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®opma 00yYeHHUs1: OUHAS

Ieab ocBOEeHUS TUCHUIJIMHBI:
CdopMupoBaTh cieayronue KOMIETCHIINH:

Kon HanmenoBanue

KOMIICTEHIIH KOMIIETEHIIH

OIIK-9 CrocoOHOCTh HECTH MNEePCOHAJIbHYK) OTBETCTBEHHOCTb 3a PE3YNbTaThl
cBOEl mpo(hecCHOHATBEHON eI TEIHbHOCTH

I1K-1 CrocoOHOCTh YNpaBIIATh MPOLIECCAMHM CTPATErMYECKOro IUIAHUPOBAHMS,
MOJITOTOBKH, TBOPYECKOH MPOPAOOTKH U pean3aii KOMMYHHKAIIHOHHBIX
IpOrpamMM U MepOIpHUITUH, 00ecreunBaTh UX KauecTBO U 3()(PEeKTUBHOCTh

[1K-4 CriocoOHOCTh YIpPaBIIATh JIEATENBHOCTHIO KOJUIEKTHUBA, IJIAHUPOBATH €ro
paboty, obecrieunBaTh €€ 3PPEKTUBHOCTD

Ilnan Kypca:

Tema 1. Uro Takoe TpancMmenuitHbIM HappaTUB? UTO MOXKET OBITh MOHSTO KaK
TpaHCMEIUNHBIN HappaTUB?

He CMOTpPAd Ha TO, YTO OO CHUX TOPp HET KOHCCHCYCAa OTHOCUTCIILHO TOTO, YTO MMCHHO
O3Ha4vacT TpaHCMCHHﬁHBIﬁ HappaTuB, MOKHO IPOCJICIUTL €ro OCHOBHBIC XAPAKTCPUCTUKH U
BBIWICHUTh HX, TOABCPITHYB aHAJIU3Y. Haumnas co cioBa «TpaHCcMearua» OGCy)K)IaCTCH
MMPOUCXOKACHUC U Pa3BUTUC 9TOI HOBOM 00JacTH HCCJIeIOBaHUM.

Tema 2. OCHOBHBIE IPUHIUIIBI TPAHCMEANNHOTIO HAppaTHUBa

OcHoBHBIE KOHIENTHI TpaHcMmenuitHoro HappatuBa (['empu JIxenkunc Seven Core



Concepts of Transmedia Storytelling): 1) pacnpocTpaHsieMOCTh W YIUIYOJICHHOCTBH, 2)
HEIMPEPHIBHOCTh U MHOYKECTBEHHOCTD; 3) UMMEPCHS U SKCTPArupyeMOCTh; 4) MUPO-CO3UJIaHUE; )
CEpUIHOCTB; 6) CYOBEKTHBHOCTD; U 7) IPOU3BOAUTEIHLHOCTb.

Tewma 3. Tpancmeaunanus u aganTanus

Tpancmenna mpoekTupoBanue, corjacHo Jxenkuacy (2006), oTiau4aercs OT
CYLIECTBYIOIEH CUCTEMBI JIMIIEH3UPOBAHUS, KOTOpas, KaK IPaBUJIO, CO31AaeT IPOU3BEIECHUS,
KOTOpbIE aIpUOpU SIBIIAIOTCA M30BITOYHBIMU. JIr00Oe mnpousBeneHHe, KOTOpOe He Jes1aeT
OTJIMYMTEIbHBIA U IIEHHBIM BKJIAJ, HE MpeiaracT HOBBIM ypOBEHb IOHHMMAHUS M OIIBITA.
N30BITOYHOCTD MOXKET C)KE€Ub MHTEPEC I0JIb30BATElN U BbI3BATH IIPOBAJ JajbHEHIIEH XKU3HU
npoekTa U ¢ppanmmssl. JDKeHKUHC U Ipyrue uccienosarenu, Takue kak J[xeddpu Jlonr, ssao
UCKJIIOYAIOT a/lalTal[ii0 U3 TPAaHCMEAUMHOIO IPOEKTUPOBAHHUS.

