ITpunoxenue 10 OIT BO

AHHOTAIUA PABOYEN ITPOT' PAMMBI JUCHUAITIUHBI
IIponeneBTHKA

ABTOpBI:

Unen Coro3a nuzaitHepoB Poccuu, crapmmii mpenogaBaTenb Kadeapsl qu3aiiHa -

Conran C.JL.,

Unen Coro3a qu3aitnepoB Poccuu, crapimii mpernogaBaTenb Kageapsl 1u3aiHa -

Cupnopos /1.B.,

Unen MockoBckoro Coro3a XyJI0KHUKOB CTapIIMi MpenogaBareib Kapeapsl 1u3zaiHa —

I"aBpunenko JI.K.

Kox u HaumeHoBaHue HanpaBjenusi noarorosku: 54.03.01 /{uzaiin

Ipoduan: CoBpeMeHHBIN AU3aiiH

KBamndukanus (cTenenb) BLIMYCKHUKA: OaKaiaBp

®opma 00yueHHs: OUHAS

Heab ocBOeHUsT TUCUMILUINHBI:

CdopmupoBarh KOMIIETEHITUN

YK OC-2 CriocobHOCTb pa3paboTaTh IPOEKT Ha OCHOBE OLIEHKU PECYPCOB U OIpaHUYCHUIH
Ilinan kypca
Tema 1. BBenenne B npogeccuio nu3aiinepa.

[lepBonavanbHOe OOyueHHUeE, SBISSACH BBEIEHHWEM B MPOQECCHI0, HANpPaBIEHO HA OCO3HAHHUE
0COOEHHOCTEH TBOPYECKOT0, aOCTPAKTHO-00Pa3HOTO MBIIUICHHUS B MPO(HECCHOHATLHON JESITEIIbHOCTH
Iau3aiiHepa M BKJIIOYAeT B ceOsi O3HaAKOMJICHHME ¢ rnpodeccueld rpaduyeckoro aus3aiiHepa B IIEJIOM,
OCBOEHUE TpapUIeCKUX TEXHUK U MAaTEPUAJIOB.

I'padbmueckue 3amaHus, BBHIIOTHSEMBbIE Ha YpOKE, HANpaBICHBl HA W3YYCHHE OCHOB
M300pakeHus MPEIMETHOTO MUPA B XYI0’KECTBEHHO-00pa3HOM (hopMe U pacIIUpPSIOT MPEACTaBICHUE
0 MHOT000pa3uu N300pa3uTENbHBIX CPENICTB, UX XYI0KECTBEHHON BBIPA3UTEIBbHOCTH.

Tema 2. Buabl KOMIO3UIIMOHHBIX MOCTPOEHUIi, OPraHU3anus KOMIO3HUIIHH.

ba3oBoe moHATHE O KOMMIO3WIIMM Kak 00 OpraHM3YIOIIEH CTPYKType, H300pa3uTeIbHOM
CUCTeMbI ISl BbIpakeHUs ujeu. OCHOBHBbIE BHbI KOMITO3UIIMOHHBIX IOCTPOEHUM: (PpOHTabHAs
KOMITO3UIUS, O0OBEMHAsi KOMIO3MUIMS, TJIyOMHHO — MPOCTpPAHCTBEHHas. B paMkax Kaxaoro Buaa
KOMITO3HUITUH - TPHOPHUTETHI H300PA3UTEIBHBIX CPEJICTB U METOAOB BO3/ICHCTBUS Ha 3PUTEIIS.

OCHOBHOH 3aKOH IOCTPOECHHS KOMIIO3ULIMU: €AMHCTBA U COMOJYMHEHUSA. 3aKOH HIOAHCA,
KOHTpAcTa, TOXIECTBA, - KAaK BBIPAKEHHWE CHUCTEMBI COMOAYMHEHUs. PaBHOBecme — OamaHc
n300pa3uTenpHbIX  cpeacTB. CuMMeTpuss — Kak WHBapUAaTHBHAas CHUCTEMa, OTHOCHTEIHHO
npeoOpa3oBaHMil; BBl CHMMETPUMA. | €OMETpUYECKUI M ONTHYECKUN IIEHTPBI Kommno3uiuu. [lonsaTue
ACUMMETPHUSL.

