECTBA U
HEJIOCTaTKU HacTyIUIeHUs] LHU(POBOH 3pbl B I'yMaHUTAPHBIX MCCIEJOBAHUAX — HUMEHHO 3TH
BOTIPOCHI OKa3bIBAIOTCS BO TJIaBe yria B BechbMa OOMIMPHOW JIUTEepaType, IOCBSIIEHHON
npobjaemMaM OIpesieeHus, CAaMOOIPEIEIEHUs] U Pa3BUTHS MEXAUCIUILIMHAPHOIO HalpaBJICHUS
Digital Humanities.

MHorue ryMaHMTapHble IUCLUIUIMHBI BeChbMa YCIEUIHO BKIIOUMWIIMCH B IPOLECC
UCTIOJIb30BaHUSI KOMITBIOTEPHBIX TEXHOJIOTHH /ISl pelICHUs] HAYYHBIX 3a/1a4, JHIEPaMU B 3TOM
cTamu uctopuss u Quionorus. VCTOPUKM COCPEJOTOUMIINCH HA HU3YUYCHMHM HCTOPUYECKHUX
HCTOYHUKOB, MPEJCTABICHUNA MCTOPUYECKUX CBEeIEHUH B (opmare 0a3 JaHHBIX, OolHM(pPOBKE U
3JIEKTPOHHON MyOJIMKALMKM CBUJETENbCTB MPOILIOro. Ouiiooru 3HaYUTENIbHO MPOABUHYIIUCH B
KOMITBIOTEPU3UPOBAHHOM  W3YYEHUH TEKCTOB, CO3JAaHUHM JIMHIBUCTUYECKHX  KOPITYCOB,
aBTOMAaTH3allMM MpOLENyp TEeKCToJornyeckoro ananusa. lIlpm 3ToM, ceroaHs 3amereH
OTIpeNIeICHHBIN TIEPEXO0JT COCTOSBIIMNCS C PA3BUTHEM CPEICTB KOMITBIOTEPHOW BU3yalTU3aIliH U
CEeTeBbIX TeXHOJOrWH. J[aHHBIH Mepexo]l MOXKHO YCIOBHO JaTupoBath cepenuHon 2000-x IT.,
KOTJ]a MOCTENEHHO CTAJI0 3aMETHO TEPMHUHOJOTMYECKOE HM3MEHEHHE: OT MCTOPHUYECKOTO WIIN
ryMaHUTapHOro kKommbioTHHTa (humanities computing, history and computing) x 1nu¢ppoBsM
rymaHuTapabiM Haykam (digital humanities). Ilepemena Ha3BaHusi 000O3Hadajga MOCTENEHHOE
U3MEHEHHE CTaTyca — OT TEXHUYECKOM TMOMJEepKKHM TyMaHUTApHBIX MCCIEJOBaHUN K
MHTEJUIEKTyalIbHOMY TPOPBIBY CO CBOMMH MpPO(ECCHOHATBFHBIMU TPAaKTUKaMH, HAayYHBIMHU
CTaHJapTaMHM U TEOPETUYECKUMHU MOCTPOCHHUSIMHU. BO MHOroM mepexoa OT «H3MEpUTEIbHBIX)»
BO3MOXKHOCTEH KOMITBIOTEPHBIX TEXHOJIOTUH K PEKOHCTPYKIIMOHHBIM M MPE3CHTAI[HOHHBIM
CBSI3aH C OCBOGHHEM MHTEPHET-TEXHOJOTHI B pa3HbIX T'yMaHUTAPHBIX 00JIACTSIX.

TexHONOrMS OpraHM3alMU  CaMOCTOSTENBHON pabOThl  OOyYalomMXcs BKIIFOYAET
UCIMOJIb30BaHUE MH(POPMALMOHHBIX M MaTepHaIbHO-TEXHUYECKUX PECYpCOB 00pa30BaTEIbHOIO
YUPEKIACHUSI.

Ilepen BbIMOMHEHHEM OOYYAIOUIMMUCA BHEAYJIUTOPHON CaMOCTOSTENBHOW paboThI
Iperno/iaBaTeslb MPOBOJUT KOHCYJIBTHPOBAHUE TI0 BBITOJHEHHIO 33/IaHUS, KOTOPBIA BKIIOYAET
LeNb 3aJlaHusl, €ro COJAEP)KaHUs, CPOKH BBIOJHEHMS, OPUEHTHPOBOUHBIH 00BEM pPabOTHI,
OCHOBHBIE TpPeOOBaHHS K pe3ylbTaraM paOOThl, KPUTEPUH OICHKH. BO BpeMs BBHIIOIHEHUS
00yyaromyMHUCsT  BHEAYJUTOPHOM  CaMOCTOATENBbHOM paboThl W TMpH  HEOOXOAUMOCTH
IPEeroIaBaTeNb MOKET MPOBOJINTH WHANBUIYAIBHBIC U TPYIIOBBIE KOHCYJIBTAIIUH.
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B pazgene 6 (m. 6.1, m 6.2.) yka3aH niepeueHb OCHOBHOW U JIOMOJHUTEIHHOMN
JUTEpaTyphl, KOTOPBIA pEKOMEHAyeTCs OOydalouMcs MpH TOATOTOBKE K CEMHUHApCKUM
3aHSTHSM U BBIITOJTHEHUH CAMOCTOSTEIILHON paOOTHI.

CamocrosaTenbHas pabdoTa MOXET OCYIIECTBIATHCS HHIMBHIYATbHO WM TPYyNIaMu
00yJaromuxcss B 3aBUCUMOCTH OT II€JH, OOBEKTa, KOHKPETHOW TEMAaTHKH CaMOCTOSITEIbHOMN
paboThI, ypOBHS CI0KHOCTHU, YPOBHSI YMEHHI 00yUYarOMIUXCS.

