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1. Heapb ¥ 3272494 AUMCHUNIHHBI

1. IlepeyeHns MuIaHNpyeMbIX pe3yJIbTATOB 00y4YeHHS M0 AUCHUILIHHE (MOIYJII0),
COOTHECEHHBIX € JIAHUPYEMbIMHU Pe3yJIbTATAMH OCBOCHHS MPOrPaMMbl

1.1. Huctunuaa b1.B.OJ1.5 «Tpancmenna u unTepHeT-TB» oOecreunBaeT OBIaJCHHE
CIEIYIOIIMMH KOMIIETEHITHSIMHU:

Kon HaumenoBanue Kox srama ocBoenus HaumeHnoBanue sTamna
KOMITCTCHIIUU OCBOCHHUS KOMIICTCHIIHHI

KOMIIETEHITUN KOMITETEHIINU

OIIK-9 Croocoonocteio  Hectd | OIIK-9.1 Bnanenue 3axoHoIaTEIbHOMU
MEPCOHAIIbHYIO 0a3oifi W PYKOBOMSIIUX
OTBETCTBEHHOCTD 3a JIOKYMEHTOB B
pe3yIBTaTHI cBOeH npodeccuoHabHOU chepe
npodeccnoHanbHOMI
JIeITCIIbHOCTHU

IK-13 CrnocoOHOCTBIO IK-13.1 ®opMupoBaHUe 3HAHUA U
PYKOBOAHUTH CO3/IaHUEM YMEHU 0 MPUHITUTIAX
s pexTuBHON OpraHU3aIMOHHO-
KOMMYHHKAITUOHHOMN yopaBlieH4Yeckol paboThl ¢
UHPPACTPYKTYPHI KOJUIEKTUBAMH U MPOEKTAMHU
OpraHu3aIuu

1.2. B pesynbrare ocBOCHUS AUCIUIUIMHBI Y CTYJIEHTOB JOHKHBI OBITH CPOPMUPOBAHBI:
OT®O/TD Kon 3Tamna
OCBOEHHUS
(npu naruuuu KOMIIETCHIIMH [Tnanupyembie pe3yabTaThl 00ydeHUs
npogpcmandapma)/ IIPU MIPOXOKICHUM TMPaKTUK™
npodeccuoHanbHbIe
JeHCTBUS




OTD/TD

(npu Hanuuuu
npogcmanoapma)/
npodeccuoHanbHbIE

NEUCTBUSA

Kon
OCBOEHUS
KOMIIETEHIINH

JTalia

[Tnanupyemble pe3ynbraTbl 00y4eHUs
IPY IPOXOKIACHUU TPAKTHK™

B Opranuzanus U
KOHTPOJIb BBIITyCKa
MNPOJIYKIIMH  CETEBOrO
U3IaHus/MHPOPMAITUOH
Horo arenrcrBa / B/03.7
IIpuem  BBINOJIHEHHOMN
paboThI

OIIK-9.1

Ha ypOBHE 3HaHUI: MeTOA0B COCTaBICHUS
TUTAHOB U TpauKoB paboT

OI.[GHKI/I BPEMCHHBIX 3aTpPaT Ha BCC
MMPOU3BOACTBCHHBIC ITPOLICCCHI

MoTuBalmio COTPYJHUKOB K OBICTPOH U
CHUCTEMaTU4YeCcKon pabore

Ha YPOBHE YMEHHUM: IPUMEHATH TEXHOJIOIUU
PENAKIMOHHO-U31aTENbCKOTO OTAEIA

peann30BBIBaTH TPEOOBaHUS K 0(POPMIICHHIO
JOKyMEHTAIlUH, OTYETOB COTTIACHO PUKA30B 1
pacnopsKeHu !

paspabaTeiBaTh Tu1anbl u3nanus CMU

Ha YPOBHE HABBIKOB: COCTABJIATH IUIAH-
rpad UKy BBITIOJIHEHHS KOPPEKTYPHI, BEO-
pEeIaKTHPOBaHUS, MyOIUKALUK MaTepraioB Ha
caiite

dbopmynrpoBaHue 3alaHUN qU3aiiHepaM, BeO-
penakTopam, KOppeKTopam, aIMUHICTPATOpam
caiiTa ¢ yKa3aHUEM CPOKOB

MOATrOTOBKA MPEJIOKEHUH 10 KaJAPOBOM
[IOJINTUKE B OTHEIIE

MPUMEHEHNE CaHKIUH K COTPYIHUKAM-
HAPYUIUTESAM

KOHTPOJIb KauecTBa M CPOKOB BBINOJTHEHHS
pabort

B Opranuzanus u
KOHTPOJIb BBITyCKa
MPOIYKIINH CETEBOTO
n31aHus/MHGOPMAITHOH
Horo arenrctsa / B/01.7
PykoBoACTBO

[IK-13.1

Ha YpOBHE 3HaHUI1: MeTOoI0B COCTaBICHHUS
IJIaHOB M rpaduKOB paboT

OueHky BpeMEHHBIX 3aTpaT Ha Bce
MIPOU3BOICTBEHHBIE TIPOIECCHI




OTD/TD Kon JTana
OCBOCHUS
(npu nanuuuu KOMITETEHIIUH [Tnanupyembie pe3yabTaThl 00ydeHUs
npogpcmanoapma)/ IPY IPOXOKIACHUU TPAKTHK™
npodeccuoHanbHbIE
NEUCTBUSA
IIPOU3BOJCTBEHHBIM MoTuBanuio COTPYJHUKOB K OBICTpPOH u
OTIACIOM CHUCTEeMaTHUYeCKO# paboTe

B/02.7 Pacnpenenenue
MaTEPHUATIOB MEKITY
OTIEIaMHU

B/03.7

ITpuem

BBITIOJTHEHHON paboThI

OreHKy KadecTBa BBIITOJHEHHOH paboThI
MeTonoB NpUHATHS pelIeHUN

Ha YPOBHE YMEHHUN: IPUMEHATHh TEXHOJIOIUU
PENAKIMOHHO-U31aTENbCKOrO OTAEIA

peann30BBIBaTH TPeOOBaHUS K 0(POPMIICHHIO
JOKYMEHTALUH, OTYETOB COIJIACHO MPUKA30B U
pacnopsKeHU !

paspabatbiBaTh ruansl uzganus CMU

MNPUMCHATE CTaHAAPThI, TEXHUYCCKUEC YCIOBUA
" APpYIruc HOpMATHUBHBIC JOKYMCHTDBI

Ha yPOBHE HAaBBIKOB: COCTABIIATH IJIAH-
rpaduKy BBITIOTHEHUS! KOPPEKTYPHI, BeO-
pelaKkTUpOBaHMsL, My OJIMKALMU MaTEpPUAIOB Ha
calTe

dbopmynupoBaHUe 3aaHUN AU3aliHEepaM, BeO-
penakTopam, KOppeKTopam, aIMUHICTPATOpam
caiiTa ¢ yka3aHueM CPOKOB

MOJITOTOBKA MPEITIOKEHHH 10 KaApOBOM
IIOJIUTHUKE B OTIEIIE

IIPUMEHEHNE CaHKIUHN K COTPYAHUKAM-
HapYLIUTEISAM

KOHTPOJIb KaueCTBa U CPOKOB BbIITOJIHCHUA
pabot

OopraHu3alus OXpaHsl Tpyaa
HECTU OTBETCTBEHHOCTH 3a PE3YJIbTAThI
paloThI MPOU3BOACTBEHHOIO OT/eNA

2.

O0bem 1 MecTO JUCUMILIMHBI (MoayJs) B ctpykrype OIl BO




VyeOnas nucuumumHa B1.B.OJ1.5 «Tpancmenua u uHTepHeT-TB»  siBIsieTcss KypcoMm
BapHaTHUBHOM YacTH M3 OJIOKa JUCLHUIUIMH MO BBIOOPY HPOTrpaMMbl MOJATOTOBKM MO CHEIHMATbHOCTH
42.04.01 PexmaMa u CBSI3U C OOIIECTBEHHOCTHIO (YPOBEHb MaructpaTypsl), npoduis «l{udpobie
KOMMYHMKAIMU ¥ HOBbIE Menuay. Jucnumuinza « Tpancmenna u untepHeT-TB» nsyvaercs Ha 2 kypce,
B 3 cemecTpe, B COOTBETCTBHH C Y4EOHBIM TUIAHOM.

OcBocHME [OUCLUMIUIMHBI JOJDKHO ONMPAThCA Ha 3HAHWS, YMEHUS M KOMIIETECHLUH,
PUOOPETEHHBIE B MPOIIECCe OCBOCHUS 00pa30BaTEIbHBIX IPOTPaMM YPOBHS «OakaiaBpy, a TaKkKe Ha
3HaHUs, NpUoOpeTaeMble B XOJI€ paHee UYUTAEMbIX KYpCOB, TaKMX Kak «BBeleHHE B MEHEIKMEHT»,
«CoUMOKYIBTYPHOE IPOEKTUPOBAHUEY.