Tema 3. I'paduyeckne cpeacTBa U UX H300pa3uTelbHbIe BO3MOMKHOCTH.

«Poxnaenne Gopmbl MPOUCXOAUT OT TOUKH, NEPEIBUKEHIE KOTOPOU NAeT JIMHUIO, CMEIICHHE
JUHUNA CTPOUT IUIOCKOCTh, BCTpeUa IUIOCKOCTEH oOpasyer Tenoy». Touka, TMHUSA, MATHO — HIIEMEHTBI
OpraHu3aly IUIOCKOCTHOM KOMMO3WIMU. AHaIM3 KaXIOr0 CpPeICTBa C TOYKH  3PEHHS
M300pa3UTENBHBIX BO3MOXKHOCTEH, TICUXOJOTMH BOCHPHSITHS, ASMOIMOHAIBHBIX, IHHAMHYECKUX
XapaKTEPUCTHK.



Tema 4. ®opmanbHble cpeacTBa rpapuyecKoii KOMIO3UIINH.

[Iponopumy, Kak CpeIcTBO TapMOHH3alMM KOMIo3uuuu. OnpeneiaeHue MNpONoOpLMi, HX
3HAUEHUE JJIs1 OPTaHU3alUK Pa3IMYHbIX BUJOB KOMIIO3ULIMOHHBIX TOCTpOeHUH. OnpeneneHue Moayis,
MOJYJIBHOM CHCTEMBI, MOJYJBHOM CETKH. «30JI0OTOE€ CEYEHUEe», KaK METOJ TIapMOHM3ALUU
KOMITO3UIIMU. 3HAUY€HHE NPOMOPLUUOHAIBHON TIpynmbl B KOMMO3uiuu. Macmral, MaciTabHOCTb.
Cratuka. OnpeneneHue, XapaKTEPUCTUKHU, CPEIACTBA BhIpAKEHUA. BUIIBI CTaTMUECKUX KOMITO3HIIUH.
Juuamuka. OnpeneneHue, XapaKTepUCTHKH, CPEACTBA BeIpakeHus. PaboTa ¢ HampaBieHHOH (hopMoi
B KoMmo3uiuu. [1oBopoT popmbl, Kak CpeicTBO OPraHU3alMK JUHAMUYECKONH KOMIIO3UIIMH.

AHanu3 QopMBbl: paccMaTpHUBAIOTCS TPU OCHOBHBIE (DOPMBI: KBaApaT, TPEYTOJbHHUK, KPYT C
TOYKH 3PEHUS CEMAHTHKH, IICHUXOJIOTUM BOCHPUATHS, AMHAMUKKA (OpPMBI W T.O., a TaKxKe
aHATM3UPYIOTCS MPOU3BOAHBIE OT 0a30BBIX PopM POopMOOOpPa3OBaAHUSI.

Tema 5. Opranuzanusi puTMHYECKO KOMIIO3ULINH.

Bpemennoit Macmta®b kommosuimu. Pa3BuTHe Ccrokera B H300pa3sUTEIbHON CHCTEME.
MHOronosaocHbI€ NeYaTHbIC U3AaHUS.

[TpocTpaHcTBEHHBIN MacITad KOMIO3UIMK: OTKPHITas KOMIIO3UIIMS, YACTUYHO- OTpaHUYCHHAS
KOMITO3UIHUS, 3aKphITasg KoMmo3uius. OOiue 4epThl U pa3iuyusi B MOCTPOCHUM KOMITO3UIIMOHHBIX
cucreM. [IpumMeHeHHe Pa3NUYHBIX BHUJIOB KOMITO3UIIMOHHOTO IMOCTPOEHHS, OMPABAAHHOCTh C TOYKU
3peHHsT (QYHKIIMOHAIBHOCTH. AHAIN3 MOJUTpapuUuecKod NPOAYKIMH C TOYKH 3pEHHUs Maciirada
KOMITO3UILIMOHHOI'O TIOCTPOEHUS.