Cnmcok TeM 1 CAMOCTOSITeIbHOM NMOATOTOBKH:
. OcHoBHBIC BO3MOKHOCTH pa3MeTtku Text Encoding Initiative
. IIpoext no 3D pexoncTpykiuu CTpacTHOro MOHAcThIpsi B MockBe
ITpoexTsl 0 oLM(POBKE NAMITHUKOB KYJbTYPHOT'O HACJIEIMsI MUPA
. Oungpoka Crunaiickoro Kojaekca Kak HuppoBoi TyMaHUTAPHBIA TPOSKT
. [Ipoext EBponeana
. CoobmectBo Digital Humanities B untepnere.
. XapaKTepUCTHKa caiTa 3JIeKTPOHHOIO apXHUBa
. Konrenr, nannsie, apXuTeKTypsl HHPOPMALMOHHBIX CUCTEM.
. IIpoGneMHble U TEeMAaTUYECKUE WHTEPHET-PECypChl U OHJIAHH-KOUIEKUUH MO HU(PPOBBIM
TYMaHUTapHbIM HayKaM.

6. YueOHas quTepaTypa u pecypchl HHPOPMAIHOHHO-TEJIEKOMMYHHKANMOHHO#
cetn "UHTepHeT", BKIIOYAS NepeYeHb Y4eOHO-MeTOAHYECKOro odecreyeHust sl
CaMOCTOSITeIbHOM Pa0oThI 00y4yaroIuXcsl 0 JMCHUIIIMHE
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1. HooxxunoB O.I1. Apxurextypa 9BM u cuctem.tOpaiit,2016. https://biblio-
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2.IlomoB A.M. Nudopmaruka u
matematuka.fOuuTu,2012.http://www.iprbookshop.ru/7039.html
3.Uyrynos, A. B. ConmansHas nHPOpPMATHKA | YICOHUK W MPAKTHKYM I aKaJeMHIECKOTO
0akanaBpuata.lOpaiit,2016.https://www.biblio-online.ru/book/3194C393-82D2-4FF7-8B1F-
19D804A16D65

6.2. [lonotHUTEILHAS JJUTEPATypa.

1. U3tomoB A.A., Konyounckuii B.I1. KoMnbroTepHbIE TEXHOJIOTUN B HAYKE U
oOpazoBanuu : YueOHoe nocooue. Tomck:
Onb.Kontent,2012.http://www.iprbookshop.ru/13885.html

2.11lapkos ®.U. HHTepakTUBHBIE 2JIEKTPOHHBIE KOMMYHHKAIMN: BO3HUKHOBEHHE
"Yereproii BonHbI".MockBa: [lamkoB u K°.2015http://www.iprbookshop.ru/14043.html

6.3. Y4eOHO-MeTOANYEeCKOe 00ecTedeHHe CAMOCTONAATEIbHOIH padoThI.
[Tonoxxenne 00 oOpraHu3alMK  CaMOCTOSITENHHOM  pabOTHI  CTYIAEHTOB  (eAepaTbHOTO
rOCYJJapCTBEHHOTO OIO/KETHOTO 00pa30BaTENIbHOTO YUPEXKAEHUS BBICIIETO 00pa30BaHMS
«Poccuiickas akajeMusi HApOJHOTO XO3SUCTBA U TOCYIapCTBEHHOM ciyxkO0bl mipu [Ipe3unenTe
Poccuiickoit ®enepauun» (B pen. mnpukaza PAHXul'C or 11.05.2016 1. Ne O01-
2211). http://www.ranepa.ru/images/docs/prikazy-
ranhigs/Pologenie_o_samostoyatelnoi_rabote.pdf

6.4. HopmaTuBHbIe IPaBOBbIe JOKYMEHTBI.

1. ®enepanbubiii 3akoH oT 27 wuwoias 2006 roma Ne 149-®3 «O6 wunbopmaruwy,
MH(POPMALIMOHHBIX TEXHOJOTUAX U 3amuTe nHopmarum» (B pea. @3 ot 07.06.2017 N 109-D3)
/I CripaBouHO-TIpaBoBas cucteMa KoncynpranT+ (1ara oopamenus: 15.06.2017).

6.5. UHTepHET-pecypchl, CIPABOYHBIE CHCTEMBI.
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MarepuanbHo-TeXHHUYECKasi 0a3a, HHPOPMAIMOHHbIE TEXHOJIOTHH,

NMporpaMMHoe odecneyeHne 1 HH(POPMaALMOHHBbIE CIPABOYHbIE CHCTEMbI

Tpebosanus k ayoumopusam (nomeujerusm) OJisi NPOBeOeHUsL 3AHAMUI.

Y4eOHble ayIUTOPUU C KOMIIBIOTEPHBIM U MPOEKIMOHHBIM O0OpYyIOBAaHUEM IS
JIEMOHCTPAIIMH MTPE3ESHTAINI W BBITIOJTHCHHSI HHIUBUAYTbHBIX 33/ T1aHUN.

Tpebosanus kK npoecpammnomy obecneueHuro 0oue20 NoaIb308aAHUS .

[Taker mporpamm Microsoft Office 2010 Professional (Word, Excel, Access, PowerPoint),
Google Chrome, Auto CAD 2013, a Takxe yCTOHUYMBBIAN HMCTOYHHK HHTepHEeTa IS
II0JIb30BaHUA OHH&ﬁH-CGpBHC&MH U TEMaTHYEeCKUMU CaliTaMH.
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