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1. Ilepeyenp MIaHUPYEMBIX Pe3y/1bTATOB 00yUeHHs MO JUCHUILINHE, COOTHECEHHBIX C
IUVIAHUPYEMBIMH Pe3yJibTaTaAMHU OCBOEHUSI 00pa30BaTeIbHOM MPOrpaMMBbl

1.1. Iucuummaa B1.5.01 UHocTpaHHbIH fI3bIK 00CCIICYMBACT OBIAJCHHUE CIICTYIOIIUMU
KOMIICTCHITUSIMHU C yYETOM dTara;

Koz »rama
Kon HaumenoBanue stana ocBoeHUs
HanMenoBaH#e KOMITIETEHITUU OCBOCHHUS
KOMITETEHIIUU KOMITETEHIIUU
KOMITETEHITHI
YK OC-4 CriocoOHOCTH OCYIIECTBIIATh YK OC-4.2 CriocoOHOCTH OCYIIECTBIIATh
JIEJIOBYI0 KOMMYHHUKAIUIO B JICIIOBYI0O KOMMYHUKAIUIO B
YCTHOW M MMCbMEHHOM (opmMax YCTHOM U MHUCbMEHHOHN (opMe Ha
Ha TOCyIapCTBEHHOM(BIX) U AHTJIMICKOM sI3bIKE (AHIITUHACKUI
WHOCTPaHHOM(BIX ) SI3BIKE SI3bIK IIOBCEAHEBHOTO U
aKaJIeMHYeCKOro OOIIEeHUs)

B pPeE3YIbTAaTC OCBOCHUA NJUCHUIIIIMHBI Y CTYACHTOB JOJIZKHBI OBITh C(i)OpMI/IpOBaHBIZ

KO,I[ JTaria OCBOCHUA
KOMIICTCHIIM N

Pesynbrarel 00yueHus

YK OC-4.2 HA YPOBHe 3HAHMI

3HAHUS aKaJeMUYECKOH JIEKCHKN Ha MHOCTPAHHOM SI3bIKE, (OpM
oO1eHust, TpeboBaHUi 110 0(OPMIICHUIO HEOOXOIUMBIX,
JIOKYMEHTOB, HOPM 3THUKETa, 0COOEHHOCTEN MECTHOM KYNBTYpPHI
3apyOeKHBIX CTPaH;

Ha YPOBHE yMeHI/Iﬁ U HABBIKOB
Ha IIEPBOM CTYIIEHU O6V‘-I€HI/IHZ

Ha BTODOI71 CTYIICHHU O6V‘-I€HI/I$II

00CyXJ1aTb TEMbI U3y4€HUs B Oecene,
BBICTYIIATh C JOKJIAJ0M U IIPE3CHTALUEH,
MIPEIIOKHUTH KPATKUI KOMMEHTapUH.

BECTH 3aIIUCH, TUCbMEHHO U3J1araTb MBICIIH.

TpeThbs CTYIEHD.

o0cyKaaTh TEMBI U3yUeHUs B Oecere,
BBICTYTIATh C JOKJIQJ0M U TIPE3CHTAIINEH,
MPEJIOKUTh KOMMEHTAPHII.

HAIINCaTh 3CCE, OTYET.

yMeTb 00CyKJaTh TEMbI U3yUeHHUsI B Oecerie,
YMETB BBICTYIATh C JOKJIAJIOM U IIPE3EHTALlUEH,
YMETh NIPEJIOKNATh PA3BEPHYTHI KOMMEHTApHUH.
YMETh OMUCHIBATh T'paMKU U TAOIHIIBI.

YMETh HAallMCaTh 3CCE, OTYET

2. O0BbeM AMCUHUIUINHBI B 3a4eTHBIX eTHHUIAX ¢ YKA3aHHEM KOJIMYECTBA aKaJleMHUYeCKHUX HJIH
ACTPOHOMHUYECKHX YACOB, BbI/ICJICHHBIX HA KOHTAKTHYIO padoTy 00y4yarommxcst ¢
npemnoaasareseM (10 BUAaM y4eOHbIX 3aHATHII) M1 HA CAMOCTOSATEJILHYIO padoTy o0yuyarommxcst
W MeCTO JUCHHUILUINHBI B CTPYKType 00pa3oBaTe/ibHOM IPOrpaMMBbl.

O0LeM TUCHUILIHHBI

Y4eOHBIM ITaHOM U1 JUCIUILTHHBI MHOCTPaHHBII A3BbIK YCTAHOBJICHO:
TPYAOEMKOCTh TUCIUILIUHBI— 9 3.€.,




KOHTaKkTHas padora ¢ mpenogasaresneMm — 300 gacos, B ToMm uncie, 300 4acoB — MpaKTUYECKHE
3aHSITHS,

caMocTosITeNIbHas paboTa — 24 yaca.

dopma IpOMEKYTOUHON aTTecTallui — B 1 ceMecTpe —3a4eT, BO 2 CEMECTPE — 3aUeT C OLICHKOM.