CrnywmaTenu Kypca nojiydaT 3HaHHs TEOPUH TPAHCMEIUWHOCTH M IPAKTHKHU aHAJIN3a IIPUMEPOB
TpaHCMEIUNHBIX HApPAaTUBOB U MIPOLIECCOB KPEATUBHOI'O PAa3BUTHS U PAaCIPOCTPAHEHUs TPAHCMEANA U
CMOTYT HCIIOJIb30BAaTh IIOJIy4EHHBIE 3HAHUS I pEAlU3allud  IPOEKTOB, CBA3aHHBIX C
[IPOEKTUPOBAHUEM, IUTAHUPOBAHUEM U Pa3BUTHUS TPAHCMEIUIHBIX HAPPATUBOB U MPOJYKTOB.

Kypc cocTouT U3 nsTé OCHOBHBIX OJIOKOB:

1. «Yto Takoe TpaHCMEIMUHBIM HappaTWB?» - MpeajgaraeT 0030p TEKyIIeW TEPMHUHOJIOTUU U
MIPaKTUKN TPAHCMEIUINHBIX IIPOECKTOB.

2. «OcCHOBHbIE MPUHLMIBD - 3HAKOMST CIylIaTeJied C OCHOBHBIMU KOHLEMUUSMU U
MHCTPYMEHTaMH IPOAIOCHUPOBAHUS COBPEMEHHBIX TPAaHCMEAMMHBIX IPOEKTOB, BKIIIOYAs BOIPOCHI
ayJIMTOPHOTO y4acTHsl, UHTEPAKTUBHOCTH, BOBJICYEHHOCTH U MUPO-CO3HUIaHU.

3. «TpaHcmenuanus» CBSI3bIBa€T CO3JaHHME TPAHCMEAMMHBIX HAppaTHUBOB C IpobiieMamMu
MHTEPMEIUAIbHOCTH, UHTEPTEKCTYaIbHOCTH, U aJaNTalllu;

4. «AHamu3 TpaHCMEIMa» 3HAKOMHUT CIyILIATeNIed C OPUTMHAIBHON aHAJIUTHYECKOH MOJIEIBIO
KPUTUYECKOTO UCCIIEI0OBAaHUS IPUMEPOB TPAHCMEIUNHBIX MPOEKTOB;

5. «IIpakTuyeckas paboTa» JaeT ciyluaTessM, B padouux Ipymniax, BO3MOXHOCTb pa3paboTaTh
COOCTBEHHBIN TPAHCMEIUNHBINA TPOEKT.

3. Coaep:kaHue M CTPYKTYpPa IMCUMILTUHBI (MOTYJISA)

Koabl Koawsi 3YH
HaumeHoBaHue
Ne n/mm Coaep:xanue TeM (pa3esioB) KoMmIieTe | (B COOTB. C
TeM (pa3aeioB) .
HIMI TabJa. 1)
UT0 MOXKET OBITh MOHATO KaK
TpaHcMeauiiHbIN HappaTuB? He
CMOTpS Ha TO, YTO /IO CUX IOP HET
KOHCEHCYCa OTHOCHUTEIIBHO TOTO, YTO
Yro Takoe MMEHHO 03HA4aeT TPAHCMEIUNHBIN
TpaHCMEIUMHBIH HappaTUB, MOKHO IIPOCIEAUTH €TO OK-3
Tema 1 31; VI HI;
HappaTHB? OCHOBHBIE XapAKTEPUCTUKHU U 1IK-4
BBIWICHHUTh UX, IOJIBEPTHYB aHAIU3Y.
Hauunas co cioBa «Ttpancmennay
00CyKIaeTcsl MPOUCXOXKICHHE U
pa3BUTHE 3TON HOBOM 00JacTH
HCCIIEJOBaHUM.
OCHOBHBIE OcCHOBHBIE KOHIIETHI
MIPUHIUIIBI TpaHcMmenuitHoro HappatuBa (I'enpu
Tema2 | rpancMenuitHOro Ixxenknac Seven Core Concepts of | ITIK-4 31; VI HI;
HappaTuBa Transmedia Storytelling): 1)
pacrpocTpaHsIeMOCThb u




yIIyOJIEHHOCTh; 2) HENPEPHIBHOCTh H
MHOXECTBEHHOCTb; 3) HMMepcusi H

JKCTParupyeMocCThb; 4) MUPO-
co3ugaHue; S5) cepuiiHOCTB, 6)
CyOBEKTUBHOCTB; u 7)
IIPOU3BOIUTENILHOCTb.

Tema 3

Tpancmenuanusa u
aJTarTanus

Tpancmenuna MIPOECKTUPOBAHHUE,
COTJIaCHO JI>KEeHKUHCY (2000),
OTJIMYAETCA  OT  CYILIECTBYIOLICH
CUCTEMBI JIMIICH3UPOBAHUS, KOTOpas,
KaK MpaBUjo, CO3AAaeT MPOU3BEICHUS,
KOTOpBIE anpuopu SIBJISTFOTCS
HU30BITOYHBIMH. Jro6oe
MPOM3BENICHUE, KOTOpPOE HE JeracT
OTJIMYUTCIILHBIA U IICHHBLIA BKJIQJ, HE
npeayiaraet HOBBIH YPOBEHB
IMOHUMAaHUS U OmnbITa. MI30BITOYHOCTH
MOXET C)K€4Yb MHTEPEC TOJIb30BaTElIs
M BBI3BaTh MPOBAI  JAJbHEUIIEH
KU3HH  TIPOGKTa ©  (paHIIU3HIL.
JOKEHKMHC ¥ IPYTHE UCCIIEI0BATENH,
takue kak JDxepdpu Jlonr, sBHO
HCKITFOYAIOT aJIanTaIuio u3
TPAHCMEIUHHOTO TPOCKTUPOBAHMS.

TIK-4

31; VI, HI;

Tema 4

Ananmutndeckas
MOJICIIb IM3aiHa
TpaHCMEIUNHBIX
MIPOEKTOB

AHamutnyeckas MOJICNb,
pazpaboTaHHasi ~ aBTOpPOM  Kypca,
ABIISICTCS CIIOCOOOM HCCIIEIOBAHUS U
00BEKTUBHOTO paccMOTpEeHUS
IPUMEPOB TPaHCMETUHHBIX
npoekToB. OHa BkirovyaeT B cebs 10
OTpeAeNEHHBIX MapaMeTPOB, KOTOPHIC
HE SBJISIIOTCS  OrPaHUYMUTEIbHBIMU
(mpyrue ypoOBHM TOHHMAaHHUS MOTYT
OBITb PACCMOTPEHBI W J0OABIICHBI).
KauecTBeHHBIE ¥ KOJIHYECTBEHHBIC
METOJIbl MOTYT OBITH UCIIOJIb30BAHBI C
Y4EeTOM xapakrepa
UCCIIEIOBATeNIbCKOrO  BOmpoca,  a
TakKe HaIW4Yusl JaHHBIX. MoJenb
OCHOBaHa Ha cjeayoumx Temax: 1)
MPOCTPAHCTBO M LI€Jb; 2) HappaTuB;
3) mupo-co3uaanue; 4) CUMBOJIBI; 5)
pa3ButHe; 6) Menua-mIaTGoOpMel U
KAHPBI, 7) ayJUTOPHH W PBHIHOK; 8)
ydacTHe /BOBJICUCHHE; 9) CTPYKTYpa;
u 10) scTeTuka.

OK-3
1IK-4

31; VI, HI;

Tema 5

IIpaxTrueckas
pabota
(cymarenu, B
pabouux rpymmnax,
pa3pabaThIBarOT
COOCTBEHHBIH

Uucno pabouux rpynn U UX TEMBI
OyAyT onpezeneHbl B 3aBUCUMOCTH OT
KOJIMYECTBA CTYJCHTOB,
oOyuyaromuxcs Ha Kypce. Kaxnas
rpynna JojiKHa MPeICTaBUTh
IpEe3eHTalHI0, KOTopas Bkiovaet 20-

OK-3
1IK-1
1IK-4

31; VI, HI;




TpaHCMEIUNHBIN MHUHYTHBII YCTHOE BBICTYILICHUE IIPU
IIPOEKT). MOJEPIKKE BU3YaJIbHOTO KOHTEHTA,
BBINOJIHEHHOTO Ha "Prezi."

