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1. Hepe'{eHL IJIAHUPYEMBIX pE3yJIbTAaTOB Oﬁy‘leHHﬂ o TMCHMUIIVIMHE, COOTHECCCHHBIX C

NJIAHUPYEMBbIMH Pe3y/IbTATAMU OCBOEHHUS MPOrPaMMbI

1.1. Huctumnuna b1.B.JIB.17.1 «BBexenune B 1uQpoBble T'yMaHHTapHbIE HayKH.
NudopmanmonHoe obecriedeHne I'yMaHUTapHbIX MCCIEJOBaHUID oOecreunBaeT OBIaJCHUE
CIIEAYIOIMMHU KOMIIETEHIIMSIMU C YUETOM JTamna:

Kon HaumenoBanue xomnereniuu | Kox stana ocBoenus |  HaumeHoBanue sTana
KOMIETEHINH KOMITETEHIIUU OCBOEHHS KOMIIETEHIIUI
CK OC LA- 12 | CtocoOHOCTh UCITONB30BaTh CKOCLA-12.1 BnaneHue ocHOBHBIMHU
COBPEMEHHOE NPOrpaMMHOE METOAMYECKUMHU
o0ecriedeHre 1 AIEeKTPOHHbIE NPUHIUIIAMU
pecypchl B IJIaHUPOBAHUU U MCIOJIb30BaHUS
peanu3any ryMaHUTapHbIX IPOTPaMMHOTO
UPPOBBIX TPOEKTOB oOecriedyeHus u
MH(POPMALMOHHBIMU
pecypcamu B
I'YMaHUTapHOM
HCCJIEZIOBAHUU
1.2. B pesynbrare OCBOEGHHMA ~JUCUMIUIMHBI Y  CTYIEHTOB  JIOJDKHBI  OBITH
c(OPMHPOBAHBI:
Kon sTana ocBoenus Pesynbrarel 00yuenus
KOMIIETEHIINH
CK OC LA-12.1 Ha YpOBHE 3HAHUU:

c(hopMHPOBaHBI 3HAHUS 00 UCTOPUU PA3BUTHUS LIUPPOBBIX
TYMaHUTApHBIX HAyK, IPUYMHBI BBIICTICHUS UX B CAMOCTOSITCILHYIO
MEXIUCIUTUIMHAPHYIO OTPACiib TYMaHUTApHOTO 3HAHMS,

00 OCHOBHBIX HAaIlpaBJICHUSAX M HAyYHBIX IIEHTpax B obmacTu digital
humanities;

00 OCHOBHBIX TEOPETUYECKHX pa0d0OTaxX M aKTyaJTbHBIX METOIOIOTHIX
1M (POBBIX TYMAaHUTAPHBIX HAYK;

Ha YPOBHE YMEHUM:

c(hopMUPOBaHbl YMCHHSI AaHATTU3UPOBATh HAYYHYIO JINTEPATYPY IO
npobiemMaTruke JUCIUILITUHBL

CUCTEMAaTU3UPOBATh IIUPPOBLIC PECYPCHI MO TUITY, TEXHOJIOTUU U
COJICPKAHUIO;

MPUMEHSTH Ha MTPAKTUKE 3HAHUSI OCHOBHBIX TEXHOJIOTUN U PECYpPCOB
1M(GPOBBIX TYMAaHUTAPHBIX HAYK;

Ha YPOBHE HABBIKOB:

c(hOopMHPOBaHbI HaBBIKH PAOOTHI C ITOMCKOBBIMU CUCTEMAMU;
paboThl C OCHOBHBIMM 3JIEKTPOHHBIMU OMOJIMOTEKAMH U HAyYHBIMHU
COLIMAJIbHBIMU CETAMH.

2. O0beM M MecTO TUCUMILIMHBI B cTpyKType OIl BO

O0beM TUCHUIIIIHHBI

B cootBeTcTBHU ¢ yueOHBIM T1aHoM auctidininHa b1.B.JIB.17.1 «BBenenue B mugpoBbie
ryMaHUTapHbIe Hayku. MHpopMamoHHOE oOecreueHne TYMaHUTAPHBIX HCCIICIOBAHMID BXOTUT
B COCTaB JMCIMIUIMH 1O BHIOOpPY BapraTuBHOU YacTu Oyioka b1 «JluciumivHey 1 u3yvdaeTcs B 5
cemectpe. O01as TpyA0EMKOCTh AUCHUILINHBI cocTaBiseT 108 yacos (3 3.e.).
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KonuuecTBo akajneMU4ecKUX/aCTpPOHOMUYECKUX YacOB, BBIICJICHHBIX HA KOHTAKTHYIO
paboty ¢ mpenogaBatesieM — 28/21 4acoB, Ha CaMOCTOATENbHYIO paboTy oOyuarommxcst — 44/33

gaca.

MecTto aucuunimebl B crpykrype OII BO
ConepxaHue [aHHOM IUCLUIUIMHBI ONMMPAETCH HA paHee M3YYEHHYH JHUCHUIUINHY
b1.b.12 «Mudopmarukay, koTopas OTHOCUTCS K AUCHMUILTHHAM 0a30Boil uactu Omoka bl u

n3ydaercs B 1 cemectpe.

ConepxaHue JaHHOW AMCLUMIUIMHBI BBICTYNAeT OMOPON JUIsl M3y4eHUs IUCIMILIAHBI
b1.B./IB.17.2 «KommbroTepHblE METOIBI aHAJIN3a TEKCTa», KOTOpask OTHOCUTCS K JUCHHUILUIMHAM
0 BBIOOPY BapHaTUBHOM yacTu Onoka b1 u u3ydaercs B 5 cemectpe.

JlucruminHa peanu3yeTcs ocie u3ydeHus 0a30BOM YacTH MPOTPaMMBl.

3. Conep:xanue U CTPYKTYpa AU CHMIIIMHBI

Tabmuma 1.
O0beM TMCUMILIHHBI, Yac. ®opma
KonrakTHas padora TeKyImero
00y4aromuXxcs ¢ KOHTDOIst
l‘:ﬁl HaumenoBanue tem (pa3aesioB) Beero npenoaaBarejaeM CP if’nenaeMOCT
10 BUJIAM Y4eOHBbIX TPOMeskyTO
3aHATHI Hoii
I ‘ JIP ‘ 3 ‘ KCP arrecraluu
Ounasa ¢hopma odyuenusn
[udposble ryMaHUTapHBIC HAYKH
1 (Digital Humanities): 1ienu, OmbIT, 4/3 2/1,5 2/1,5 Ompoc
WCCJIEIOBAHUS
Amnarnor versus nudpa: monoous u
pasinyus B TEOpUU UHPOPMAIIIH.
2 [Ipupona «unudpoBoro NoBOpoTa» B 5/3,75 2/1.,5 3/2,25 Ompoc
TYMaHUTApPHBIX HayKax.
KommbroTepHOE HCTOUHUKOBEICHHUE:
MIPUHIIUIIBI ¥ TPOOJIEMbI KPUTUKH
3 ANEKTPOHHOTO JOKYMEHTA, 5/3,75 2/1,5 3/2,25 Ompoc
AIIEKTPOHHOTO (aiina u IEKTPOHHOU
KOIIUU JJOKYMEHTA.
DNeKTpOHHBIE PECYPCHI KaK
coBpeMeHHas 6a3a ryMaHUTapHbBIX
4 | uccnenoanuit. OrudpoBka 5/3,75 2/1,5 3/2,25 Ompoc
peaNbHOCTU U TYMaHUTApHbBIE
WCCJICIOBAHHUS: IIYTH U MPETSITCTBHSL.
TekcT u ero pa3meTka:
ncnons3oBadare XML u TEI mna
5 | moaroToBKH, 0OpabOTKH 1 6/4,5 2/1,5 4/3 Omnpoc
MyOJIMKAIIUY IEKTPOHHBIX
pEeCypcoB.
MynbeTuMenua: mpooaeMbl U
6 | BO3MOXXHOCTH WHTEPAKTUBHOCTH B 5/3,75 2/1,5 3/2,25 Omnpoc
oI opmMaTHOM KOHTEHTE.
I'eorpaduueckue nHbOpMAITIOHHBIE
5 | cncremsr: 0COOEHHOCTH 5/3.75 215 3/2.25 Onpoc
KapTorpadupoBaHus TYMaHUTAPHBIX
3HAHUI.