Mecto nucuuniunbl B cTpykrype OII BO

OO6pa3oBarenpHas IporpaMmma npeaycMaTpruBaeT U3yuyeHUe aHIIIMHCKOTO s3bIKa B TEUEHUE BCETO
nepuoja o0ydenus. Juciuminia b1.5.01 UHocTpannblii si3bik (1-2 ceMecTpsl) SIBISETCS OCHOBOM
JUTSL OCBOCHHS MOCTIEAYIOUINX AUCIUILINH:

- AHmiickuii A3bIK (MOATOTOBKA K MEXKIYHAPOIHOMY 3K3aMeHy): 3-4 cemecTpsl — § 3.€.;

- MHHocTpaHHBIii A3BIK MPO(ecCHOHAIBLHOIro 001eHusi: 5-6 cemecTpsl — 9 3.¢.;

- /lej0BO¥ aHIVIMHCKHUI A3BIK: /-8 ceMecTphl, 6 3.€.

3. Conep:xanne TMCHUIJIMHBI, CTPYKTYPUPOBAHHOE 10 TEMAaM C YKa3aHHEM
OTBEJIeHHOT0 HA HUX KOJHYEeCTBAa aKaIeMUYeCKHX UJIH ACTPOHOMHYECKUX YaCOB M BH/IOB
Y4eOHBIX 3aHATHIl U CTPYKTYPA THCHUNIHHBI

(ounas hopma oOydeHwHsI)

O06BeM TUCHUILUINHBI (MOyNA), Yac.
KoHrakrHas pabora dopMa TeKyLIero KOHTPOJLL
HauMeHOBaHHE TeM oOydJaromuxcs ¢ cP YCIIEBAEMOCTH  , IPOMEKYTOTHON
Ne n/m /YT Pa3/IeNioB Bcero [IPENOAABATEIIEM aTTecTaluu
10 BUAAaM y4eOHBIX 3aHITHN
J JIP 3 KCP
1 AHITIHICKUI A3bIK 4.5 3.e. 150 12 | Ob6cyxaeHue TeM H3ydeHusI.
ceMecTp | HOBCEOHEBHOIO U (162 q) KOHTpOHL KOMMYHHUKaTUBHBIX
AKaIEMHYECKOTO YMEHMH, HaBBIKOB. BrIcTyIuIeHne ¢
oOmIeH s noknanom. [IpesenTannm.
KommenTupoBanue.
Benenue 3anuceil, akaieMHUEeCKOE
MUCBMO.
HpOMe)KYTOHHaSI arTecranus 3AUET
2 AHIMIUNACKUN SI3BIK 4,53.e. 150 12 | O6cyxaeHue TeM U3ydeHUS.
ceMecTp | NOBCEOHEBHOIO U (162 q) KOHTpOHL KOMMYHHUKaTUBHBIX
AKaTIeMHUYECKOTO YMEHHUH, HaBBIKOB. BhICTyMIIeHKE €
0o0IICHUS noknazgom. [Ipesenranuu.
KommenTtupoBanue.
Benenue 3anuceil, akajeMUueCcKoe
MUCBMO.
[IpomexyTouHas arrecTanus 3AUET C OHEHKOU
Beero 324 | ] 300 | | 24

Coaep:xanue TUCHUINIMHBI
B 3aBucuMocTH ot C(l)OpMI/IpOBaHHOCTI/I JIMHTBUCTHYECKONM KOMIIETEHTHOCTH IIPUHATBIX HA HepBBIﬁ
KypC CTYACHTOB IpOrpamMMa MpeycMaTpuBaeT TPU YPOBHS (CTYIEHU) 00y4YeHHUs:
- YPOBEHb, YCIOBHO 0003HaYaeMblil «HMXKe cpenHero» (Pre-Intermediate — A2-B1),
- cpennuii (Intermediate - B2) u
- noseimenHbiit (Upper-Intermediate — B2-C1).

I[TIEPBAS CTVYIIEHb
Tema 1: IMoroma. JIroqu. CMU.




Tema 2: 3nmoposbe. [Ipuponnbie siBineHusi. Cembst 1 0OIIECTBO.
Tewma 3: Hayka. Hounas »wu3ub. PaGora.

Tema 4: TI'mo6anbuble Tpodemsbl. Okpykarorias cpena. Cropr.

BTOPAS CTYIIEHb
Tewma 1. JIuunocts. PaGora. [lyremecTBus.

Tewma 2. S3bik. O6pa3oBanue. VICKycCcTBO U CpeicTBAa MACCOBOM KOMMYHHKALIUH.
[IpecTynmHOCTB ¥ IPECTYIUICHHS.

Tema 3. busnec. Peknama. Tennenuuu pa3BuTus

Tema 4. IIpoexTsl 1 TpoekTHpoBaHue. MHxeHepus.

TPETBA CTYIIEHD
Tema 1. O6menue. Oxpyxatomas cpena. Cropt.
Tewma 2. Meaununa. Tpancnopt. Jlutreparypa.
Tema 3. Apxurekrypa. [modanu3zanus. Mckyccrso.

Tema 4. Ilcuxonorus. Kynerypa. TexHonorus.

4. MarepuaJbl TeKylero KOHTpoJisi ycreBaeMocTH o0y4yaommxcs 1 GoHx
OLICHOYHBIX CPEACTB NMPOMEKYTOYHOM aTTecTalliy 110 AUCUMILINHE

4.1. ®opmMbI 1 METOABI TEKYLIEr0 KOHTPOJISI YCIIeBAEMOCTH 00y4alOIMXcs 1
NPOMEKYTOYHOI aTTecTalluu

4.1.1. B xone peanu3anuu AUCHUILTUHBI HCIIOIB3YIOTCS CIIEAYIOIINE METO/bI TEKYIIETO
KOHTPOJISL yCIIEBAEMOCTH O0yYaroIUXCs:

Tema MeToabl TEKYIIEIro KOHTPOJIsA yCIIEBAEMOCTH

Monynb 1. AHIHICKUI SI3BIK OO0cyxieHue TeM U3y4eHHUs.