Ha utoroBom cemMuHape CTyCHTBI
IIPEICTaBIISIOT UTOTH
CaMOCTOSITEIILHOU
HCCIIEN0BATENIbCKOM U TBOPYECKOU
paloThI, B BUE YCTHOTO U3JI0KEHUS
coJlepKaHUs ICCE C MOANCPIKKOU
BU3yaJIbHOW MPE3EHTALINH,
BBINIOJHEHHOM B Prezi, a Taxxe
JIEMOHCTPALIMU KPEAaTUBHOM
pa3paboTKu CTyACHTa B BHJE 3-
MHUHYTHOT'O BUJCOPOJIUKA.

Taoauna 4.CTpyKTypa QM CHUAININHbBI

O0beM JUCHMILUIMHBI (MOYJIs), Yac.
KonTakTHas paGoTa ®opma
o0y4aroumuxcs ¢ TEeKyLIero
No u/n HaumenoBanme Tem [pernoaBare/eM KOHTPOJIS
(pasaenion) Bcero 110 BHIAM y4eGHBIX Ccp ycneBaeMocCTH,
3aHSTHI NPOMEKYTOYHOM
aTTecTanun
J | Jp | m3 | KCp "
Ounas popma odyuenus
Yro Takoe
TpaHCMEIUMHBIN Patora c
Tema 1 p A 14 2 12 | nurepaTypoii o
HappaTus? TeMe JIEKLUN.
OCHOBHBIE TPUHITUIIBI
TpaHCMEIUMHOIO Paora c
Tema 2 p A 6 2 2 12 | mureparypoii o
HappaTHBa TEME JICKIIHH.
PaboTa ¢
TparacMeauanms u .
Tema 3 P Jmat 6 2 2 12 | nurepaTypoii o
ajamranus TEMC JICKIIUHU.
AHanuTnyeckasgs MOIENIb Hoxnroroska
o MpE3CHTANU 110
n3anHa
Temad | . 14 2 2 20 | amamasy
TpaHCMEIUUHBIX TPAHCMEHIHOTO
IIPOCKTOB MPOCKTa
ITonroroBka
UTOI'OBOTO
OKIIaa-
Tema 5 | HPaKTHUCCKas pabota 32 14 o4 | Aoxman
MpEe3CHTaluNA
KpeaTUBHOM
pa3paboTKu
[IpomexxyTouHas aTTecTanus 3ayer ¢ OleHKOI
Bcero: 72 8 20 80

6. YueOHO-MeTOANMYECKOE O0ecTieYeHre CAMOCTOSITEIbHOI padoThl 00y4aromuxcst
10 IMCHMILIHHE

Tema 1. YUto Takoe TpaHCMeAUIiHbIA HAppaTUB?



Yrto MoKeT ObITh NOHATO KaK TpaHCMenHbIN HappaTuB? HecMoTpst Ha TO, YTO 10 CHUX MOP HET
KOHCEHCYCa OTHOCUTENIBHO TOT0, YTO UMEHHO O3HAa4YaeT TPaHCMEIUNHBIM HappaTUB, MOKHO
MIPOCJIEINUTh €r0 OCHOBHBIE XapaKTEPUCTUKHU U BHIWIEHUTH UX, OJBEPrHyB aHanu3y. Hauunas co
CJIOBA «TpaHCMEIUa» 00CYkIaeTCs IPOUCXOKICHUE U pa3BUTHE ITOM HOBOM 00J1aCTH MCCIIEIOBAHUM.

CeMl/lHapCKOe 3ansimue.
Jlutepatypa:

1. Gambarato, Renira R. (2012). Signs, Systems and Complexity of Transmedia Storytelling.
In Estudos em Comunicacgao, n.12, 69-83.

2. Godest, O. 2011. The Puzzle of Transmedia Classification Criteria.

http://www.transmedialab.org/en/ storytelling-transmedia-2/le-casse-tete-des-criteres-de-

classification-transmedia-2/ (3 May 2011).

Hayes, G. 2011. How to Write a Transmedia Production Bible. Sydney: Screen Australia.

4. Hayes, G. 2012. Social Media Charts & Graphs.

(98]

Tema 2. OcHOBHBbIC NIPUHUIMIIBI TPAHCMEIMIHOTO HAPPATHBA

OcHoBHbIE KOHLIENTHI TpaHcMeauitHoro HappaTuBa (I'enpu [xenkunce Seven Core Concepts of
Transmedia Storytelling): 1) pacmpocTpaHsieMOCTb U yIiTyOJI€HHOCTB; 2) HENIPEPHIBHOCTD U
MHO>KECTBEHHOCTb; 3) IMMEPCHS U 3KCTPAarupyeMocTh; 4) MUPO-CO3HIaHuUE; 5) CEPUHHOCTD; 6)
CYOBEKTHBHOCTD; ¥ 7) MPOU3BOAUTEIEHOCTb.

Jlutepartypa:

1. Gambarato, Renira R. (2013). Transmedia Project Design: Theoretical and Analytical
Considerations. In Baltic Screen Media Review, 1, 80-100.

2. Jenkins, H. 2009. The Revenge of the Origami Unicorn: Seven Principles of Transmedia
Storytelling (Well, Two Actually. Five More on Friday).

3. Jenkins, H. 2009a. Revenge of the Origami Unicorn: The Remaining Four Principles of
Transmedia Storytelling.

4. Jenkins, H. 2010. Hollywood Goes "Transmedia".

5. Jenkins, H. 2010a. 'Transmedia storytelling and entertainment: An annotated syllabus'. —
Continuum: Journal of Media & Cultural Studies 24, 6, 943-58. Jenkins, H. 2011. Seven
Myths about Transmedia Storytelling Debunked.

Tema 3. Tpancmennauus u aganTanus

Tpancmenua mnpoektupoBanue, cornacHo Jxenkuncy (2006), ornmyaercs OT CYLIECTBYIOIIEH
CUCTEMBI JIMLEH3UPOBAHMS, KOTOpas, KaK MpaBUJIO, CO3JAeT IPOU3BEACHUS, KOTOpBIE amnpuopu
ABIISIFOTCSL  M30BITOYHBIMM. V30BITOUHBIM sIBIIsI€TCSl JII0OO€ MPOU3BEACHHE, KOTOpPOE HE JeaeT
OYEBHUJIHOTO M IIEHHOTO BKJIa/1a, HE IMpeJylaraeT HOBbI ypOBEHb NOHUMaHMS U OmbITa. VI30BITOYHOCTH
MOXKET IIOTacCUTh HHTEPEC II0JIb30BAaTENsl U BbI3BaTh MPOBAl JajbHEMIIEH MXWU3HU IPOEKTa H
¢bpanmmsel. JDkeHKMHC W apyrue uccienoBarend, Takue kak Jxeddpu JloHT, SBHO HCKIIOYAIOT
a/lanTalyIo U3 TPAaHCMEIUHHOIO IPOEKTUPOBAHUS.

Jlutepatypa:

1. Aiipuc A., broorern XK. VYmpaBieHue Mequa-KOMIAHUSMM: peaTu3alys TBOPYECKOIO
notenuuana / Awnner Atipuc, XXak broren; [mep.c anrn. FO.A.KoncranTtunoBa,
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JI.1.OpkenoBa].M.: U3narenbckuii noM «YHuBepcuterckass kHura»: AHO «IIIKMMby,
2010

2. HoBukona AA. TeneBu3noHHas peabHOCTb: SKpaHHas HMHTEpIIpEeTaIHS
nericrBurenbHocTr. M., ]I BILID, 2013.

3. Tlpodeccus — mpoarocep KMHO U TeneBuaeHHs. [IpakThudeckre MOIXObl: YYEOHUK IS
CTYICHTOB BY30B, oOydarommuxcs 10 crenuaabHoctd «IIpoarocepcTBO  KHHO U
TEICBUACHUSA» M JIPYTUM KUHEMaTorpaUuecKuM CHEIUANBbHOCTSIM / TOA  pen.
B.U.Cunopenko, I1.K.Orypuukosa. -M.: OHUTU-JJIAHA, 2010

4. Jenkins, Henry (2006). Convergence Culture: Where Old and New Media Collide. New
York: New York University Press.

5. Jenkins, Henry; Ford, Sam and Green, Joshua (2013). Spreadable Media — Creating Value
and Meaning in a Networked Culture. New York: NYU Press.