Metpuueckue KOMITO3UIIMOHHBIE cucTeMbl. [loHstne pammopra. ComnomguumHenue (GoH -
AJIEMEHT; 3JIEMEHT — 3JIEMEHT) B OTKpBHITOM Komnosuiuu. Cunkoma. OmnpeneneHue pUTMUYECKOU
cucrembl. [IpocTbie nHEWHHbIE PUTMBI (C HCIOJIb30BAHUEM OJHOTO HM300Pa3UTENILHOTO CPEICTBA),
CJIO)KHBIC INHEWHBIC PUTMBI (CUCTEMa COTIOMUMHEHHUS 3-4-X N300pa3UTEIbHBIX CPEJICTB).

Tema 6. CTunuzauusi 0u0(oOpMblI.

[Tpuemsl cTunuzanuu Gopmbl B rpaduueckoM aAu3aiiHe: CHIIy3THOE, MATHOBOE pelieHrue (Hhopmbl,
JMHEWHOE, JINHEHHO-TIATHOBOE; BBISBJICHHUE 33JJaHHBIX Ka4eCTB OOBEKTA IUIACTUKU (OPMBI, (PaKTypHI,
nexkopa. AHalIM3 pa3HBIX PaKypcoOB, YacTel O00BEKTa, XapaKTEPUCTHK JIsi Haubosiee BHIPA3UTEIbHOM
CTWJIN3ALIUN.

@DopMBbI TEKYLIEr0 KOHTPOJISI M MPOMEKYTOYHOM aTTeCTAlMM:
B xope peanusanum gucnumiuHbl «lIponmeaeBTHKa» HCNOJBL3YHOTCH ClelylOlIMe MeTOAbI
TeKylIero KOHTPOJIS U yCIeBaeMOCTH 00y4arouxcsi:

— IIpH IPOBEJICHUN 3aHATHI ceMHHapckoro Tuma: ornpoc (O), konTponsHoe 3aaanue (K3)

- 3a4eT, DK3aMEH TMPOBOJUTCS C TNPUMEHEHHEM CIEIYIOIUX METOJ0B (CpPEACTB) — OTBET Ha
ITOCTABJIEHHBIN BONPOC, 3alIUTa BBIIOJHEHHOIO ITPOEKTA

OcHoBHasi iMTEpaTypa:

1. Kazapuna T.IO. IlponeneBTuka [DNEKTpOHHBIN pecypc]| : MPaKTUKYM IO AMCLUIIIMHE IS
oOyyaromuxcs 1o HampasieHuto noarotoBku 54.03.01 «/luzaiiny», npodwmis «I padpudeckuit
TU3aifHy, KBanuduKaius (CTeneHb) BhITyCKHUKA «OakanaBpy / T.}O. Kazapuna. — DiekTpoH.
TeKCTOBbIe AaHHble. — KemepoBo: KeMmepoBCkHil rocyaapCTBEHHBIM HHCTUTYT KYJbTYpHI,
2016. — 52 C. — 978-5-8154-0339-0. — Pexum JocTymna:
http://www.iprbookshop.ru/66363.html

2. Kazapuna T.}O. IlponeneBTuka [DneKTpoHHBIH pecypc] : ydeOHOE HarisiHOe mocodue A



CTYICHTOB OYHOW M 3a0yHOH QopMm oOy4yeHHMs N0 HampaBlieHHIO moarotoBku 54.03.01
«Auzaitn», npopuis «'padpuueckuit auzaitn» / T.FO. Kazapuna. — DNeKTpOH. TEKCTOBbIE
nannbele. — KemepoBo: KemepoBckuii rocyaapcTBeHHbIH HHCTUTYT KyabTypbl, 2016. — 104 c.
— 978-5-8154-0337-6. — Pexxum nocryma: http://www.iprbookshop.ru/66364.html



	Пропорции, как средство гармонизации композиции. Определение пропорций, их значение для организации различных видов композиционных построений. Определение модуля, модульной системы, модульной сетки. «Золотое сечение», как метод гармонизации композиции...