IIOBCEIHEBHOT'O U aKaJIEMUYECKOTO KOHTpOJIb KOMMYHUKAaTUBHBIX YMEHUH, HABBIKOB.
oO1eHus CocrasiieHre TUaioroB, paccKa3oB.
Brictynuienue ¢ noknaznom. [Ipesenranun.
KommenTupoBanue.

Benenue 3anuceii, HaNMCAHUE U3JIOKECHMSL.

4.1.2. TlpomexyTouHasi arTecTanus npoBoauTcs B (opme 3adera (1 cemectp) u 3ayera c
oreHKo# (2 cemectp).

4.2. MarepuaJjibl TeKylIero KOHTPOJIsl YCIIeBAeMOCTH 00y4aloInXcsl.

IIpuMepHBbIi NepedyeHb Npe3eHTANH:
1. HW3BectHbIe mroan 20-21 BekoB;
OObIyan U TpaIUILIUU PA3IUYHBIX;
CoBpeMEHHbIE CPEACTBA KOMMYHHKAIIUH;
[TonmuTHyeckue HOBOCTH;
MupoBbi€ IEHHOCTH: MIEAEBPHl aPXUTEKTYPhI, HICKYCCTBA;
OO6pazoBanue.
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IIpumep 1eKCHKO-TPAMMATHYECKOI0 YIIPAKHEHUSA

Use another form of the word in brackets to complete the sentence.

0 There’s a lot of _mistrust _in this office. No one believes anything anyone says. (trust)

1 Wearing a pair of jeans is rather for a wedding. (appropriate)

2 The meeting was as nothing was agreed on. (effective)

3 Could you come on Saturday as Friday is rather . (convenient)

4 \We hope that racial is now a thing of the past and colour will never again decide
your position in life. (equality)

5 It was a case of total . Why they didn’t sack him sooner I’ll never know.
(management)

6 The planning was spectacularly . Only ten minutes before the quiz started someone
asked if we had bought the prizes. Of course no one had. (efficient)

7 Ithink it highly that there’ll be snow today. It’s too warm. (likely)

8 They were to get the report in on time. (able)

9 You would have known not to say that, if you weren’t so . (sensitive)

10 Some of the figures in this report are and need to be corrected. (accurate)

IIpumep KOHTPOJILHOM PaGOTHI

TEST 1
Use the words in the box to describe the weather.

hurricane flood windy cloudy humid blizzard foggy thunderstorm
drought

Rain, wind, lightning and noise. thunderstorm
I couldn’t see anything.
The snow is very bad and it’s very windy.
There’s no water to drink.
No blue skies today.
The rain closed the roads.
My home flew away.
| am hot and wet.
I couldn’t keep my hat on.

/8
Make sentences using the present simple or present continuous.
0 He / like / Chinese food.

He likes Chinese food. .

1 It/ not / rain / outside / this morning.

o~NOO OIS WNE O
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2 Every / year / my family / go / to France.

3 There / not / be / any / good programmes / on TV / tonight.

4 You / use / the library / often?

5 The shop / give / a discount / on women’s clothes / this week.

6 Mehmet / revise / for his exams / these days.

7 It / not / snow / in winter / here.
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You / understand / Pawel’s English?

Do these time expressions use the present simple or the present continuous?
right now present continuous

usually
always
currently
sometimes
these days
never
today
every year

Put the verbs in the box in the correct column.

come melt do trek know want study go be

STATE VERBS ACTION VERBS

come

5 Add appropriate words or phrases to the dialogue.

A: % Let’s talk_about cars. Which is the best car to buy?

B:
A. 2

B:

What * the Renault Clio? | really like it!

you? | think it looks ugly. What do you 3 the Peugeot 307?

Nothing special really. I don’t really like it.
Al
: 'm not ° about that but I do need a bigger car.
A:®
B.

do L. It’s too slow.

do I. I also don’t like the Nissan Note.
you? I think it’s nice.

A: Why do you thlnk s0?

B:

I think it’s nice 8 I’ve got one!

6. Translate from Russian into English.
HukTto u3 Hac He TOOUT TaBUHT, HU S HA MOM OpaT. MBI HaciaxaaeMcs X0Ib00i Ha JIbhKaxX.

Bce B ux cembe mo0sT criopT. OOBIYHO OHU MPOBOASAT OTIIYCK CITYCKasiCh Ha IJIOTY 1O TOPHOM peke
Ha Ypare.

Mos mama AYyMacT, u4To CHOy60p,[[ - 93TO quSBLIqaﬁHO OITaCHBIM BU]I criopTa.

S nro6imro HabIOMATh 32 TUKOUW MPUPOIOH.

S nymaro, MHOTHM JIIOJISIM HpaBUTCS MATKUNA knuMar Aurmmu. - WM g tak aymato. Tam Hukorma
TeMmmeparypa He onyckaercs 10 Munyc 20 rpagycoB. 1 3uma He JUTCs JOTbIIE TPEX MECSIEB.