Tema 4. AHanTUTHYECKAs MO/eJIb AU3aliHA TPAHCMEAUITHBIX IPOEKTOB

AHanuTHueckass MoJienb, pa3paboTaHHas aBTOPOM Kypca, SBISETCS CIOCOOOM HCCIelOBaHUSA U
O00OBEKTHBHOTO PAcCMOTPEHHsI NMPHUMEPOB TpaHCMEIMHHBIX MpoekToB. OHa BkIo4yaeT B cebs 10
oTpeAeNEHHBIX MMapaMeTPOB, KOTOPBIE HE SIBJSIIOTCS OIPAaHUYUTEIbHBIMU (JPYyre€ YPOBHH NOHUMAaHUS
MOTYT OBITh PacCMOTPEHBI U J00aBieHbl). KauecTBeHHbIE M KOJMYECTBEHHBIE METOJBI MOTYT OBITH
UCIOJb30BAHBl C Y4YETOM XapakTepa MCCIIEI0BATENbCKOIO BONPOCA, a TAKXKe HAJIM4YUS JIaHHBIX.
Mogenb OCHOBaHa Ha CIEAYIOLMX TeMax: 1) MpOCTPaHCTBO U LieNb; 2) HAppaTHB; 3) MUPO-CO3UAHUE;
4) cumBonbl; 5) pasButue; 6) Meaua-muIaTGOpMbl M KAHPBI; 7) ayIUTOPHM M PBIHOK; §) yuyacTue
/BoBieuenue; 9) crpykrypa; u 10) screTnka.

Jlutepartypa:

1. Gambarato, Renira R. (2014). Transmedia Storytelling in Analysis: The Case of Final
Punishment. In Journal of Print and Media Technology Research, 3, n.2, 95-106.

2. Saldre, M.; Torop, P. 2012. 'Transmedia space'. — L. Ibrus, C. A. Scolari (eds.), Crossmedia
Innovations: Texts, Markets, Institutions. Frankfurt: Peter Lang, 25-44.

3. Scolari, C. A. 2009. 'Transmedia storytelling: Implicit consumers, narrative worlds, and
branding in contem-porary media production'. — International Journal of Communication, 3,
586-606.

Tema 5. IIpakTnueckas padora. Paspadorka co0CTBEHHOr0 TPAaHCMEAUMHOIO NPOEKTA.
Cemunapckoe 3anamue 1: Ananuz mpancmeoutino2o npoexkma.

CeMuHap, TMPOBOIUTCS HA OCHOBE TEM, IIPEIBAPHUTEIBLHO YTBEPXKIACHHBIX IPEIOJaBaTeIeM U
cTtyaeHTamMu. Yucio pabodwmx TPy M MX TEMBl OMNPEICNISIOTCS B 3aBUCHMOCTH OT KOJHYECTBA
CTYZICHTOB, OOydJaromuxcs Ha Kypce. Kaxknmas rpymma JoKHA MPEACTAaBUTh MPE3CHTAIMIO, KOTOpast
BKiItoUaeT 20-MUHYTHBI YCTHOE BBICTYIUICHHE TPU TMOMJICPKKE BHU3YyaIbHOTO KOHTEHTA,
BBIIIOJIHEHHOTO Ha "Prezi."

Jlutepatypa:

1. Bernardo, Nuno (2014). Transmedia 2.0: How to Create an Entertainment Brand Using a
Transmedial Approach to Storytelling. Lisbon: Beactive Books.
2. Shmilovici, U. 2011. The Complete Guide to Freemium Business Models.
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3. Stackelberg, P. V. 2011. Creating Transmedia Narratives: The Structure and Design of Stories
Told Across Multiple Media. Master Thesis. State University of New York Institute of
Technology, Utica, NY.

Cemunapckoe sanamue 2: Pazpabomka koHyenyuu mpancmeoutino2o npoekma.

DTO 3aHATHE MIOMOTAET CTYACHTY MOATOTOBUTHCA K HTOTOBOMY 3CCE IO KypCy, KOTOPOE TOKHO

IIPECTABIATh COO0M MUCHbMEHHBIN aHAIN3 TPAHCMEIUIHOTO IPOEKTa, BKJIIOYasi COOCTBEHHYIO
KpeaTHBHYI0 pa3paboTKy B 00JaCTHU TpaHCMeIua (TEMAaTHYECKU CBA3aHHYIO C HCCIIelyEeMbIM
poeKToM). B X0/1e OUHBIX 3aHATUH, CTYI€HTHI Oy1yT UMETh BO3MOXKHOCTh OOCYAUTH C

npenoaaBaTejieM TEMY 3CCE U METOJOJIOTHIO UCCIICAOBAHMA.

KpearuBHas pazpaboTka - akiyst/ TpaHCMEIUNHHBIN MPOEKT BBIMOJIHACTCS CTYICHTOM B TOPOJCKUX

MIPOCTPAHCTBAX U JOKYMEHTUPYETCS B 3-MUHYTHOM BUJIEO.

Jlutepartypa:

1. Phillips, A. 2012. A Creator's Guide to Transmedia Storytelling: How to Captivate and Engage
Audiences across Multiple Platforms. New York: McGraw-Hill. Pratten, R. 2010. Transmedia
Storytelling: Getting Started.

2. Pratten, R. 2011. Getting Started in Transmedia Storytelling: A Practical Guide for Beginners.
Seattle: CreateSpace.

3. Pratten, Robert (2015). Getting Started in Transmedia Storytelling: A Practical Guide for

Beginners. 2nd Edition. Seattle: CreateSpace.

CeMl/lHapCKOe sansmue 3. 3611/1/!1/[77’161 umoco6020 npoexkma

[IpencraBiaeHue caMOCTOATEILHON UCCIIEIOBATEILCKOM U TBOPUYECKOM pabOTHI CTYI€HTOB, KOTOPOE

COCTOMT M3 YCTHOTO M3JIOKEHUS COEPKaHUs ICCE € MOANEPKKON BU3yaIbHOM MPE3EHTaLlUH,
BBINOJIHEHHOH B Prezi, a Taxke JeMOHCTpaluy KpeaTUBHON pa3pabOTKH CTyIeHTa B BUAE 3-

MHWHYTHOI'O BUACOPOJIUKA.

CamocrosTenbHas paboTa CTYIACHTOB B paMKax AMCLUMIUIMHBI HAIllpaBlieHa Ha 3aKpeIuieHue
HENOCPEACTBEHHOTO  y4acTHs
npernonasatens. CamocrosrenbHas paboTa CTYJEHTOB CIOCOOCTBYET PAa3BUTHUIO CAMOCTOSITEIBHOCTH,
OTBETCTBEHHOCTH M OPraHU30BAHHOCTH, TBOPYECKOIO MOAXOJA K PELICHHI0 NpoOjeM ydyeOHOro u
po¢heCCUOHATIBHOTO YPOBHSI.

CamocrosTenbHas paboTa MOXKET ObITh OpraHU30BaHa KaK MHIUBUAYAJIBHBIM CTYIEHTOM, TaK U
IPYMIIOH CTYJICHTOB B 3aBUCHUMOCTH OT IIeJIe U 3a]a4 padoThl, @ TAKXKE Cr1oco0a MPpOBEACHUS TEKyIIeH
U IPOMEXKYTOYHOM aTTECTaLUH.

3HaHWH, a Takke (QopMuUpOBaHME YMEHHMH U HaBBHIKOB 0e3

4.3. OneHoYHBIE CPEACTBA ISl TPOMEKYTOYHOM aTTECTALIUH.

4.3.1. dopmupyembie KOMITETCHIIHH.

Kon

KOMIICTCHII U

HanmenoBanue

KOMIICTCHLIMH

KO,Z[ 9Tarla OCBOCHUA
KOMIICTCHIINU

HaumenoBanue sTamna
OCBOCHUA KOMIICTCHIIMN
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OIIK-9 Cnocobnocteio  Hectu | OIIK-9.1 Bnanenue 3akoHOnaTeNnbHOM
MEPCOHAIIBHY O 0azoif W PYKOBOMSIIMX
OTBETCTBEHHOCTh 3a JIOKYMEHTOB B
pe3yNIbTaThI CBOCH npodeccuoHansHOM chepe
npodeccHoHaNbHOMI
NeATeTbHOCTH

IK-13 CrniocoOHOCTBIO IK-13.1 ®opMupoBaHUe 3HAHUUA U
PYKOBOJUTH CO3JaHHEM yMeHUI 0 MPUHIIAIIAX
s dexTuBHON OpraHU3aIMOHHO-
KOMMYHUKAllMOHHOU yOpaBlieHYeCKol paboThl C
HHPPACTPYKTYPHI KOJUICKTUBAMH U NMPOEKTAMHU
OpraHu3anuu

Ortan ocBOeHUs IToka3zarenn Kpurepuii onieHnBanus
KOMITETCHIINH
OLICHUBAHUS Kax (¢ xaxum xavecmeom)
8bINOIHACMCSA Oelicmaue.
Hmo dfﬂaem Coomeemcmayem oyenke
00y ttarou;uucg (kaxue «OMAUYHOY 8 WKANle OYEHUBAHUS 8
oeticmeust cnocobex PIIL.
BbINOTHUMD),
noOmeepHcoas IMan
0C80€eHUsl KOMNemeHYUU