O0beM TMCUMILIHHBI, Yac.
®opma
KonrakTHas padora TeKyImero
00y4aromuxcs ¢ KOHTDOIst
l‘:ﬁl HaumenoBanue tem (pa3aesioB) Beero npenoaaBarTejaeM CP if’nenaeMOCT
10 BUJIAM Y4eOHBbIX TPOMeskyTO
3aHATHH Hoii
I ‘ JIP ‘ 3 ‘ KCP arrecraluu
Ounasa ¢hopma odyuenusn
[IporpamMmMHOe obecrieueHne u
8 TPaHUIIBI UCCIIEI0BATENBCKUX 5/3,75 2/1,5 3/2,25 Onpoc
MIPAKTUK B IIM(PPOBOM MHpE.
PexoHCcTpyKIHsT 00BEKTOB
HMCTOPUKO-KYIBTYPHOTO HACTIEIHSI:
g | METOZMKH BHPTYalbHOCTH, 6/4.5 215 43 Onpoc
BO3MOXKHOCTH U OTPaHUUYEHUS
MHOTOMEPHOTO MOJIETTUPOBAHUS
MIPOIILJIOTO, HACTOSIIIIETO, OYYIIIETO.
KonTenT, nanHple, apXUTEKTYpPhI
WH()OPMAITMOHHBIX CUCTEM.
10 [IpoGnemusbie 1 TeMaTHIeCKue 6/4.5 215 473 Onpoc
MHTEPHET-PECypPChl U OHJIANH-
KOJUIEKIIMH 10 IU(PPOBBIM
T'YMaHUTAPHBIM HAyKaM.
DJNEKTPOHHBIC aPXHUBBI: BUIBI,
11 | OpUHIMIIBI, KOMIUIEKTOBAaHUE, 6/4,5 2/1,5 4/3 Ompoc
HCIIOJIb30BaHUE.
DNeKTpOHHbIE OMOIMOTEKU: BUJIBI,
12 | IpUHIUIIBI, KOMIUICKTOBAHUE, 4/3 2/1,5 2/1,5 Omnpoc
HCIIOJIb30BaHUE.
BupTtyanbHbie My3eu: BUIIBI,
13 | NIpUHUUIIBI, KOMIUIEKTOBAHUE, 4/3 2/1,5 2/1,5 Onpoc
HCTIOJIb30BaHUE.
Be0 2.0: akaneMuyeckue AUCKYCCHUH,
14 | BO3MOXKHOCTHU U OTpaHUYEeHHs “‘Open- 4/3 2/1,5 2/1,5 Omnpoc
source’” B HayKe.
Koncyabranus 2/1,5
IIpomeskyTOoUuHasi aTTeCTALMS 36/27 IK3aMeH
Bcero: 108/81 28/21 42/31,
5
Coaep:xanue TUCHUNIMHBI
HauMeHoBaHMe TeM
Ne ni/m Conepxanue Tem (pa3aeson)
(pa3nesoB)




udpoBbie TymMaHUTapHBIC
Hayku (Digital Humanities):

LIEJIU, OIIBLIT, NCCIICIOBAaHUS
HaumenoBanue tem

PaccmarpuBaeTcst aTarn CTaHOBJICHHS aKTyaJbHOTO B
MHUPOBOH HayKe MEXAWCIMIUIMHAPHOTO HANPABICHHUS —
Digital Humanities (1u¢poBble ryMaHUTApHBIE HAYKH).

Ne ni/m OcobGoe BHUMAEYH e pIRAATCT e ROGREGAM OB PCICICHUS
Tema 1 (pa3neJioB) TPaHMI] U MEXAUCIUIUIMHAPHBIX CBS3€H HaIpaBlICHUS,
YCTaHOBJICHUS METOIOJIOTHUECKUX MIPUHITUTIOB
WCCIENIOBAaHUM B «IM(POBOM MapagurMe» W CO3MaHUs
CaMOOPraHU3YIOIINXCS MEKIYHAPOAHBIX COOOIIECTB
Ananor  versus  umdpa: Kommnbrorepuszanus T'YMaHUTApHOTO 3HAHUS
nofo0usi U pa3uuvs B TEOPUU | HAYAJIACh B HE CETOMAHSI, BEJh K MOMOIIY KOMIIBIOTEPHOM
nHpopmaIuu. [Ipupona | TEXHUKU B TYMaHHTAPHBIX WCCIEIOBAHUSX OOPATHIINCH
«uu(poBOro  MOBOPOTa» B | C MOSBICHUEM OOJBIIUX BBIUMCIUTEIBHBIX MamuH. Ho
TYMaHUTAPHBIX HAyKaX. upoBas dMoxa B T'YMaHUTapHbIEC HAYKHU MPHIILIA TTOCIE
Tema 2 MUKPOKOMIIBIOTEPHOM  PEBOJIOLMU C  Pa3BUTHEM
BBIYUCIIUTENBHBIX ~ MOIIHOCTEM W  MepCOHAIN3aLUU
KOMITHIOTEPHBIX CHUCTEM, TMO3BOJISIONIMX HE TOJBKO
CO3/1aBaTh CIOKHBIE BUPTYaJIbHBIE PEKOHCTPYKIIMH, HO U
MPEACTABIATh UX B JJEKTPOHHOM Cpelle C MOMOLIBIO
cpeacts BceMupHOM nmayTHUHBI.
Komnbrorepnoe Hanwuue OGonmpmmx oO0beMOB HMH(OPMAIUU B CETH
VMCTOYHUKOBEJICHHUE: TPUHIIMIIBI | MPOAYIIUPYET WILTIO3UIO TOCTYMHOCTU 3HaHUSA. OmHAKO
u POOIEMBI KPUTHUKH | POCT 00BEMOB COMPOBOXKIAETCS POCTOM TMOTPEOHOCTH B
Tema 3 3JIEKTPOHHOTO JOKYMEHTA, | KpUTEPHUSIX M MpOLEeAypax OIpeneseHus KadecTBa
3IEKTPOHHOTO daiina U | JOCTyMHON UHGOPMAITIH.
AJIEKTPOHHOM KOIHUH JIOKYMEHTA.
Tema 4 DJIEKTPOHHBIE PECYPCHI Kak OuudpoBka craja OAHOW U3 BaXKHBIX €KETHEBHBIX

COBpEMEHHAas 6aza
T'YMaHUTAPHBIX  HCCIICIOBAHH.
OmudpoBka  peadbHOCTH U
T'YMaHUTApHbIC  HCCJICOBAHUS:
IIyTH U TPETSTCTBUS.