S nymaro o ToM, Kakas OyleT 3MMa: CHEXKHasi 1 MOpO3Hast MM Msrkas. He mo0mio HajeBaTh TEIyo
OJIEKY 4TOOBI HE 3aMEP3HYTh.



DTOT oTenb TpeaaracT OONBIION JUana3oH 3aHITHHU IS JIIOICH, KOTOPBIC JIO0AT aKTHUBHBIA 00pa3
*ku3HU. OH NMPUBJIIEKAET MHOTO JIIO/ICH, MHOTA OH MIPOCTO MEPENOTHEH.

CambIM JydoiuM BpPEMCHEM IoJa Ajid OTIYyCKa A CUHUTar JIETO, KOorga MOXXKHO paCCJ'Ia6I/ITI)CH Ha
NECYaHOM ILJISAKE.

Becs PEruoH 4acCcTo CTpagacT OT CHIbHBIX BETPOB. I/IHOF,I[a PEruoH HCHOBITBIBACT CCPHE3HEBIC

IpOOJIEMBI.

XKapxkas moroza siBIs€TCSI IPUUUHON MHOTHX ITPOOIEM CO 37I0POBBEM.

4. 3. OueHo4HbIe CpeACTBA VI IPOMEKYTOUYHOM aTTecTaluu
4.3.1. Ilepeyenbp KOMIETEHUMI ¢ YKa3aHHeM 3TanoB ux GopMUPOBAHHS B NMpolecce 0CBOCHUS
o0pa3oBaTe/IbHOM IPOrPaMMBbI

Koz >rama
Kon HaunmeHoBaHme 3Tama 0oCBOCHHUS
HanMenoBaHMe KOMIIETEHIINN OCBOEHHUS
KOMITETEHIIHU KOMIIETEHIIUHA
KOMIIETEHIIUHA
YK OC-4 CrocoOHOCTH OCYIIECTBIIATh YK OC-4.2 CriocoOHOCTh OCYIIECTBIISTh

JIeJIOBYI0 KOMMYHMKALIUIO B
YCTHOM M MUCbMEHHOH (popmax
Ha TOCY/IapCTBEHHOM(BIX) U
MHOCTPaHHOM(bIX) SI3bIKE

JIEIIOBYI0O KOMMYHUKAITUIO B
YCTHOM ¥ MUChbMEHHOH opMe Ha
AHTJIMICKOM s13bIKE (AHIIIUHACKUI
SI3BIK TTIOBCEAHEBHOTO U
aKaJIeMUYECKOTO OOICHUS)

4.3.2 Tloka3areJu M KPUTEPHHM OLCHUBAHHMSA KOMIICTCHIMI HA Pa3jJMYHBIX JTamax HX
(¢popmupoBanus

Otamn ocBoeHus | IToka3arenn OLCHUBaHHUA
KOMIICTCHIIN

Kpurepnii onieHuBanus

YK OC-4.2

Ha mepBoii cTyreHn 00y4YeHUs CTYACHT -
OJKEH YMETh:

- o0cyxaaTh TeMbl U3yueHUs B Oecere,

- BBICTYMAaTh C JOKJIAJ0M U IIPE3CHTAIINEH,

- MPEAJIOKHUTh KPaTKUH KOMMEHTApPUU. B

- BECTH 3aIlMCH, TMCbMEHHO M3JIararhb

MBICITH.

He ucnbiTeiBacT 3aTpyHEHUN B
BBIOODE A3BIKOBBIX CPEICTB

Peus Tr'paMOTHa#d, CBO6OI[H3$I

ChipimuT co0eceAHNKA, aJICKBaTHO
pearupyeT Ha ero apryMeHTaIuIo

He nomyckaet pedeBbix ommoOOK

Bnaneer akagemnueckon
JIEKCHUKOH, paclpoOCTPaHEHHOM B
cdepe akaeMUIeCKOro OOIICHHUS

Ha BTOpOIii cTyIIeHH 00VYEHNS CTYIEHT -
OJKEH YMETh:

- 00CyXmaTh TeMbI U3y4eHHs B Oecene,

- BBICTYNAarTh C JOKJIAJ0M U IPE3CHTALINEH,

- TPEIIOKUTh KOMMEHTapHUH.

- HamMcarhb 3cce, OTYET.

OO01eHne OCYIIECTBISETCS C
COOJIFOIEHUEM CTUIHCTHYECKUX
HOPM.

ITpu oO1ieHnyn He JOMYIIEHO
OIINOOK.

BrinonaeHst TpC6OBaHI/I$I 10
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TpeThs CTYIICHE.

- yMeTh 00CYXKJIaTh TEMbI U3y4YEHUS B
Oecere,

- YMETb BBICTYNAaTh C JOKJIAJI0M U
MPE3EHTALIUEN,

- YMETb IPEMJIOKHUTh PA3BEPHYTHIN
KOMMEHTapHi.

- YMETh ONKCHIBATh T'PaPUKH U TAOJIHIIBI.