OIIK-9.1 OObexktamu  oneHuBaHMs | He  ucCmbITBIBaeT  3aTpyaHEHUH B

Bliazenne BBICTYIAIOT: BbIOOpPE CpesiCTB

3aKOHOJATEIHFHON —  YpOBEHbL BiasieHus | BraneHne cpeictBamu U cepBHCAMU

Gasoii 1 PyKOBOZIIX TEXHOJIOTHSIMU BeO; UHTEPHET

—  YpOBEHb KauyecTBa
JOKYMEHTOB B | TpyTIMHPOBKH YMeer opraHuzoBaTh PyOpHKaIHUIO,
npodeccronamsuopt | MAGOPMAIIH; O PeTpoCHIeKTHBHbIT
—  KOMMYHHMKATHUBHBIE pMaliu
chepe HaBBIKH " 3HaHUE
TEXHONOTHH HETEPHET, He nonmyckaeT TexHHUECKUX OLIMOOK
MCTIONb30BAHNE  CEPBHCOB | Brayoer criemuduKoi,
WHTCPHET [Tl TOMCK | 1acnnocTpandHHOIN B
uHpopmaiuH nH(OpMamoHHOH cdepe.
[TpoBoautT mouck wuHGOpPMANUK HA
calrax

ITK-13.1 3HaHHE COBPEMEHHBIX 3HaHue

DopMHpOBaHHe TEXHOJIOTHI OpraHu3aluu MoJenen 5 nporpaMMHUpOBaHud,

§ § KOJIEKTHBHBIX PaGoT; OCO6€HHOC:1:GI/I nH(})OpPMAITMOHHBIX
3HAHUA W YMEHHH O TEXHOJOTHH, OpPHUEHTUPOBAHHBIX Ha
NpUHLIMIAX 3HaHUE TEXHOJIOTUM MHTCPHCT;

OpraHHM3aIMH PaGOTh HHCTPyMEHTapus pa3paboTKu CeTeBbIX
IPUIIOKEHUH.
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Ortan ocBOeHUs [Toka3zarenn Kpurepuii onieHnBanus

KOMTICTCHITHH
OLICHUBAHUS Kax (c xaxum xavecmeom)
8bINOIHAEMCS Oelicmeue.
mo Ofﬂaem Coomeemcmayem oyenke
06y itarou;uuwz (kaxue «OMIUYHOY 8 WIKAJle OYEHUBAHUS 8
oeticmeust cnocobex PIIL.
BbINOTHUMD),
noOmMeepHcoas IMan
0CBOCHUSL KOMNEemeHYUU
OpTraHU3aI[IOHHO- TEPPUTOPHATBHO YMmenue
. HCITOJIB30BaTh nH(pOpPMAITMOHHBIC
yIPaBJIeHYeCKOit pacnpeieIeHHbIX KOMaH/I. dop
CHUCTEMBI, TPUMEHSITh HABBIKH U
paboThI ¢ | 3HaHUE CMBICIIOB, YMEHHUS B yNpPaBICHUH ISl PEIICHUs
KOJITeKTHBAMU 4 | IPUHIIAIIOB, cnienuuKu IPUKJTIAAHBIX 3a/1a4;
(bopMHEpOBaHTS 1 HCITOJIH30BaTh POrpaMMHOE
IPOEKTaMU oOecriedeHHEe W  HMHTETPUPOBAHHBIC
yHIpaBIeHUS
. cpenbl  pa3paboTKu;  HCHOJIb30BaTh
KOpTIOpaTHBHO MEXIYHApOJHBIE ¥ OTECYCCTBCHHBIC
KyJIbTYypOM KOMIIAHUHY, CTAHIApPTHL.

3HaHUEM METOJIOB
IIPOEKTHOTO
TUTAHUPOBAHMS;

3HaHHUE TEXHOJIOTHH
JIEJI0BOTO
aMUHUCTPUPOBAHUS;

3HaHue BHYTPEHHUX
KOMMYHHKAITHOHHBIX
CUCTEM;

7. MeToauyeckne yKa3aHus i 00yUAOUIUXCS 10 OCBOCHHUIO JUCHUIIMHBI (MOAYJISA).

CamMocTosATeIbHbIE 3aHATHS CTYJIEHTOB IMpelycMaTpuBaloT paboTy HaJ y4eOHOIl JauTepaTypoi,
BBHITIOJTHEHHE CAMOCTOSATENIbHBIX 3a/1aHUH, YBSI3aHHBIX C CEMUHAPCKUMHU 3aHATHUSAMU U JICKLIUSIMU.

JIJIs TOATOTOBKH K JICKIIMOHHOMY 3aHSTHIO, CTYJCHT UCIIOJIb3YeT YUCOHUKH U3 CIIICKa OCHOBHOM
JUTEPaATYPHI.

JIIss TIOATOTOBKM K CEMHUHAPCKUM 3aHATHUSM CTYACHT TOTOBHT MAaTepHall, COOOIICHUS TIO
BBEIOpAHHOW TeMe, UCTIOJb3ysl CITUCOK OCHOBHOMW/IOTIOTHUTEIHLHOU JTUTEPATYPhl B HH()OPMAIIHOHHOTO

pecypca.

8. ®oHI OLIEHOYHBIX CPEACTB MPOMEKYTOYHOM aTTECTANUN MO AUCHUIJINHE (MOILYJII0)
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3auer ¢ OIEeHKOI MPOBOIUTCS B MUCbMEHHOM Bue B popme scce. OOwveM acce cocrasiseT 3500
CJIOB.

Bec onenku 3a scce B uTOroBoit onenke no kypey: 40%
Jpyrue GpopMbl IPOMEKYTOYHOH aTTeCTallUH:

- oyenka 3a cemunapckyio pabomy (20- MUHyTHasl yCTHas PE3EHTALUS C BU3YalbHBIM
COIIPOBO’KJICHHUEM, ITOATOTOBICHHOM B Iporpamme “prezi”) 30%

- Kpeamuenwiii npoexm: 3-MUHyTHas Bueo-npe3eHTanus B ayauropun (KpeatusHas akuus/
TPaHCMEIUHHBIN MPOEKT BBIMOJHACTCS B TOPOACKHX MPOCTPAHCTBAX M TOKYMEHTHPYETCS B 3-
MUHYTHOM BHUJIEO0) 30%

Kpumepuu oyeHKu 00CMUMICeHUS. 06pa308amejszblx pes3yibmamos

OCHOBHBIMU KPUTEPHUSMHU OLIEHKH SBJIAIOTCS: KAU€CTBO U ITyOMHA YCBOCHUS y4eOHOr0 MaTepHara,
CaMOCTOSITEJIBHOCTh U OPUTMHAJIBHOCTh MBIIIJIEHUS, JIOTUKA U ICHOCTb U3JI0KEHUS, yMelas
apryMeHTalusi COOCTBEHHBIX MO3UIMIA U pelIeHUH, BlIaieHue SMINPUIECKUM MaTepHajIoM, KaueCTBO
1 00BEM HCTIONB30BAHHBIX HCTOUHUKOB, TPaMOTHas 10/1aya MaTepHuaia.

ITpu oneHKe KayecTBa CEMUHAPCKOM pabOThl OCHOBHBIMHU KPUTEPHUSIMHU SIBIISIFOTCS: COJAEPKAHUE U
BH3yaJIbHasl COCTABIISIOIIAS IPE3EHTALIMH, KAYECTBO YCTHON IIPE3CHTALIHH.

HpI/I OIICHKEC Ka4YC€CTBa KPECATUBHOI'O IIPOCKTA OCHOBHBIMH KPUTCPUAMMU ABJIAIOTCA: KPEAaTUBHOCTD,
KOHICIIIMYA, YPOBCHDb UCIIOJTHCHUA.

B uroroBom scce (aHanu3 TpaHCMEIUIHOTO POEKTA) CITYIIATEeNb JOJDKEH MPOAEMOHCTPHPOBATH
CBOE 3HaHUE MaTEPHAJIOB BCET0 Kypca, BIaJIeHUE MOHATHWHBIM aIlapaToM, YMEHHE paboTaTh C
HMIIMPUUECKUM MaTepuaioM (BKitoyast cOop uHpopMalu, He0OX0UMOH ISl PACKPBITHS TEMBI,
KPUTHYECKUI aHAIIN3 TIOJYYCHHBIX CBEICHHUH, UCTIONBb30BaHUE TAHHBIX JJIsl apTyMEHTAIlUN CBOMX
paccyKICHH).