NpakTHK peMecia TyMaHuTapusi. B 3Toil cBs3u BcTaeT
IIMPOKUN CIEKTP BONPOCOB, B YEM IPEUMYIIECTBA U
HEIOCTaTKM  HACTYIUICHHS ~ IU(PPOBOH  3pbl B
TYMaHUTApHBIX MCCICAOBAHHUSIX — MMEHHO 3TH BOIPOCHI
OKa3pIBAalOTCS BO INIaBe yIIa B BeChbMa OOMIMPHOU
JUTEpaType, IMOCBSIICHHOW IMpo0ieMaM OIpeAeIeHHs,
CaMOOINpENeNICHHsT W Pa3BUTUS MEKAUCIHIUTMHAPHOTO
Hanpasnenus Digital Humanities.




Tema 5

Ne n/n

Tekct w® ero pa3meTka:
ncnoiab3oBanne XML u TEI mug
HOATOTOBKH,  OOpabOTKH U
myOJIUKauu AIIEKTPOHHBIX
pecypcos.

HaumeHnoBanue teM
(pa3ueJioB)

Cucrema xomupoBaHusi TekctoB (TEI) nampaBiena
Ha obOecrnieueHne oOMmeHa WH(OpMaIrei, XpaHUMOW B
aneKTpoHHON (opme. OCHOBHOE BHUMAHHE YIEISAETCS
TEKCTOBOM MH(OpMAIIMU, HO MPETyCMOTPEHBI CPE/ICTBA
U g apyrux GopMm, Hampumep, Uil rpadudecKux
n300pakeHU U 3ByKoBOM uHGpopmaruu. “[IpuHumnsr”
OJIMHAKOBO MPUMEHUMBI IPU CO31aHUU HOBBIX PECYPCOB
1 0OMEHE CYyIIEeCTBYIOIINUMH.

“IIpuHuumner”’ o0ecreunBaroT CpEACTBa,
MO3BOJISIONIME  CAENaTh  SICHBIMH  OIPENCICHHBIE
OCOOCHHOCTH TEKCTa, MPUYEM TaK, YTOOBI OOJIETYHUTH
00paboTKy 3TOTO TEeKCTa KOMITBIOTEPHBIMU
porpaMMamMu, paOOTalOIIMMU Ha pa3HbIX MalluHaXx.
[Ipouenypy BbIsIBICHHS OCOOCHHOCTEH TEKCTa MBI
Ha3bIBa€M pa3MeTKON unu KoaupoBaHueM. JlroGoe
MPEJICTABICHUE TEKCTa HAa KOMITBIOTEPE HUCTONB3YET TY
Wi uHYIO (OopMy pasMeTKH;, OJHOH W3 TPUYUH
pazpaGoTky  cfcPaPRIKAFEE TeMsdar¥IednaR cTroOBaHNC
OTPOMHOTO  KOJIMYECTBA B3aUMHO HECOBMECTHMBIX
CUCTEM KOJMPOBaHUS, a TaKXKe YBEIMYEHUE oOnacTeit
WCIIOTIb30BaHUS SJIEKTPOHHBIX TEKCTOB.

B “Ilpunmunax TEI” ana omnpeneneHus CXeMbl
KOJMPOBAHUS  HWCIOJB30BAaH  CTAHJIAPTHBIA  S3BIK
o6o6mennorr pasmetrkn (SGML). SGML sBusercs
MexXayHaponHbiM ctaHgaprom (ISO 8879), Bce mmpe
HCIOJb3yEMbIM B MHIYCTPUU 00pabOTKM HH(MOpMAIIUU.
SGML mno3Bomsier (GopMaibHO OMPEAEIUTh CXEMY
KOJMPOBAaHUS B TEPMHHAX 3JIEMEHTOB M aTpuOyTOB, a
TAaKkKe C TIOMONIBIO TMPABWI, VYIPABIAIONIMX HX
pasmemienueMm B Tekcte. McnonszoBanue SGML B TEI
YCIIOKHSIET CHUCTEMY, HO JIelaeT €€ YHHUBEpCAIbHOM,
MOCKOJIBKY HET MPHUHIMIHAIBHBIX OTIMYUN OT JPYTrUx
cxeM pasmetkn SGML, um Omaromaps sToMy Jroboe
mporpaMMHOe  obOecriedeHre  OOIIero  Ha3HauYeHUS,
KoTOpoe  Moxer paboratb ¢ SGML, wmoxer
obpabareiBath TEI-coBMECTHMBIC TEKCTHI.

Tema 6

MynbTMenna: npoOIeMbl 1
BO3MO)KHOCTH WHTEPAKTUBHOCTH
B OU(OPMATHOM KOHTEHTE.

Hctopus u ocobennocTtr hopMupoBanusi GpeHomepa
MynbTUMeaAna.  HoBble  BO3MOXXKHOCTHM  COYETaHHUs
ayIMOBU3YAJIbHBIX ~ CPEICTB  MOJ  YIpPaBICHUEM
WHTEPAKTHBHOTO MTPOrPAMMHOTO 00ECTICUCHHS.

Tema 7

I'eorpaduueckue
UH(POPMAIIIOHHBIE
0COOEHHOCTH
KaprorpadupoBaHus
T'YMaHHUTAPHBIX 3HAHUN.

CHUCTCMBI:

PaGora ¢ mpocTpaHCTBEHHBIMH JaHHBIMU. Busl
I'MC wu ocHOBHble cdepbl UX NPUMEHEHUS B
TYMaHUTAPHBIX HayKaX. JTallbl CO3aHMS AJIEKTPOHHBIX
kapt. Ilpumepsr npoexrtoB, ucnonsdytomux ['MC s
WCCIIEIOBAHMS U PENPE3CHTAUA HOBOTO 3HAHMUSI.




Tema 8 [IporpamMHOe obecnieueHme MHorue TryMaHWTapHble JUCHMIUIMHBI BEChMa
U TPaHUIIBl MCCIEIOBATENBbCKUX | YCHEIIHO BKIIOYWINCH B MPOLECC HCIOIb30BaHUS
NpPaKTUK B IIM(PPOBOM MUDpE. KOMIIBIOTEPHBIX TEXHOJIOTMM [UIsl DPELIEHUS Hay4YHBIX

3aja4, JTUAEpPaMU B 3TOM CTaJH UCTOPHUS U (PUIIOJIOTHSL.
HanMeHOBAHNE TEM WcTtopuku COCPENOTOUMITUCH Ha U3y4YEeHUHN
Ne n/n (pa3eios) ncropuueckux ConepikatieieM, (PasnefApB)crapiennn
HCTOPUYECKUX CBeleHWH B (Qopmare 0a3 JTaHHBIX,
oln(poBKE U MEKTPOHHOU MyOIMKALIUK CBUAETEIHCTB
npouuioro. PUIOIOTH 3HAYUTENBHO NPOABUHYIUCH B
KOMITBIOTEPU3UPOBAHHOM H3YYE€HUHU TEKCTOB, CO3JaHUU
JIMHTBUCTUYECKUX KOPITYyCOB, aBTOMAaTHU3alK MPOLETYP
TEKCTOJIOTMYECKOTO aHAJIN3a.