YMETh HalucaTh 3¢Ce, OTUET

0OPMIIEHUIO COOOIIICHUS
(YCTHOTO MM MCBMEHHOTO)

Coneprxanue coOOLICHHS
JIOTUYCCKH BBICTPOCHO B
COOTBETCTBUH C BEIOPAHHON
bopmoit

Hcnonp3oBaHa akageMudecKast
JIEKCUKA, PaCIpOCTPAHEHHOM B
chepe akaeMUIECKOTO OOIIECHUS

4.3.3 TunoBble KOHTPOJIbHBbIE 3aJJaHUS MJIM HHbIE MaTepuaJibl (TUINOBbIE OLEHOYHbIE
MaTepualibl), Heo0X0AUMbIe [JI1 OLEHKHM 3HAHWH, yYMeHHH, HABBIKOB U (WJM) ONbITA
AeATeTbHOCTH, XaPAKTEPU3YOIIMX 3Tanbl ()OPMUPOBAHMS KOMIIETEHIUI B MIpoLecce OCBOCHMS

o0pa3oBaTe/IbHOM NPOrPaMMbl

IIpumep 3K3aMeHANMOHHOTO TECTA

1. For questions 1-15, read the text below and decide which answer (A, B, C or D) best fits the

space.

In September, I’m going to university but at the moment I am ° in two minds about where to go and
what to study. My personal choice would be to study theatre in Rome. | have a very open personality,
| am full of self- 1 and people say that when they talk to me they can’t 2 .
So, studying theatre would be a great idea as | could be an actor, or even a 3 . In
addition, living in Rome sounds so * . Life in ltaly is totally ° to life in
England but I think I can ° the different ’ and ways of life there. The only
big problem for me is the 8 in Rome. There are just too many cars! The university does
provide a ° service to the university but friends tell me it still takes two hours. Another
problem is my parents. | think it is highly *° that they will 1 me going to
Italy and studying theatre. They want me to study International Politics in York. Their
12 for this is that they want me to be a highly academic. | must admit, |
am interested in 4 but I’d rather study theatre. Still, I’d better ° doing
some more work because if [ don’t pass my exams I won’t be going anywhere!

0 a outof my mind b making up my mind ¢ intwo minds
mind

d keeping an open

1 a confidence b defence ¢ development d respect
2 a speak louder than wordsb get a word in edgeways
¢ hear it on the grapevine d on the same wavelength
3 a poet b critic c ghostwriter d dramatist
4 a frustrated b isolated c intriguing d inadequate
5 a criticised b different C moving d impossible
6 a approve of b consent to C participate in d adjust to
7 a cuisines b climates c customs d geography
8 a traffic congestion b mindless vandalism C open spaces d crime rate
9 a barge b shuttle C scooter d tram
10 a unnecessary b ineffective c unlikely d mistrust
11 a relate to b get on with c succeed d approve of
12 a motive b profile c assessment d false impression
13 a praised b different C unexpected d qualified

14 a natural resources b psychology ¢ human rights d hierarchy
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15 a getdownto b putup with c fall out with d getused to
2. For questions 16-30, read the text below and think of the word which best fits each space.
Use only one word in each space.

When you visit © _the Louvre Gallery in Paris you find yourself face to face with one of the
greatest mysteries in the art world. For hundreds of years, no one has known *® the
woman in Da Vinci’s famous painting ‘The Mona Lisa’ was. No one knows */ she was
rich or poor, fact or fiction. Her identity 8 caused 1° argument over the
years. 2° the back of the painting had 2 signed or dated, investigators may
have been able to discover Mona Lisa’s identity. In addition, there is 22 record of a

commission for the portrait in Da Vinci’s papers. Supposing there was a note in his paper, would
23 have helped us find this mystery women’s identity? Maybe the answer can be found
in the fact that the painting 2* to be called ‘La Gioconda’. German scientist Veit Probst
thinks so. He has % he knows who Mona Lisa 2 . He is sure that she is Lisa
Gerardoni, wife of a Florentine cloth merchant 2’ Francesco del Giocondo. Probst
28 journalists that her identity 2° revealed by a note that belonged to a
former owner of the painting. His scientific article on this issue will * published next
month.

3. For questions 31-40, complete the second sentence so that it has a similar meaning to the first
sentence. Use the word in bold and other words. You must use between two and five words in
total.

31 I could give you my boat for a month. Where would you go?
imagine
my boat for a month, where would you go?

32 They drove for ten hours and then saw the coast.
driving
They ten hours before they saw the coast.

33 | finally managed to convince him to come.
succeeded
| finally come.

34 It’s not possible for him to finish the report by ten.

finished

He the report by ten.
35 What time is it?

know

Do you ?

36 ‘Is the train arriving at eleven tomorrow?’
arriving
She asked at eleven the next day.

37 David says he will do it so it won’t be necessary for you to go.

4. Read the text below and look carefully at each line. Some of the lines are correct, and some have a
word which should not be there.
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If a line is correct, put a tick (0). If a line has a word which should not be there, write the word
in the space.

0 Last year, while we were on our way to our holiday house, we had had
had a

00 car crash. It wasn’t a bad accident. Both cars were only slightly

41 damaged and the man with who was in the other car hurt his hand
but

42 it was not a bad injury. However, his lawyer suggested taking us
to

43 court to get damages. We didn’t want go to court so we had a little
44 choice but to offer him a large amount of money. If you were

45 Dbeing in our situation, what would you have done?

46 His lawyer advised to him to accept the offer. However, to our

47 surprise, he has felt that he deserved more than we were offering.
48 After that, the man had refused to discuss any offer we might

49 suggest, even though we asked to him what he wanted from us.

50 So here we are now in court. We are extremely devastated by all
this

but what can we do?

5. For questions 51-60, read the text below. Use the word given in capitals beside each gap to
form a word that fits in the same space in the same line.