[Ipu o1ieHKe UTOTOBOM PabOTHI (ICCE) YUUTHIBAETCS TAKIKE:

Jloruka moctpoeHus pabOTHI U JIOTUKA U3JI0KECHHUS,

KauectBO aprymeHnranuun

KauectBo (peneBaHTHOCTB) UCTIOIB30BAHHBIX HCTOUYHHUKOB

CreneHb caMOCTOSATETLHOCTH B PACCYKIACHUSIX

Ctuiib U3N10KEeHUs

Odopmrnenue paboThl: CTPYKTYPUPOBAHHOCTH TEKCTA, FPAMOTHOCTh U
aKKypaTHOCTh

Boinonnenue pabotsl oneHuBaeTcs no 100-6anpHOM 1IKane, B COOTBETCTBUH C ITPaBUIIAMU
«bononckoro npoueccay, MPUMEHUMBIMU K IpOrpaMMaM MarucTepckoro ypoBHs (Himke 50 6anioB —
OIICHKA «HE YJOBJIETBOPUTEIHLHOY» C MPaBOM Iepecaauu; Hike 40 6anioB — oleHKa «He
yIOBJICTBOPUTEIILHO» 0€3 TipaBa nepecnayn; Hike 60 6auioB — OIleHKa «yIOBIETBOPUTEIBHOY; OT 60
110 69 6anIoB — OIIEHKA «XOPOILIO»; BhIIIE 69 — OlIEHKA «OTIUYHOY, C MOCTEAYIOIICH rpagamueii).

Taouauna S. [loka3aresin, KpUTEPUU M OLlEHUBAHME KOMIIETEHIIHI
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1o 3TanaM ux GopMHpPOBAHUA

HaunmeHnoBaHnue
TeMBI
(pa3nena)

Iloxa3aTenn
OLlCHUBAHNS

Kpurtepun
OLlCHUBAHUS

Onenka
(0anmbI)

Yo Takoe
TpaHCMEIUNHBIN
HappaTuB?

Huskuit
YPOBEHb
3HAHUH

B pabore mu oTBETE TIOKA3aHO
HEaJeKBaTHOE TIOHUMAaHKE (PaKTOB U
pobieM. JleMOHCTpUPYETCSI HEKOTOPOE
3HAHKUE COBPEMEHHOI JINTEPATyphI U €€
COOTBETCTBHE TeMe. PaboTa minm OTBET HE
MOJTHOCTHIO COOTBETCTBYET 3asBJICHHOM
Teme. CTaBATCA JOCTHKUMBIE, HO
OrpaHUYCHHbIE LEeNd. J[eMOHCTPUPYIOTCS
CBA3U Me>1<;[y OTACIBHBIMU JICTAJIIMH, HO
He 00beIMHEeHHbIE UX B enHoe neioe. He
BCET/Ia IMEETCsl YMECTHOE 3aKiroueHue. B
HEKOTOPBIX MeCTax paboTa HalMCaHa
IIJIOXUM SI3BIKOM.

Heynosnersop
HUTCJIIBHO

Y nosierBop
UTEIbHBIN
YPOBEHb
3HAaHUUI

ITokazaHO yZOBIETBOPUTEIHEHOE
MMOHUMAaHUI0 YMECTHBIX npo6neM n
KOHTEKCTOB, IPOJIEMOHCTPHPOBAH
a/IeKBaTHBIA BBIOOpP JIHTEPATypHl U
HEKOTOPBI ypOBEHb HOBU3HEL Pabota
HJIK OTBET COOTBCTCTBYCT 3asiBJICHHOM
Teme. CTaBsATCA SICHBIE M JOCTH)KUMBIE
neny. JleMoHCTpUpyeTCsl MOMBITKA
MOCTIeIOBATEIBHOTO U3JIOKEHUS U
00beIMHEeHNS IeTajIed B LeIIoe.
JleMOHCTpHUpYeTCs HE BIOJIHE yCIIeITHAs
MIOMIBITKA CAEIATh apTYMEHTHPOBAHHOE
3akiroueHue. Mimerorcst HeOobIme
CTHIIMCTHYECKUE MTOTPEITHOCTH.

Y nosiersopu
TEJIHO

Cpennuit
YPOBEHB
3HAHUU

[TokaskiBaeTcst CIOCOOHOCTD K
KPUTHYCCKOMY MBIIUICHUIO 1 HOBH3HE
MMOHUMAaHUS TIpeaMeTa. JleMoHCTpupyercs
3HaHKE ¥ NIMPOKHI OXBAT COBPEMEHHOM
muteparypbl. PaboTa wim otBeT
COOTBETCTBYIOT 3asIBJICHHOU TEME.
CraBsarcs ymectHbIe 1ienu. PaboTa nim
OTBET OTJIMYAIOTCA MOCIIEJ0BATEIEHOCTHIO
U3JI0XKCHUS M YMCHHAEM OOBEAUHATh
nertanu B nieynoe. Mmeercs
apryMeHTHPOBAHHOE 3aKJII0UYEHHUE C
HEKOTOPO¥ HOBH3HOH B3risia. Pabora
HaTFCaHa XOPOIINM S3BIKOM.

Xopowo

Bricokuii
YPOBEHb
3HAHUM

JleMOHCTpUpYIOTCS He3aypsiIHbIE
CrIocOOHOCTH KPUTHUECKOTO MBIIUICHHS,
aHanm3a GakToB u podiem. [TposBrieHs
KpeaTHUBHbIE CIIOCOOHOCTH aBTOPA, 3HAHHE
U IIUPOKUI 0XBAT COBPEMEHHOI
muteparypbl. PaboTa otmmuaercs
HOBM3HOH U NOJHOCTHIO COOTBETCTBYET
3asiBiieHHOM Teme. CraBsarcs
UCKITFOYUTENHHO SICHBIE U YMECTHBIC LIeIH,
JIeTai 00 BEANHEHBI B CHCTEMHOE IIEJI0€.

OTanuHo
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JleMOHCTpupyeTCsl UCKIHOYUTENBHO SICHas
JIOTHKA, XOPOIIIee TBOPYESCKOE MBITILICHHE.
OtBet wim paboTa COAEPKUT
yOenuTenbHy0 aprymenTanuto. Padbora
HAIFCaHA XOPOIINM S3BIKOM, CTYICHT
JIEMOHCTPUPYET BBICOKHE
KOMMYHHUKATHBHbIE HABBIKH.

OcHOBHEBIE
TIPUHIIUTIBI

TPAaHCMEIUNHOTO

HappaTHBa

Husknit
YpOBEHB
3HAHUH

B pabote nnu oTBeTE MOKa3aHO
HeaJleKBaTHOE OHUMaHKe (aKkToB U
npoOiem. JleMoHCTpHUpyeTcsi HEKOTOpoe
3HaHKE COBPEMEHHOI JINTEpaTyphl U ee
cooTBeTcTBHE TeMe. PaboTa uinu oTBeT He
HOJIHOCTBIO COOTBETCTBYET 3asBJICHHOM
Teme.CTaBsaTcsl JOCTHKHUMBIE, HO
OrpaHUYeHHBIC 1Ied. J{eMOHCTPUPYIOTCS
CBSI3H MEXIY OTAEIBHBIMHU JETasIMH, HO
He 00beJMHEHHBIE UX B einHoe Lenoe. He
BCET/Ia IMEETCsl YMECTHOE 3aKiroueHue. B
HEKOTOPBIX MecTax padoTa HarcaHa
IIJIOXUM SI3BIKOM.

Heynosnersop
UTEIBHO

Y nosierBop
HUTEIIbHBIN
YpOBEHb
3HAHUUI

[ToxazaHO yIOBIETBOPUTEIHEHOE
MMOHWMAaHHIO YMECTHBIX MTPOOIeM 1
KOHTEKCTOB, [TPOJEMOHCTPUPOBAH
aJICKBaTHEIN BEIOOp JTUTEPATypHI U
HEKOTOPBI ypOBEHb HOBU3HEL Pabota
HUJIN OTBET COOTBeTCTByeT SaHBHeHHOﬁ
TeMe. CTaBATCSA ACHBIC U JTOCTHYKHMBIE
mend. JJleMOHCTpUpyeTcst TIOMBITKA
ITOCJICAOBATEIBHOTO M3JI0KESHHS 1
00BbeIMHEHHMSI IeTaNIeH B IIENOe.
JleMOHCTpHUpYyEeTCs He BIIOJHE yCIIEITHAS
TIOTIBITKA CAETaTh apryMEHTHPOBAHHOE
3aKkaroYeHue. ViMerores HeOobIme
CTHJTUCTHYCCKHIE OTPEIIHOCTH.

Y nosiersopu
TEJILHO

Cpennmit
YPOBEHb
3HAHUH

IToxa3ssiBaeTcst ciocoOHOCTH K
KPUTHUYECKOMY MBIIUICHHUIO 1 HOBU3HE
MMOHUMAaHU TIpeaMeTa. JleMoHCTpupyercs
3HaHHE W HIUPOKUI OXBAT COBPEMEHHOU
nuteparypsl. PaboTa win otBeT
COOTBETCTBYIOT 3asIBICHHON TEME.
CraBsarcs ymectHbIe 1ienu. PaboTa nim
OTBET OTJIMYAIOTCA MOCIIEJOBATEIEHOCTHIO
W3JI0KEHHS U YMEHHEM OOBEUHSATD
neranu B nieinoe. Mmeercs
apryMEeHTHPOBAHHOE 3aKIIIOUYECHHUE C
HEKOTOPOil HOBU3HOM B3rsiaa. Pabora
HaTFCaHa XOPOIINM S3BIKOM.