Tema 9 PexoHCTpyKIHSI OOBEKTOB OcHoBHBIE TIPOOJIEMBI  (PEHOMEHA DIEKTPOHHOM
UCTOPUKO-KYJIBTYPHOTO PEKOHCTPYKLUU. BusyanbHoe MozenupoBaHue B
HaCJIeAUs: METOAMKY | TYMAaHUTAPHBIX HAayKaX U KYIbTYPHBIX HCCIIEOBAHUSX.
BUPTYaJIbHOCTH, BO3SMOXKHOCTU U | BupTryanbHas peanbHOCTb, AOIMOJHEHHAas pPeaJbHOCTb,
OTrpaHUYECHUS MHOTOMEPHOI'0 | MHTEPAaKTUBHAsA peallbHOCThb. IIpenensl Bo3MOKHOCTEN
MOJEJIUPOBAHUS NpPOIJIOTo, | CPEACTB  BUPTyaldbHOH  pekoHCTpykuuu. Haumbonee
HACTOSIIETO, OYTYIIero. 3HAUUTEIbHBIE NPUMEPBl CO3MAaHUS PEKOHCTPYKIMI

HCTOPUYECKOTO MPOILIOTO.

Tema 10 KonreHT, JTaHHBbIE, TexHuueckas UHpaCTpyKTypa U(PPOBBIX
ApXUTEKTYpbl UHPOPMAIIMOHHBIX | TYMAaHUTAPHBIX Hayk. MHpopmanuss u  HOCHUTENH,
CHUCTEM. [TpoGnemHbIe U | KaHaJbl CBSI3H, MHTEPAaKTUBHAs o0paboTka
TeMaTu4yecKue Untepuer- | unpopmaruu.  [Ipencraienne  uH@oOpManud B
pecypchl U OHJIAMH-KOJUIEKIMH | NIOOANBHBIX  KOMIBIOTEPHBIX  ceTsaX.  OCHOBHBIE
no MUQPPOBBIM TYMAaHUTAPHBIM | MHQPOPMALIMOHHBIE  pecypchl MO  MeToJaM |
HayKaM. TEXHOJIOTUAMHU IIU(PPOBBIX T'YMAHUTAPHBIX HAYK.

Tema 11 DJNEeKTpOHHbIE aApXUBBI: OcoOCHHOCTH ~ CYIIECTBOBaHMS  apXHMBOB B
BUJIBI, OpUHIMIEL, | udpoByto 3moxy. OrmmdpoBka apXWBHBIX (OHIOB.
KOMILJIEKTOBaHUE, Ob6ecneuenne aoctyna K uHpopMmamuu B IU(POBOM
UCIIOJIb30BaHHUE. Buge. [IpoOGnembl  JONTOBpEMEHHOTO  XpaHEHUS

nudpoBoit  MHGOPMAIIHH. [Tpumepsr  1H(POBBIX
1A

Tema 12 OnexTpoHHble OuOmuorexu: | [losiBieHne ¥ pa3BUTHE KOJUIEKIMH  3JIEKTPOHHBIX
BU/IBL, MPUHLKIBL, | TeKCcTOB.  DopMupoBaHue MUPPOBBIX  OUOIHOTEK.
KOMIUIEKTOBaHUE, Wnudpactpykrypa ANIEKTPOHHOMN OuONMMOTEKH.
UCIIOJIb30BaHUE. HanuonaneHsle M mio0aibHbIe MPOEKTHl HHU(POBBIX

O6ubIMoTeK

Tema 13 BuptyanbHble My3eu: BUIBL, BosnukHoBeHHE (heHOMEHAa BHPTYaJTbHOTO MYy3esl.
OPUHLUIBI,  KOMIUIEKTOBaHHE, | OCHOBHBIE TEXHOJIOTMM U NMPUEMBI CO3JaHUs My3€HHON
UCIIOJIb30BaHHUE. cpelsl B BUPTyaJlbHOM TpOCTpaHcTBe. PeanbHble H

BUpTyalibHble My3ed. OTedecTBEHHbIE M 3apyOeKHbIE
MIPOEKTHI LIU(PPOBHIX MY3€EEB.

Tema 14 Be6 2.0: axanemuueckue HoBble TengeHuMH B  pPa3sBUTHM  LUPPOBBIX

JTUCKYCCHUH, BO3MOXXKHOCTHM M | TYMAHUTapHBIX HayK. Tpancopmanust HHTEpPHET

OorpaHMueHusi ‘“‘open-source” B
HayKe.

IIPOCTPAHCTBA U IEPCIEKTUBHBIE TEXHOJIIOTUU CETEBOMN
Kosmabopanuu. AkajeMUuecKue JUCKyCCUu O Oynyiiem
T'YMaHUTapHOTO 3HAHUS B LIU(POBOM MUpE.




4. MarepuaJjibl TEKyIIero KOHTPOJIs U (POHI OLEHOYHBIX CPEACTB NMPOMEKYTOYHOM
aTrTeCTAallMi 110 JUCIHUMIIJINHE

4.1. ®opMbI U METObI TEKYLIET0 KOHTPOJIS YCIIEBAEMOCTH U MPOMEKYTOYHOM aTTeCTalluM.

4.1.1. B xone peaqu3anum JMCUMILIMHBI «BBeneHue B nM@poBbie ryMaAaHUTAPHbIE HAYKH.
Nudopmanmonnoe olecrneyeHHe TYMAHHTAPHBIX  HMCCJICJOBAHMI»  HCIOJIb3YHOTCH
cjeayloue MeToIbl TEKYIero KOHTPOJIS U yCIieBAeMOCTH 00y4aoIuXcs:

— MpU IPOBEACHNUHN TPAKTUUECKUX 3aHATUH!

ompoc, o0CyK/IeHUEe TOMAITHUX 3aJJaHuH.

4.1.2. Jk3aMeH NMPOBOAUTCH € IPUMEHEeHHeM ciexyomux ¢gopm (cpeacTn):
[TpomexxyTouHast aTTecTalus MPOBOAUTCS B (JOpPME YCTHOTO IK3aMEHa.

4.2. MarepuaJjibl TeKyLIero KOHTPOJIS yCIIeBaeMOCTH.

B paMkax 1aHHOTO Kypca UCIOJb3YIOTCSl TAKUE aKTUBHBIE (POPMBI O0yUEHHSI, KaK:
. BBITNOJIHEHNE ITPOMEKYTOUHBIX TECTOB 110 UTOI'AM CEMUHAPCKUX 3aHITHUH.
IIpuMepHbIe KOHTPOJIbHbIE BONPOCHI:

1. OcHOBHblE HalpaBlI€HHs HCCIIENI0BaHUA IUQPPOBBIX TyMmMaHuTapHeIx Hayk (Digital
Humanities).

2. «lludpoBoit TOBOPOT» B TYMAHUTAPHBIX HAyKaX.