It’s not that 1 ° dislike (LIKE) working in this office. That comment would be totally 5
(ACCURACY). There are a lot of things that I really like, for example the >2
(DEVELOP) programme, which is really 5 (VALUE) in this profession if you want to
get a promotion. What really makes me angry is the > (RESPONSIBILITY) behaviour
of some of the managers here. In recent years, this company has grown so large that we are now an
% (NATIONAL) company with offices in ten cities around the world. As well as being
a large company, we are now a °® (CULTURE) company. However, many of the British-
based managers don’t seem to realise this and have made no effort to understand their foreign
colleagues. This has resulted in a lot of °’ (UNDERSTAND) and a feeling of
58 (TRUST) in many offices. I’d like to think we can do something about this but I
think it is >° (LIKELY). Many managers, however, think such action is
(NECESSITY) and we should only be concentrating on making a profit.

6. You are going to read an article about art forgeries. Choose from the list A—H the sentence which
best summarises each part (1-7) of the article. There is one extra sentence which you do not need to
use.

WHEN IS THE MONA LISANOT THE MONA LISA?

1 How many Mona Lisa paintings do you think there are in the world today? Just the one? |
don’t think so. The truth is that there are probably many, many Mona Lisa’s hanging on walls or in
studios. Of course only one was painted by Leonardo Da Vinci but the art of copying or, if you can
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call it by its legal term, ‘forgery’ is very common in the art world.

2 In fact it is true to say that artists have been copying from other artists for hundreds if not
thousands of years. Traditionally, it was normal for artists to copy other artists’ paintings. This was a
way of making sure historical, religious and artistic traditions were available for future generations. It
was considered normal for an artist in training to practise by copying the work of other great artists.
In fact some of the most famous forgers in history, probably discovered their skill while studying art
at university. Even today this practice continues.

3 Historically, the purpose of art was for historical reference, religious inspiration, or simple
enjoyment. Most of the time no one cared who painted the paintings. This is why we find it difficult
to identify the artists behind some of the greatest older paintings. Paintings were usually
commissioned by the church or state, not by individuals so the name of the artist was really
unimportant.

4 However, from around the 16th century the church and state became poorer and money found
its way into the hands of rich individuals. These individuals, as a means of showing their place in
society or a knowledge of art, drastically increased the demand for art. Suddenly more and more
artists were needed and people competed to buy the paintings of certain individual artists. These
created people whose job it was to buy and sell paintings. It also created galleries and auction houses.
Suddenly art was a business and at its centre was money.

5. As it became more and more important to decide how to value a painting or a work of art,
dealers and collectors needed to create a system to value a painting. One way of doing this was by
identifying an artist. If a painting was by Da Vinci then it would be exceedingly expensive. If it was a
painting by one of his students it would be far cheaper. Now it was important for artists to sign their
works so that they could be identified.

6 The problem with this system was that anyone could copy a signature. More complex ways of
identifying the artist were needed, such as the colours they used or how they mixed their paints. Soon
it became an art itself to be able to identify who really painted a work of art. However, even styles
can be copied and art students who needed to make money now could make a name for themselves
by being able to copy exactly a great painter’s style of work.

7 In addition, as always when money is involved, laws were needed to protect the real painters
and paintings. It is at this point when we stop talking about ‘copying’ and begin talking about
‘forgery’ and ‘forgers’.

8 Today there are strict laws protecting artists and art from forgery. Dealers and auction houses
employ specialists who are skilled at identifying forgeries. However, whilst copying is central to
learning the art of Art, Art will continue to create the same people that damage it, the forgers. So
don’t expect there ever to be one Mona Lisa.

0. There are many forgeries in the world today. 1
A Dealers looked for the name of an artist on the painting.

B Copying is an important tradition in the Art World.

C Laws make copying a crime.

D Ways of identifying paintings became more complex.

E Why were paintings painted and who for?

F Not all forgeries are found.

G Art makes its own criminals.

H Art becomes commercial.
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7. You are going to read a newspaper article in which people talk about their favourite forms of
transport. For questions 1-7, choose from the people. For questions 8-14, choose which person's
form of transport is referred to. The people and the types of transport may be chosen more than once
and there may be more than one answer.

DAVE:

Last year | went on an adventure camp with friends in America and | got the opportunity to ride a
quad bike. It was fantastic. They are really fast and go pretty much anywhere but you do have to be
careful. Maybe it’s just men who have a need for speed but you always want to go a bit faster and
that really isn’t a very good idea when you are in a forest. I nearly had a really bad accident.

VIAY:

When | went skiing in Switzerland last year we had to use a cable car to get to the top of the
mountain. Because it is so slow it gives you a lot of time to look around you and the views from the
car were magnificent. It’s very relaxing to use a cable car , which is just as well as five minutes later
you are probably zooming down the side of a mountain. Unfortunately, when | was there the cable
cars were really crowded.

PENNY:

When | was young | was terrified of closed spaces so it is really strange that | spent most of my life
in a submarine. I’ve been in the Royal Navy now for ten years and from the first moment I saw a
submarine I wanted to work in one. I know it’s strange but I’ve always been the type of person who
challenges their fears. The great thing about a submarine is the friendships you build in one. Because
you are all in this tin can with nowhere to go and no one else to talk to, you all become really close
friends.