Xopo1o

Bricokuii
YPOBEHB
3HAHUH

JleMOHCTpUpYIOTCS He3aypsiIHbIE
CIOCOOHOCTH KPUTHYECKOTO MBILIJICHNS,
aHanm3a GaxToB U npoodiem. [IposBieHs!
KpeaTHBHBIE CIOCOOHOCTH aBTOPA, 3HAHUE
U IIUPOKUI 0XBAT COBPEMEHHOI
nurepaTypsl. PaboTa otnmyaercs
HOBU3HOH U TIOJIHOCTBIO COOTBETCTBYET

OTanuHo
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3asByIeHHOHN Teme. CTaBATCs
UCKITIOYNTEIIHHO SICHBIE U YMECTHBIE 1IEJIH,
JieTann 0ObEIMHEHBI B CUCTEMHOE IIEJI0E.
JleMOHCTpupyeTCsl UCKIHOYUTENBHO SICHas
JIOTHKa, XOpOIllee TBOPYECKOE MBIIIIICHHE.
OtBet nin paboTa CONEPKUT
yOenuTenpHyIo apryMenTamnmo. Pabota
HamnrcaHa XOpOUIUM SA3bIKOM, CTYACHT
JIEMOHCTPHUPYET BBICOKHE
KOMMYHUKATHBHBIC HaBBIKH.

Tpancmeaunanus u
aganTaius

Huskni
YpOBEHb
3HAHUH

B pabote nnm oTBeTE MOKa3aHO
HeaJeKBaTHOE MOHUMaHue (DaKTOB U
npobiem. JleMoHCTpHUpyeTcsi HEKOTOpoe
3HaHKE COBPEMEHHOI JINTEpaTyphl U ee
cooTBeTCTBUE TeMe. PaboTa uin OTBET He
MOJHOCTBIO COOTBETCTBYET 3asIBJICHHOMN
TeMe.CTaBHTCﬂ JOCTUXKUMBIC, HO
OorpaHUYeHHbIE LeNH. J[eMOHCTpHUPYIOTCS
CBSI3U MEX/IY OTIENIbHBIMU JCTATSIMHU, HO
He 00beJMHEHHbIE UX B enHoe Lenoe. He
BCET/Ia IMEETCsl YMECTHOE 3aKiroueHue. B
HEKOTOPBIX MecTax paboTa HamucaHa
TUIOXHUM SI3BIKOM.

Heynosnersop
UTEIBHO

Y noBierBop
HUTEIIbHBIN
YpOBEHb
3HAHUUI

[Toxa3aHO YJIOBICTBOPUTEIEHOE
MMOHWMAHHIO YMECTHBIX MTPOoOIeM 1
KOHTEKCTOB, [TPOJEMOHCTPUPOBAH
aJICKBaTHEIN BEIOOp JTUTEPATypHI U
HEKOTOPHI ypOBEHb HOBU3HEL PaboTta
WA OTBET COOTBETCTBYET 3asBICHHON
TeMe. CTaBsATCSA ACHBIE U JOCTHYKHMBIE
mend. JJeMOHCTpUpyeTcst TTOMBITKA
IOCJICA0BATEIBHOTO M3JI0KECHHS 1
00BbeIUHEHHMS IeTaNIeH B IENI0E.
JleMOHCTpUpYyETCs HE BIIOJTHE yCIICIITHAS
TIOTIBITKA CAENATh apTyMEHTHPOBAHHOE
3aKkarodYeHue. ViMerores HeOoblme
CTHJIUCTHYCCKHIE TTOTPEIIHOCTH.

Y noBsaersopu
TEJIBHO

Cpennmiit
YpOBEHb
3HAHUHU

IToxa3ssiBaeTcst ciocoOOHOCTH K
KPUTUYECKOMY MBIIIJICHUIO U HOBU3HE
MOHUMaHUS npeaMeTa. JleMOHCTpUpyeTCes
3HaHHE W HIUPOKUI 0XBAT COBPEMEHHOU
nuteparypsl. PaboTa win oTBeT
COOTBETCTBYIOT 3asIBICHHOU TEME.
CraBsatcs ymectHbIe 1ien. PaboTa nim
OTBET OTJIMYAIOTCA MOCIEOBATEIIEHOCTHIO
H3JIOKCHHUA 1 YMCHUEM 061)e[ll/lHﬂTb
neranu B nieynoe. Umeercs
apryMEeHTHPOBAHHOE 3aKIIIOYECHHUE C
HEKOTOPOi HOBU3HOM B3rsiaa. Pabora
HATFCaHA XOPOIINM S3BIKOM.

Xopo1o

Bricokmii
YPOBEHb
3HAHUH

JleMOHCTpHUPYIOTCS He3aypsiIHbIE
CIOCOOHOCTH KPUTHYECKOTO MBILIJICHNS,
aHanm3a GaxToB U npodiem. [IposBieHs!
KpeaTHUBHBIE CIOCOOHOCTH aBTOpa, 3HAHHE

OTnn4HO
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U IIUPOKUIT 0XBAT COBPEMEHHOMN
nurepaTypsl. PaboTa otnnyaercs
HOBU3HOH U TIOJIHOCTBIO COOTBETCTBYET
3asByIeHHOHN Teme. CTaBATCs
UCKITIOYNTEIIHHO SICHBIE U YMECTHBIE 1IEJIH,
JieTann 0ObeIMHEHBI B CHCTEMHOE IIEJI0E.
JleMOHCTpHUpYeTCS HMCKIIOUUTENBHO SICHAs
JIOTHKa, XOpOIllee TBOPYECKOE MbIIIIICHHE.
OtBet win paboTa CONEPKUT
yOequTenpHyI0 apryMenTammo. Pabota
HamnrcaHa XOpOUIUM SA3bIKOM, CTYACHT
JIEMOHCTPHUPYET BBICOKHE
KOMMYHUKAaTHBHBIC HaBBIKH.

AHanutruyeckas
MOJIEJIbL TU3aiHa
TpaHCMEIUHHBIX
MIPOEKTOB

Huskunit
YpOBEHB
3HAHUM

B pabore mwu oTBeTE IOKAa3aHO
HeaJIeKBaTHOE TIOHUMaHue (aKTOB 1
mpobaeM. JleMOHCTpHUpYEeTCSt HEKOTOpOe
3HaHHWE COBPEMEHHOM JIUTEPATYPHI U €€
cooTBeTCTBHE TeMe. PaboTa mwim oTBET HE
MIOJIHOCTBIO COOTBETCTBYET 3as1BJICHHON
TeMe.CTaBsTcs JOCTUXKUMBIC, HO
OrpaHUyYeHHbIE Lelu. JleMOHCTPUPYIOTCS
CBSI3U MEXIY OTAEIbHBIMU JETASIMU, HO
He 00beJMHEHHbIC UX B einHoe Lenoe. He
BCEI/1a UMEETCSl YMECTHOE 3aKItoueHue. B
HEKOTOPBIX MecTaX padoTa HalmMcaHa
IIJIOXUM SI3bIKOM.

Heynosnersop
UTEIBHO

Y noBierBop
HUTEIbHBII
YpOBEHB
3HAHUUI

INoxa3aHO yJOBIETBOPUTENIBHOE
MOHUMAaHHIO YMECTHBIX IIPOOIeM U
KOHTEKCTOB, IIPOJIEMOHCTPHPOBAH
aJIeKBaTHBIH BBIOOD JIMTEpATyphl U
HEKOTOPHI ypOBEHb HOBU3HEL. PaboTta
WJIN OTBET COOTBETCTBYET 3asBICHHOMN
Teme. CTaBsTCA SICHBIE U JOCTUXKHUMBIC
nenu. JleMoHCTpupyeTcs MONbITKA
MIOCJIEI0BATEIILHOTO U3JIOKEHHS U
0o0beIMHEeHNS IeTajed B LieIIoe.
JleMOHCTpHUpyeTCcs He BIOJIHE yCHEIIHas
TIOIIBITKA CAEIATh apTyMEHTHPOBAHHOE
3akmoueHue. Vimerorcst HeOombIne
CTUJIUCTUYCCKUC MMOTPEITHOCTU.