3. IpuHIune! 1 mpoOIeMbl KPUTHKH SIIEKTPOHHOTO IOKYMEHTa, JJIEKTPOHHOTO (hailma u
ANEKTPOHHOM KOMHHU JTOKYMEHTA.

4. DneKTpoHHBIE PEeCypChl KaKk COBpeMEHHas 0a3a TyMaHUTAPHBIX UCCIICIOBaHUM.

5. OnudpoBka pealbHOCTU U TYMaHUTAPHbIE UCCIIEAOBAHUS: IIyTHU U MPEMSITCTBUS.

6. HWcnonb3oBanne XML u TEI ang nmoarotoBku, o0paboTKu U MyOIMKAIMH AJIEKTPOHHBIX

pecypcoB.

7. BO3MOXHOCTH HHTEPAKTHBHBIX HUHTep(ENHCOB Uil pempe3eHTaluu  KyIbTYpHOTO
HacJeausl.

8. OcobeHnHocTH KapTorpadupoBaHus TyMaHUTAPHOTO 3HAHMUSL.

9. TIporpammHoe obecrieueHre U TPaHULIBI UCCIIEI0BATEIbCKUX MPAKTUK B IU(POBOM MHpE.

10. PexoHCTpyKIUsi OOBEKTOB MCTOPUKO-KYJIBTYPHOTO HACJHEIUsl: METOIMKH BUPTYaJIbHOCTH,
BO3MOYKHOCTH U OTPaHMYEHUS] MHOTOMEPHOTO MOJAEIUPOBAHUS MPOIIOrO, HACTOSILIETO,
Oymy1iero.

11. TexHONOTUU OHJIAHH-ITYONUKAIIMM TYMAaHUTApHOTO 3HAHMS: MCTOYHHMKH, HCCIEIOBAaHUA,
JKCIEPTU3A.

12. KoHTeHT, JaHHbBIe, AapXUTEKTYphl HHPOPMAIMOHHBIX cucteM. IIpoGneMHble U
Temarnyeckue MHTepHeT-pecypchl U OHIIaWH-KOJUIEKIIMYA 1O IU(PPOBBIM F'yMaHUTapHBIM
HayKaM.

13. DneKTpoHHbIE apXUBBI: BU]IbI, TPUHIIMIIBI, KOMIIJIEKTOBAHNE, UCTIOIb30BAHHUE.

14. DnexTpoHHbIE OMOINOTEKU: BUABI, IPUHLUIIBI, KOMIIJIEKTOBaHHUE, UCIIOIb30BAHUE.

15. BuptyanbHble My3€eu: BUJbl, IPUHIUIIBI, KOMIUIEKTOBAaHUE, UCIIOJIb30BAHUE.

16. Be6 2.0: akageMuyecKkue IUCKYCCHHM, BO3MOXHOCTH M OTpaHMYEHHUs ‘“open-source” B

HayKe.

4.3. OueHo4YHbIe CPEICTBA I IPOMEKYTOYHON aTTeCTALMH.

4.3.1. IlepeyeHb KOMIETEHIWH ¢ YyKa3aHHEeM 3JTanoB HMX (POPMHPOBAHHS B IpoLecce
ocBOeHUs oOpa3oBareinbHOll mnporpammbl. [lokazaresim M KpUTepUMH OLEHUBAHUSA
KOMIIETEHLMH € Y4eTOM 3Tana ux (popMUpOBAHHUSA
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Kon HaunmeHoBaHne KOMIIETEHIINU Kon 3tana ocBoeHus Haumenosanue
KOMIIETEHIIH KOMIIETEHIIUH JTana OCBOCHUS
KOMIIETCHIUI
CK OC LA- 12 | Ucnonbs30BaTh COBPEMEHHOE CKOCLA-12.1 Bnanenue
POrpaMMHOE 00ECIICUCHHE U OCHOBHBIMU
AIIEKTPOHHBIX PECYPCOB B METOIMYECKUMHU
IUTAHUPOBAHUHU U Pealn3aluu MIPUHLIUIIAMHU
I'YMaHUTapHBIX HHU(POBBIX HCIIOJIb30BaHMS
IIPOEKTOB. IIPOrPaMMHOTO
obecrieyeHus U
MH(POPMALMOHHBIMU
pecypcamu B
ryMaHUTapHOM
UCCIIeIOBAaHUU
JTan 0CBOCHHUS Iloka3aren Kpurtepun
KOMIIeTeH MU OLICHUBAHMS OlIeHHBAHMS
CKOC LA -12.1. Ilonnmanue Bo3MoxkHOCTEW N | CTYIEHT IOHUMAET aHAJTUTHYECKHE
Bnagenue ocHOBHbBIMU MIPEJIEIOB UCIIOIb30BaAHUS BO3MOXHOCTHU Pa3IUYHBIX
METOANYECKUMHU IIPOrpaMMHOT0 00eCrieyeHHs | MPOTrPaMMHBIX MPOAYKTOB, yMEET
MIPUHIUIIAMHA 1 UHGOPMAIIMOHHBIX CUCTEM | BbIOMpaTh Hanbosee 3P PpeKTUBHbIE
HCIIOJIb30BaHU B T'YMaHUTAapHOM IIPOrpaMMHBIE CPENICTBA U
IIPOrpPaMMHOTO uccinenopanuy; [lonumanne | ”HPOPMALIMOHHBIE CUCTEMBI IS
obecrieyeHus: u METOA0IOIMYECKUX peain3aliyi ryMaHUTapHOTO
1H(OPMaITMOHHBIMU MIPUHLIUIIOB BIOOpA WCCIIEIOBAHMUS, BIa/I€eT IUPOKUM
pecypcamu B MHCTPYMEHTOB U METOZIOB MHCTPYMEHTAPUEM JIS1 IPOBEACHHUS
r'yMaHUTapHOM JUIsl TYMaHUTapHOTO HCCIIEJOBAHUS, MOKET KOMOUHUPOBATh
UCCJIE]OBAHNNU HCCIIEJOBAHUS U pa3M4YHbIE IPOrPAMMHBIE POLYKTHI

IpeaACTaBICHHA PC3YJIbTATOB.

JUISL TOCTHYKEHUSI HAUJTYYIIIETO
pe3ynbTara.

4.3.2. TunoBbie OLICHOYHBIE CPEICTBA
OK3aMEHAIlMOHHOE 3a/l1aHUE TIPEATONAracT YCTHBIE OTBETHI HAa IOCTABIEHHBIE BOIIPOCHI.
[IpumepHBIE€ BOIIPOCHI K 3K3aMEHY:

[

[Mudpossie rymanutapubie Hayku (Digital Humanities): enu, onbIT, Hccaen0BaHUS.

2. Pa3Burme MCKIUCHUIUVIMHAPHBIX TOAXOA0B B TYMAaHUTAPHOM 3HAHUU U I/IH(I)OpMaI_II/IOHHLIC

TCXHOJIOI'NH.

whw

AIIEKTPOHHOM KOMHUH TOKYMEHTA.
DJeKTpOHHBIE PECYPCHI KaK COBpeMeHHas 0a3a TyMaHUTApHBIX UCCIIEIOBAaHHMN.

HH(prBBIC TCXHOJIOI'MH aHaJIn3a TCKCTOB.