KEMAL:

When | was young my family lived in Cappadocia which is famous for its caves and its geography.
Some foreigners living there ran a balloon company so tourists could see Cappadocia from the sky.
One day they let me go up in the balloon and | was absolutely amazed by what | saw. | could see
right across Cappadocia and suddenly it looked a completely different place. That summer I wouldn’t
leave the owners alone. | was desperate to go up as often as possible. Now | hope that when | finish
university, I can start my own balloon company, maybe on the coast of Turkey.

FRANCOIS:

I’ve always wanted to travel on a hydrofoil since | saw one when I was child. Unfortunately there are
now very few hydrofoils in service in France. They used to be very common, travelling from one
tourist resort to another. You could always recognise them by the noise they made and the way their
blades threw up the water. My mother says we had hovercrafts before hydrofoils. These looked like
ships on bubbles. It doesn’t sound very safe to me. Of course, when I was young the big problem
with hydrofoils was that they were so expensive and now when I have the money, I can’t find one.

OLA:

In my city Warsaw, one of the most popular forms of transport is the tram. It’s particularly popular
with university students in the centre. I don’t know why because of course the underground is better.
Maybe it’s because the trams are old and they remind us of the past. Certainly the seats are very
uncomfortable. The big advantage of them though is that although they are quite slow it is easier to
get around town because they don’t cause so much congestion. It is actually quicker to get from one
part of town to the other during the rush hour by tram than it is by car. Plus, you get to see the city
rather than just blank walls if you take the underground.

ROBERTA:
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I own my own scooter. In Italy it’s almost a tradition, or at least it used to be, to have your own
scooter. Scooters are great because you can quickly move through the traffic and get to where you
want to go quickly and easily. There’s no trouble with traffic congestion as the scooter can go round
the cars that are stuck in the jam. In many countries people say it’s dangerous to ride a scooter in
traffic but in Milan it isn’t because most of the time the cars aren’t moving because of the traffic! My
scooter is bright yellow with flowers painted on it. I know it’s a bit strange but that’s the beauty of
scooters. Motorbikes are just hard and grey but scooters are fun.

Which person ...
.. travelled up a mountain? Vijay
.. used their form of transport to overcome a phobia?

.. has redesigned their form of transport?

0
1
2
3 ... does not say what their form of transport is?
4 ... probably won’t have the opportunity to use their form of transport?
5 ... used their form of transport on holiday?

6

.. knew the owner of the form of transport?

Which form of transport ...

7 ... shows the world in a different way?

8 ... forces people to get to know each other?
9 ... is popular with young people?

10 ... motivates you to drive quickly?

11 ... avoids traffic?

12 ... is noisy?

8. You will hear part of an interview with Mary Robinson who writes about reading skills. For
questions 1-6 complete the sentences.

Track 5

1 There is a connection between how much you read and ...

2 People who watch TV get more ...

3 To get a general idea of the reading, look carefully at ...

4 Readers should think about what the writer ...

5 Focussing on vocabulary makes reading ...

6 To help reading faster, you can use ...

IkaJia oneHUBaHUA
\85—100 0aJ1J10B \coz[epn(aHI/Ie Kypca OCBOEHO TMOJHOCThIO, 0e3 MpoOesoB, HEOOXOIUMBIE
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MPAKTHYECKHE HaBBIKU PaOOThI C OCBOEHHBIM MaTeprajaoM chOpPMUPOBAHBI,
BCE IMPENyCMOTPEHHBIE MPOrpaMMOil OOydeHHs] y4eOHbIE 3agaHus
BBITNIOJTHEHBI, KAY€CTBO UX BBIIIOJHEHHS OIICHEHO YUCIIOM 0aljIoB, OJU3KUM
K MAaKCUMaJIbHOMY

70-84 6ans10B coliepKaHhe Kypca OCBOEHO IOJHOCThIO, 0€3 MpoOesoB, HEKOTOpbIe
MPAKTHYECKUE HABBIKU PabOTHI C OCBOCHHBIM MaTepHaioM C(OPMUPOBAHBI
HEJIOCTAaTOYHO, BCE IMPEIyCMOTPEHHBIC IMporpamMMmon OOy4deHHs ydeOHbIC
3a/1aHus BBITIOJTHEHBI, KAYECTBO BHITIOJTHEHHSI HM OJTHOTO U3 HUX HE OIICHEHO
MUHHMaJIbHBIM YHCIOM 0aJUIOB, HEKOTOpPbIC BUJbI 3aJaHUN BBITIOJHEHBI C
omurOKaMu

55-69 6an10B COJIEp>)KaHUE Kypca OCBOEHO YaCTUYHO, HEKOTOPBIE IMPAKTUYECKHE HABBIKU
paboTel He c(OpPMUPOBAHBI, MHOTHE MPEIYCMOTPEHHBIE MPOrpaMMOit
o0Oy4yeHHs1 yuyeOHbIE 3a/laHusl HE BBIMIOJHEHBI, MO0 KaueCTBO BBIMOIHEHHUS
HEKOTOPBIX U3 HUX OI[EHEHO YUCIIOM 0aJUIOB, OJIM3KMM K MUHHUMAJIbHOMY

MeHee 55 coJiepKaHue Kypca He OCBOEHO
0aJ1J10B

IlepeBon 62,1710B B TPAANLIMOHHYIO CHCTEMY OLIEHKH:

Bamnel mo 100-0ayuipHOII [IaTnbamipHas cucreMa OLEHKH CucreMa OLlEHUBaHUS
CUCTEME «3aYTEHO-HE 3aYTEHO»
85-100 G6amoB OTJIINYHO 3a4TEHO
70-84 6amioB XOPOIIIO 3a4TEHO
55-69 6amnoB YAOBJIETBOPUTEIIBHO 3a4TEHO
Menee 55 Gannos HEYNOBJIIETBOPUTEILHO HE 3a4TE€HO

4.4. Metonnuyeckue MarTepHaJbl, ONpeesiiONde NPOUeAYPbl OLCHHMBAHUS 3HAHMM,
YMeHMii, HABBIKOB M (WJIM) ONbITA JAeATEJbHOCTH, XapaKTepPU3YIOIIUX 3Tanbl (POPMUPOBAHUA
KOMIIEeTeHLUH

3adet mpoBoAUTCS B (hOpME MUCBMEHHOTO KOHTPOJIS.
OK3aM€H COCTOMUT U3 MHUCbMEHHOM U YCTHOM YacTH.

S.Meroanyeckue yKa3aHnus 1 00y4al0IMXCH M0 OCBOCHUIO TUCHHUIINHBI

dopmar Kypca npeanoiaaraeT peryaspHyr0 JOMAIIHIOK ITOATOTOBKY K 3aHITHSM: BBIIIOJTHEHUE
MMCbMEHHBIX 33JJaHUH (TpaMMaTUYECKHUX U JIEKCUYECKHUX ), IOTIOJIHEHHUE CII0BAPHOIO 3araca,
MOJITOTOBKY KOMMEHTAPHUEB, IIJIAHOB 3CCE U MPE3EHTALAMN.

6. YueOHas uTeparypa u pecypchbl HH(POPMALMOHHO-TEJIEKOMMYHUKALIMOHHOM CeTH
"HHTepHeT", BK/IIOYAS NepedyeHb Y4eOHO-MeTOAHMYeCKOro o0ecnedeHus IJIsl CAaMOCTOSITe IbHOM
padoThI 00yYAOIIMXCH 10 AUCUHUIJIMHE

6.1 OcHoBHas uTEpaTypa
IlepBas cTyneHb
Y4eOHUK aHTTIHIICKOTO SI3bIKa C AIEKTPOHHON pabodeil TeTpaibio.

1. lan Lebeau, Gareth Rees. Language Leader. Pre-Intermediate. Pearson Education Limited,

2008

2. Sue O'Connel. Focus on IELTS. Foundation. Pearson Education Limited, 2010
Bropas crynens
YuyeOHUK aHTIIMHACKOTO S3bIKa C JIEKTPOHHOM pabouel TeTpaapio.
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1. David Cotton, David Falvey, Simon Kent. Language Leader. Intermediate. Pearson
Education Limited, 2008
2.Sue O'Connel. Focus on IELTS, New Edition, Pearson Education Limited, 2010
TpeTrhs cTYIICHD
Y4eOHHMK aHTTIMHCKOTO SI3bIKa C 3JIEKTPOHHOM pabodeii TeTpaibio.
1. David Cotton, David Falvey, Simon Kent. Language Leader. Upper-Intermediate. Pearson
Education Limited, 2008
2. Sam McCarter. Direct to IELTS, Macmillan Education, 2013

6.2 lomosiHuTEIbHAS JIUTEPATYypa

[lepmmna, E.JO. Awnmmmiickuii  s3bIK 111 OakanaBpOB  SKOHOMHUYECKHX — CHEIMAIbHOCTEH
[DnexkTponHBIi pecypc] : yued. mocoore — DnekTpoH. paH. — Mocksa : @JIMHTA, 2012. Pexum
nocryna https://e.lanbook.com/book/20231

6.3 YueOHO-MeTOAUYECKOE 00ecTieYeHre CAMOCTOSATEIbHOM padoThl
He ucnone3zytorcs.

6.4 HopmaTuBHBIE IPABOBbIE JOKYMEHTBI
He ucnons3yrores.

6.5 UnTepHeT-pecypcsbl
He ncnonp3yrorces.

6.6 Unble NCTOYHUKHU
He ucnons3yrores.

7. MarepuajabHo-TexXHHYecKasi 0a3a, MH(OPMAIHOHHbIE TEXHOJOTHH, UCIOJIb3yeMble
NMPHU OCYIIECTBJICHNH 00Pa30BaTeIbHOI0 MPOLECcca Mo JUCHUILINHE, BKIKYast
nepevyeHb MPOrpaMMHOIO0 odecredeHusi 1 HHPOPMAUMOHHBIX CMIPABOYHBIX CHCTEM
(mpu HeoOXOAMMOCTH)

Jlnis mpoBeeHUsI 3aHATHH 110 TUCIMIUIMHE TpeOyeTcs ayTIuTOPHsI JOCTaTOUHOW BMECTUMOCTH,
000pyAOBaHHAas CPECTBAMHU ISl IEMOHCTPALIUU MYJIBTUMEINHHBIX IPE3EHTAMH (KOMIIBIOTED,
IIPOEKTOP, KOJIOHKH).

[TporpamMmmHoe obecrieueHue 171 Bbixoaa B IHTEpHET U 1IeMOHCTpaluy Npe3eHTalui.

Hocka, pnun-yapt


https://e.lanbook.com/book/20231