Y nosaersopu
TEIBHO

Cpennmiit
YpOBEHb
3HAHUHU

ITokaspiBaeTcst CIOCOOHOCTD K
KPUTUYECKOMY MBIIIJICHUIO 1 HOBU3HE
MOHUMaHUS npeaMeTa. JleMOHCTpHUpyeTCes
3HAHUE U IIHUPOKHUI OXBAT COBPEMEHHOM
nurepaTypel. PaboTa nnum orBeT
COOTBETCTBYIOT 3asBJICHHOH TeMe.
CraBsitcs ymectHbIe 1ien. PaboTa nim
OTBET OTJIIMYAIOTCS MOCJIEA0BATEILHOCTIO
H3JIOKCHHUA 1 YMCHUEM 061)e[ll/lHﬂTb
Jetanu B nenoe. Umeercs
apryMEHTHPOBAaHHOE 3aKITIOYCHHUE C
HEKOTOPOil HOBU3HOM B3rsiaa. Pabora
HalMCaHa XOPOIIUM SI3bIKOM.

Xopor1o
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Bricokuii
YPOBEHB
3HAHUM

JleMOHCTpUpYIOTCS HEe3aypsiIHbIE
CIOCOOHOCTH KPUTHYECKOTO MBILIJICHNS,
aHanm3a GakToB u podiem. [TposBrieHs
KpeaTHBHbIE CIOCOOHOCTH aBTOpa, 3HAHUE
U IIUPOKUI 0XBAT COBPEMEHHOI
muteparypbl. PaboTa otimaaercs
HOBH3HOH M IOJTHOCTBIO COOTBETCTBYET
3asByIeHHOHN Teme. CTaBATCs
UCKITFOYUTENHHO SICHBIE U YMECTHBIC LIeJH,
JIeTai 00 BENHEHBI B CHCTEMHOE IIEJI0€.
JleMOHCTpuUpyeTCsl UCKIHOYUTENBHO sICHas
JIOTHKa, XOpOIllee TBOPYECKOE MBIIIIICHHE.
OtBet win paboTa COIEPKUT
yOenuTenbHy0 aprymenTanuto. Padbora
HalMCcaHa XOPOIIUM SI3bIKOM, CTYJICHT
JIEMOHCTPUPYET BHICOKHE
KOMMYHHUKATHBHbIC HABBIKH.

OTanuHo

[IpakTrueckas
pabota

Huskni
YpOBEHb
3HAHUH

B pabote nnn oTBeTE MOKa3aHO
HeaJleKBaTHOEe OHUMaHKe (aKkToB U
npoOiem. JleMoHCTpHUpyeTcsi HEKOTOpoe
3HaHKE COBPEMEHHOI JINTepaTyphl U ee
cooTBeTcTBHE TeMe. PaboTa uinu oTBeT He
HOJIHOCTBIO COOTBETCTBYET 3asBJICHHOM
TeMe.CTaBsTcs JOCTUXKUMBIC, HO
OrpaHUYeHHBIC 1Ied. [{eMOHCTPUPYIOTCS
CBSI3H MEXIY OTAEIBHBIMHU JETasIMH, HO
He 00beJMHEHHbIE UX B einHoe Lenoe. He
BCET/1a IMEETCsl YMECTHOE 3aKiroueHue. B
HEKOTOPBIX MecTax padoTa HarmcaHa
IIJIOXUM SI3BIKOM.

HeynosnerBop
UTEIBHO

Y nosierBop
HUTEIIbHBIN
YpOBEHb
3HAHUUI

[ToxazaHO yIOBIETBOPUTEIHEHOE
MMOHMMAaHHIO YMECTHBIX MTPOoOIeM 1
KOHTEKCTOB, [TPOJEMOHCTPUPOBAH
aJICKBaTHEIN BEIOOp JUTEPATypHI U
HEKOTOPHI ypOBEHb HOBU3HEL PaboTta
HUJIN OTBET COOTBeTCTByeT SaﬂBﬂeHHOﬁ
TeMe. CTaBATCSA ACHBIC U JOCTHYKHMBIE
mend. JIeMOHCTpUpyeTcst TTOMBITKA
IOCJICAOBATEIBHOTO M3JI0KESHHS 1
00BbeIUHEHHMS IeTaNIeH B IENI0E.
JleMOHCTpHUpYyETCs He BIIOJHE yCIICITHAS
TIOTIBITKA CAENaTh apryMEHTHPOBAHHOE
3aKkarodYeHue. ViMerores HeOoblme
CTHJIUCTHYCCKHIE TOTPEIIHOCTH.

Y nosiersopu
TEJILHO

Cpennmiit
YpOBEHb
3HAHUH

[Toxa3ssiBaeTcst ciocOOHOCTH K
KPUTUYECKOMY MBIIIJICHUIO 1 HOBU3HE
MMOHUMAaHU TIpeaMeTa. JJeMoHCcTpupyercs
3HAHHE W HIUPOKUI OXBAT COBPEMEHHOU
nuteparypsl. PaboTa win otBeT
COOTBETCTBYIOT 3asIBIICHHOU TEME.
CraBsatcs ymectHbIe 1ienu. PaboTa nim
OTBET OTJIMYAKOTCS MOCIIEI0BATEIbHOCTHIO
W3JTI0KCHUS M YMCHUEM OOBEAUHATh
neranu B nieinoe. Umeercs
apryMEeHTHPOBAHHOE 3aKIIFOYEHHUE C

Xopo1o
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HEKOTOPOil HOBU3HOM B3risiaa. Pabora
HAMKMCaHa XOPOLINM S3bIKOM.

Beicokuit JleMOHCTpUpYIOTCS HE3aypsiIHbIE Otin4HO
YPOBEHb CIOCOOHOCTH KPUTHYECKOTO MBILIJICHNS,
3HaHUH aHanm3a GaxToB U npodiem. [IposBieHs

KpeaTHBHBIE CIOCOOHOCTH aBTOPA, 3HAHUE
U IIUPOKUH OXBAT COBPEMEHHOMI
nurepaTypsl. PaboTa otnnyaercs
HOBU3HOH U TIOJIHOCTBIO COOTBETCTBYET
3agBNIeHHOI Teme. CTaBsATCS
UCKIIIOUYNTEIIHHO SICHBIE U YMECTHBIE 1IEJIH,
JieTann 0ObeIMHEHBI B CHCTEMHOE IIEJI0E.
JleMOHCTpHUpYeTCS MCKIIOUUTENBHO SICHAs
JIOTHKa, XOpOIlIee TBOPYECKOE MBIIIIICHHE.
OtBet nin paboTa CONEPKUT
yOequTenpHyI0 apryMenTamnmo. Pabota
HamnrcaHa XOpOUIUM SA3bIKOM, CTYACHT
JIEMOHCTPHUPYET BBICOKHE
KOMMYHUKAaTHBHBIC HaBBIKH.
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10. MaTepuajibHO-TeXHHYECKOE U MPOrpaMMHOe odecrevyeHne TUCHHIIUHBI

Cnucok yueono-nabopamopnozo 060pyooeanus

JICKITMOHHBIE 3aHATHUS TPOBOIATCS B CIICIUAIBHBIX JICKITMOHHBIX 3ajlaX, 000pYI0BaHHBIX BUCO - H
MYJBTHMEIHA TPOSKTOPOM, MOOHMIILHBIM OCBEIICHUEM, BUICO3KPAHOM, YHUBEPCATBHOMN TOCKOH.
[TpakTudeckue 3aHATHSI MPOBOATCS B CIICIHATLHBIX ayTUTOPHUIX, 000pYT0BaHHBIX BUICO- U
MYJIBTUMEIUA-TTPOSKTOPOM, YHUBEPCAIBHOM JJOCKOIA.

Ilpozpammusie, mexnHuueckue u 371eKmMpPOHHbIE CPEOCMEA 00YHUeHUA U KOHMPONA 3HAHUIL
CHMYy0eHmoe.

1. JloCTyI K KOJUIEKIMAM JIEKTPOHHBIX 0a3 TaHHbIX B Oubimoreke Ikosnsl 1uis
CaMOCTOSITEIIbHOW PabOTHI CITyIIaTeNei

2. DJEeKTpOHHAs MOoYTa CIyIIaTeNIel A1 PACChUIOK TPOrPaMMHBIX 3aJaHUH 711 CAMOCTOSITEIbHOU
paboThI W/WiH JOCTYI K BBIKJIAIKaM Ha caiite (akynprera

3. KonupoBanbHblil anmapart Aj1si IOArOTOBKY pa3faTOuHOro MaTepHuaa.

Tpeboeanun k npozpammnomy obecneuenuro

Komrmsrotep (HOYTOYK) B ayANTOpHH JOHKEH UMETh IporpammHoe obecriedenre Power Point; komakw,
MTO3BOJISFOIIAE TIPOUTPHIBATH BHJICO- U ayINO0- (DaliiIbl BCeX akTyalabHBIX GopmaToB. [IporpaMMHbIe
naketbl: MS Office 2013.
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