AmHanorosble U UPPOBBIE POPMBI NTPEICTABICHNUS HHPOPMALIUH.
[Tpupona «undpoBoro NOBOPOTa» B 'yMaHUTAPHBIX HayKaxX.
[TpuHIMIBI ¥ TPOOIEMBI KPUTHKH JIEKTPOHHOTO IOKYMEHTA, 3JIEKTPOHHOTO (aiiia u

6
7. OuundpoBka peaqTbHOCTH U TYMaHUTAPHBIC UCCIICAOBAHUS: TTyTH U MPETSATCTBHS.
8
9

Tekcr u ero pazmertka: ucnonb3oBanne XML u TEI ans noarorosku, o0padoTku 1

MyOJIMKAIUY SJIEKTPOHHBIX PECYPCOB.
10. MynbsrumMenna: npoOieMbl U BO3MOKHOCTH MHTEPAKTUBHOCTH B MOJIU(OPMATHOM KOHTEHTE.
11. Teorpadpuueckne HHPOPMAITMOHHBIE CUCTEMBI: 0COOEHHOCTH KapTorpapupoBaHus

T'YMaHHUTAPHBIX 3HAHUN.
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12. TIporpammHoOe obecrieueHre U TPaHHUIIbl UCCIIEAOBATENILCKUX MPAKTUK B IIU(PPOBOM MHUPE.

13. BuptyanbHble pEKOHCTPYKLHUS 00BEKTOB HCTOPUKO-KYIBTYPHOTO HACIEIUS.

14. BO3MOXHOCTH ¥ OTpaHUYE€HHUSI MHOTOMEPHOTO MOJEIMPOBAHNUS MPOIILIOT0, HACTOSIIETO,
Oymymiero.

15. TexHomoruv OHIAWH-TYOIUKAIIMN TYMaHUTAPHOTO 3HAHUS: UCTOYHUKH, UCCIIETOBAHHUS,
JKCIIEPTH3A.

16. KoHTeHT, maHHBIE, ApXUTEKTYpbl HHPOPMAIIMOHHBIX cucTeM. [IpobneMHbIe U TeMaTH4YeCKue
WHTEPHET-PECYPChl U OHIAMH-KOJJIEKIINH TI0 TU(PPOBBIM TYMaHUTAPHBIM HayKaM.

17. DnekTpoHHBIE APXUBBI: BUJbI, TPUHIUIIBI, KOMIUIEKTOBAHHE, UCTIOIb30BaHUE.

18. Bwuapl, npuHIHIBI, KOMILTIEKTOBAHKE, UCITOJIB30BAHUE DJIEKTPOHHBIX OMOTNOTEK.

19. Buabl u npUHLIMIBI CO3aHUS AIEKTPOHHBIX APXUBOB.

20. Be0 2.0: akagemMuvecKkue TUCKYCCHUU, BOSMOXKHOCTH M OTPaHUYEHUS “‘Open-source’ B HayKe.

Ixkana onenuBaHud.

®opma
NPOMEKYTO
p <y Kpurepun oueHuBaHust Ouenka
YHOIt
arTecTanuu
OK3amMeH - CryneHT NOHHMMaeT aHaJuTHYecKue Bo3MokHOCTH | 81-100 Gamnos
Pa3INYHBIX TPOTrPAMMHBIX MPOAYKTOB; OT1nnuHO
- TOHUMaeT TPHUHOUOB  BBIOOpa  Hamboiee
3 eKTuBHBIE IpOrpaMMHbIe cpezacTsa u

WHPOPMAITMOHHBIE ~ CHUCTEMBI  JUIS  peaju3aiuu
T'YMAaHUTAPHOI'O UCCIICAOBAaHMUS;

- BIQACET IIUPOKUM  HWHCTPYMEHTApUEM IS
MPOBEACHUSI HCCICOBAHMS, MOXET KOMOWHHPOBATh
pa3IMYHbIE TPOTPAMMHBIE MPOAYKTHI JJISI JOCTUKEHHUS
HAaWJIYYILETO PE3yabTara.

- CryneHT NOHHMMAaeT aHaJUTHYeCKHe BO3MOKHOCTH | 61-80 Gamnos Xoporio
Pas3IMYHBIX TPOTrPAMMHBIX MPOAYKTOB;

- ymeer oOTOMparh TpPOTpaMMHBIE CpEICTBA U
UHQOPMAIIMOHHBIE  CHCTEMBbl U1 peaju3aluu
TYMaHUTApHOTO  HCCIEAOBaHUS, HO HE BCErIa
neiictByeT Hanbosee 3phekTUBHBIM 00pa3oMm;

- BIAJEET OIpPENCNEHHBIM HWHCTPYMEHTapHEM IS
NpPOBEJICHUsI UCCIIEIOBAHUS, KOMOMHUPYET HEKOTOpHIE
IPOTPaMMHBIE TPOIYKTHI UL JTOCTHXKCHUS
pe3ynbrara.

- CrymeHT yacTMYHO TOHMMaeT aHajutuyeckue | 41-60 Gansos
BO3MO)XHOCTH Pa3JIMYHBIX IPOrPAMMHBIX IPOAYKTOB; | VIOBIETBOPHUTETHHO
- BbIOMpaeT Haubojee O4YeBHUIHBIE MPOrPaMMHBIE
cpeactBa M MH(MOPMAIMOHHBIE  CHUCTEMbI  JUIs
peaM3alyi T'yMaHUTapHOTO KCCIIEIOBAHUS, IIPU ITOM
HE YYMUTBIBAIOTCS OCOOEHHOCTH  pEIIeHUH, He
nocturaetcs 23GGHEeKTUBHON peanu3aiuy MpoeKTa;

- BIAJEET HEKOTOPBIM HWHCTPYMEHTAapUEM Ul
MIPOBEACHUSI CCIIEIOBAaHUS, HE MOXKET KOMOMHUPOBATh
IIPOrpaMMHBIE IPOIYKTBI I E: JOCTHKEHUS
pe3ynbTara.
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- CTyneHT He MOHUMAET aHATUTHYECKUE BO3MOXKHOCTH | 40 1 MmeHee
Pa3IUYHBIX TPOTPAMMHBIX MPOTYKTOB; HEYJIOBICTBOPHTEIIEHO
- HE IOHUMAET MPHUHIIUIIOB 0TOOPAa HHCTPYMEHTOB JJIsI
peaau3ainuyi TyMaHUTAPHBIX TIPOEKTOB;

- HE BIAJCET HWHCTPYMEHTApUEM Jis NPOBEIACHUS
HCCIIEIOBAHMSL.

4.4. MeTonnueckne MaTepuaJibl

B nponecce npenogaBanus JaHHON JUCLMILIMHBI UCIIONB3YIOTCA KaK KJIACCUYECKHE METObI
oOyueHus1 (IPAaKTHUECKUE 3aHATHS), TAaK M Pa3IUYHBIE BHJIBI CAMOCTOSTEIBHON pPabOTHI
CTYIEHTOB I10 3aIaHHIO IIPETIOAABATEIIsd, KOTOPBIE HAIPABIECHBI HA PA3BUTHE TBOPYECKUX KAYECTB
CTYJICHTOB U Ha IIOOLIPEHUE UX UHTEIUIEKTYaIbHbIX HHULIMATUB.
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5. Meroguyeckue ykasaHusi AJ1s 00y4aIOIIMUXCS 110 OCBOCHUIO
AU CIHUIIIIMHBI

Huctiunmmaa  «BBenenune B Digital Humanities. WuadopmanmonHoe obecriedeHne
TYMaHUTApHBIX HCCIEIOBAHUIY M3ydaeTcsl Ha MPOTSHKEHUM OJHOTO CeMecTpa M 3aBepIIaeTcs
AK3aMEHOM.

JUIs TIOJIHOLIEHHOTO M3YYEHUs AMCUUIUIMHBI HEOOXOJMMO HM3Y4YE€HHE PEKOMEHOBAHHBIX
BeO pecypcos. Ilepen paboToii ¢ BeO pecypcaMu HEOOXOAMMO U3YUHUTh CIIPABOYHBIN pasfen, Tie
MOXeET OBITh MPHUBEJECH CIUCOK JOMOJIHUTEIBHOTO MPOrPaMMHOr0 o0ecredeHus: U TpeboBaHus K
00OpYIOBaHUIO IS KOPPEKTHOTO TPOCMOTpa CONEPKUMOTo pecypca. Hampumep, ykazaHbI
KOHKpETHbIE BHJIbI Opay3epoB, HaumeHoBaHMs koHKpeTHoro [10 (AdobeFlash, Silverlight, Java).
st paboTBI C TpeXMEPHBIMH PEKOHCTPYKIMSIMH MOKET TOTpeOOBaThCs YCTaHOBKA ILIeepa
MHTEPaKTUBHOM cpenbl, Harpumep Unity u T.1.

BHuMmarenpHO H3ydnTe pecype, MpoaHaTu3upyHTe ero CTPYKTYpY, IPUHIUITE HABUTAIINH,
oxapakrepusyiite Gopmy nepenadn OCHOBHON MH(OPMAIMHK U T.11.

«udposoii mepexom» B TYMaHUTAPHBIX HAyKaX MOXXHO CUMTATh cocTosBIIMMCS. [lo
CyTH, JI000€ TyMaHUTApHOE MHCCIEIOBAaHUE CErofHS OCHOBAHO HA CIIOHTAHHOM WM
CHCTEMAaTHYECKOW, BEIOOPOYHOHN MM CIUTONIHOW OIU(PPOBKE JOKYMEHTOB U 00BEKTOB MCTOPUKO-
KynbTypHOro Hacnenusi. OuudpoBka crana OZHOM M3 BaKHBIX €XKEIHEBHBIX NMPaKTHK peMecia
ryMaHuTapus. B 3Toil CBA3M BCTA€T IMIMPOKHHA CHEKTP BOIPOCOB, B YEM NPEHUMYLIECTBA M
HEJIOCTAaTKU HACTyIUICHUS LHU(POBOI 3pbl B T'yMaHMTAPHBIX MCCIEAOBAHUSIX — HMEHHO 3TH
BOTIPOCHI OKa3bIBAIOTCS BO IVIaB€ yIla B BECbMa OOIIMPHON JUTEparype, IMOCBSIICHHON
npobieMam OIpeesIeH s, CaMOOIIPEIeNIeHUsT U PAa3BUTHS MEKIUCUUIUIMHAPHOTO HANpPABICHUS
Digital Humanities.

MHorue TryMaHUTapHble IUCLUMIUIMHBI BEChbMa YCIEHIHO BKJIIOYMIUCH B IPOIECC
WCTIOJIb30BaHMSI KOMITBIOTEPHBIX TEXHOJOTHH ISl pEelIeHUs HAay4YHBIX 3a/ad, JIUJACPaMHA B 3TOM
cramu uctopus u ¢uonorus. VICTOpUKH COCPEOTOYMINCH HAa HM3YYEHHH HCTOPHUUECKUX
WCTOYHHKOB, MPEICTABICHUN MCTOPUYECKHUX CBEIACHWH B (popmare 0a3 JaHHBIX, OmM(pPOBKEe U
ANIEKTPOHHOM MyONMKALMU CBUAETENHCTB Mpouuioro. Guionoru 3Ha4MTENbHO MPOJBUHYINCH B
KOMIBIOTEPU3UPOBAHHOM ~ HM3YYEHHHM TEKCTOB, CO3IaHUHM JIMHTBUCTHYECKHX  KOPITYCOB,
aBTOMATHU3allMM TPOLEAYp TEKCTOJIOrW4Yeckoro aHamusa. Ilpu o3ToM, cerogHs 3aMeTeH
OTIpEJIeNICHHBII TIePEX0]l COCTOSBIIMICS C Pa3BUTHEM CPEIICTB KOMITBIOTEPHOUN BH3yaJIM3allul H
CEeTEeBbIX TEXHOJOTMH. JlaHHBIA Mepexo] MOXHO YCIOBHO jaaTupoBarh cepenuHoi 2000-x rr.,
KOTJ[a TOCTETIEHHO CTaJl0 3aMETHO TEPMHUHOJIOTHYECKOE HM3MEHEHHE: OT HMCTOPHYECKOTO HIIH
rymMaHuTapHoro kommeiotuHra (humanities computing, history and computing) k 1u¢poBbIM
rymaHuTtapubiM Haykam (digital humanities). Ilepemena Ha3zBaHusi 00O3Hauaja MOCTENEHHOE
U3MEHEHUE CTaryca — OT TEXHUYECKOW MOJJEPKKM TyMaHUTApPHBIX MCCIEAOBAaHUNA K
WHTEJUIEKTYaIbHOMY TIPOPBIBY CO CBOMMH TNPO()ECCHOHANBHBIMHA TPAKTHKAMH, HayYHBIMHU
CTaHJapTaMH U TEOPETUUYECKHMMHU IMOCTPOCHUSIMH. BO MHOroM mepexon OT «HM3MEpHUTEIbHBIX)
BO3MO)KHOCTEH KOMITBIOTEPHBIX TEXHOJIOTUH K PEKOHCTPYKIIMOHHBIM M TPE3CHTAI[HOHHBIM
CBsI3aH C OCBOGHHEM MHTEPHET-TEXHOJIOTUI B pa3HBIX TyMaHUTAPHBIX O0IACTSX.

TexHONOTHSI OpraHW3allMd  CaMOCTOSTEIBHON  pabOThl  OOYYAIOIIMXCS — BKIFOUACT
UCTOJIb30BaHNE MH(POPMALMOHHBIX M MaTepHajJbHO-TEXHUYECKHX PECYpCOB 00pa30BaTeIbHOIO
YUPEKIACHUSI.

Ilepen BbImonHEeHHEM OOYYaIOUIMMKCA BHEAyIUTOPHOM CaMOCTOSTEIBHONM paboThI
MperoaBaTeslb MPOBOIUT KOHCYIFTHPOBAHUE IO BBITIONHEHHUIO 3a/laHWsI, KOTOPBI BKIIIOYAET
LeNb 3a/laHusl, €ro COJIEep>KaHWs, CPOKH BBIIOJHEHUS, OPUEHTHPOBOYHBIH 00BEM pabOTHI,
OCHOBHBIE TpeOOBaHMS K pe3yJabraTaM padOThl, KPUTEPUU OIECHKHA. BO BpeMsi BBHITIOIHEHHS
OOy4JaloUIMMHUCS ~ BHEAyAMTOPHOW  CaMOCTOATENILHOM paboTbl M NpH  HEOOXOAMMOCTH
MIPEeToaBaTellb MOXKET MPOBOINTH HHAMBHTyaTbHBIE U TPYIIIOBBIC KOHCYIIBTAIINH.
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B pazgene 6 (m. 6.1, m. 6.2.) yka3aH Neped4eHb OCHOBHOW WU JOIOJHUTEIBHON
JUTEPATYpbl, KOTOPBIH pPEKOMEHIYyeTCs OOydJalomMMCs TPU TIOATOTOBKE K CEMHUHAPCKUM
3aHATHSIM U BBIITOJTHEHUH CAMOCTOSITENIbHON paOOTHI.

CamocrosTenbHass pabdoTa MOXET OCYIIECTBISATHCS WHAMBHIYATbHO WM TPYITIAMH
oOydarolMxcss B 3aBUCHUMOCTH OT LI€JHM, OObEKTa, KOHKPETHOM TEMaTUKU CaMOCTOSTEbHOU
paboThl, YPOBHS CI0XKHOCTH, YPOBHSI YMEHHM 00yUYarOIUXCs.

Cnmcok TeM AJ151 CAaMOCTOSAITEeJIbHOM MOATOTOBKH:

. OcHoBHbIe BO3MOXHOCTH pazmeTkH Text Encoding Initiative

. [Ipoekr no 3D pekoncTpykuuu CTpacTHOrO MOHACTHIPs B MOCKBe

. IIpoekTsI 1o o1 poBKe MAMATHUKOB KYJIBTYPHOTO HACIEIHs MUPA

. Omudposka CuHalickoro kojekca Kak Hu(ppoBoi TyMaHUTAPHBIA MPOEKT

. IIpoext EBporneana

. CoobmectBo Digital Humanities B unTepHere.

. XapakTepHuCcTHKa caiiTa AIEKTPOHHOIO apXHUBa

. KoHTeHT, nanHble, apXUTEKTypbl HHPOPMAIIMOHHBIX CUCTEM.

. IIpoGnemMHbIe U TeMaTHYECKUE HWHTEPHET-PECYpChl M OHJIAWH-KOJUIEKLIHUU IO IM(POBBIM
FYMaHUTApHBIM HAyKaM.

O 0 IO DN W~

6. YueOHas MTEpaTrypa u pecypchbl HHPOPMALMOHHO-TEJICKOMMYHUKAIUOHHOM
ceru "HUHTEepHeT", BKJII0OYasi IepedyeHb Y4eOHO-MeTOAUYEeCKOro o0ecnedeHus 1JIst
CaMOCTOSITEJIbHOM PadoThl 00yYAOLIUXCH 10 AUCUHUIIIIMHE
6.1. OcHoBHas I TEpaTypa.
1. HoBoxwuioB O.I1. Apxurexrypa 9BM u cuctem.tOpaiit,2016. https://biblio-
online.ru/book/F229F5E3-E986-4978-9906-4151BSEB3B64
2.IIoroB A.M. Nudopmaruka "
maremaruka.fOuntn,2012.http://www.iprbookshop.ru/7039.html
3.Yyrynos, A. B.  CouwmanbHas uHQOpMaTHKa : Y4eOHUK M MPAKTHUKYM Ui aKaJeMHYECKOTo
OakanaBpuara.lOpaiiT,2016.https://www.biblio-online.ru/book/3194C393-82D2-4FF7-8B1F-
19D804A16D65

6.2. lonoJiHUTEIbHASA JIMTEPaTypa.

1. UztomoB A.A., Koryounckuii B.IT. KoMIiproTepHBIE TEXHOJIOTUH B HAyKE U
obpazoBanuu : YueOHOoe mocodue. ToMck:
Onp.Kontent,2012.http://www.iprbookshop.ru/13885 . html

2.11Tapkos ®.1. W HTEepakTUBHBIE ANIEKTPOHHBIE KOMMYHUKAlUKA: BO3HNKHOBEHNE
"YetsepToii BonHb".MockBa: [lamkos u K°.2015http://www.iprbookshop.ru/14043.html

6.3. YuyeOHO-MeTONMUYECKOE O0ecniedeHHe CAMOCTOSATEILHOM padoThI.
[Tonoxxenne 00 oOpraHu3amMM  CaMOCTOSATEIBHON  pPabOTHl  CTyACHTOB  (eaepaTbHOTO
TOCYJapCTBEHHOTO OIOPKETHOTO  00pa30BaTeIbHOTO  YUPEXKJICHHS BBICHIETO 0Opa3oBaHUS
«Poccuiickas akageMusi HApOIHOTO XO3sIICTBa M TOCyIapcTBEHHOH ciy:k0bl mpu Ilpesunenre
Poccuiickoit ®@eneparun» (B pea. mnpukaza PAHXul'C or 11.05.2016 r Ne O0l-

2211). http://www.ranepa.ru/images/docs/prikazy-
ranhigs/Pologenie_o_samostoyatelnoi_rabote.pdf

6.4. HopmaruBHbBIC NPaBOBbIE JOKYMEHTBI.
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1.
WH()OPMAITMOHHBIX TEXHOJOTUAX U 3ammTe uHbopmamum» (B pen. @3 ot 07.06.2017 N 109-
@3) // CripaBouHo-nipaBoBast cucteMa KoncynsranT+ (nara oopamienus: 15.06.2017).

@enepanbuplii  3akoH ot 27 wmtonsa 2006 roma Ne 149-®d3 «O6 wuHpopmanuwy,
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Advancing Digital Humanities: Research, Methods, Theories / K.Bode, P.L.Arthur (eds).
Palgrave, 2014.

ADHO: Alliance of Digital Humanities Organizations. URL: http://adho.org/

Arthur, Paul. 2009. Virtual Strangers: e-Research and the Humanities // Australian Cultural
History 27(1): 47-59.
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unpopmatuku // Uneu akanemuka M.J1. Kopansuenko B XXI Beke. M.: 3n-Bo Mock.yH-Ta,
2009. C. 140-153
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MarepuajibHO-TeXHUYeCKasi 6232, HHPOPMAIMOHHbIE TEXHOJIOTHH,

nporpaMMHoe odecrneyeHue U HHGOPMAIMOHHBIE CTIPABOYHbIE CHCTEMBI

Tpebosanus k ayoumopusm (nomeweHusM) 015 NPOBEOeHUs 3aHAMULL.

Y4eOHbIE ayIUTOPHUM C KOMIIBIOTEPHBIM W TPOEKIHMOHHBIM  OOOpYIOBaHUEM IS
JICMOHCTPAIIMH TTPE3CHTAINI ¥ BBITIOJTHCHIS HHIUBUYATbHBIX 33 TaHHH.

Tpebosanus k npoepammnomy obecneyenuio ooue2o noib308aAHUs .

[Taker mporpamm Microsoft Office 2010 Professional (Word, Excel, Access, PowerPoint),
Google Chrome, Auto CAD 2013, a Ttaxxke ycTOW4YMBBIM HCTOUHUK HHTepHera s
MIOJIb30BAaHUS OHJIAH-CEPBUCAMH U TEMAaTHUECKUMHU CalTaMH.
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