Tema 4. AHanuTH4ecKast MOJICIb IU3aiiHa TPAHCMEIUUHBIX POEKTOB

AnanuTHueckass Mojienb, pa3zpaboTaHHas aBTOPOM Kypca, SBISETCS  CIIOCOOOM
UCCJIEIOBaHUSI U OOBEKTUBHOIO PACCMOTPEHUSI NMPUMEPOB TPAHCMEIUIHBIX MpoeKkToB. OHa
BKJItOUaeT B cedst 10 onpenenéHHbIX MapaMeTpoB, KOTOPBIE HE SIBJISIFOTCSI OTPaHUYUTEIbHBIMU
(npyrue ypoBHM TOHUMaHHUs MOTYT OBITh paccCMOTpeHbl M AoOaBiieHbl). KadecTBeHHbIE U
KOJINYECTBEHHBIE METO/IBI MOTYT OBITh UCIIOJIB30BAaHBI C YUYETOM XapaKTepa HCCIeI0BATEIbCKOTO
BOIIPOCA, a TAKXKE HAJIMYMS JaHHBIX. Mo/ie]b OCHOBaHA Ha CIEeIyIOIUX TeMax: 1) MpoCTpaHCTBO
U 1ieNb; 2) HappaTuB; 3) MUPO-CO3MJaHKe; 4) CUMBOIIBL; 5) pa3BuTHe; 6) Meaua-niaaTGopmsl U
JKaHpBI; 7) ayAMTOPUH U PHIHOK; §) yyacTue /BoBieueHue; 9) ctpykrypa; u 10) screTuxa.

Tema 5. [IpakTuueckas pabora (ciymaTeny, B pabouux rpymmnax, pa3padarsiBaioT
COOCTBEHHBIN TpaHCMEIUNHBINA MTPOEKT).

Yucno paboumx TpyHm ¥ WX TEMbI OyJIyT OMpEJeNIeHbl B 3aBHCHMOCTH OT KOJUYECTBa

CTYIEHTOB, OOydarommxcs Ha Kypce. Kaxkmas rpynma JoiDKHA TPEICTaBUTH IMPE3CHTAIHIO,
KOoTopas BKItouaeT 20-MUHYTHBIN YCTHOE BBICTYIIJICHHE MPU MOAEPKKE BU3YAIbHOTO KOHTEHTA,
BBINIOJIHEHHOT O Ha "Prezi."
Ha utoroBom ceMuHape CTYIEHTHI MPEACTABISIOT UTOTH CAMOCTOSITEILHON HCCIIeI0BaTENbCKON
¥ TBOPYECKOU pabOTHI, B BUJIE YCTHOTO U3IIOKEHUS COJIEPKAHUS dCCe C MOAICPIKKOM BU3YaTbHON
MPe3CHTAIMH, BRITIOJHEHHON B Prezi, a Takke JTeMOHCTpallUy KPEaTUBHOW pa3pabOTKH CTYICHTA
B BUJIE 3-MUHYTHOTO BUEOPOJIUKA.

@opMbI TEKYIIEr0 KOHTPOJIS M MPOMEKYTOUHOMH aTTeCTALUH:

MIPU IIPOBEJICHUU 3aHATUH CEMUHAPCKOTO TUIIA:

peleHue 3aa4, KOHTPOJIbHbBIE pabOThI, ICCE, TECTUPOBAHUE

MIPU KOHTPOJIE pe3yIbTATOB CAMOCTOATEILHON PabOThI CTYICHTOB:

JIOMallTHee 3a/1aHue

[IpomexxyTouHast arrecTanys TPOBOJUTCA B BHUAEC 3adyera B (OpMe 3alMThl JIOKJIaga I0
CaMOCTOSITENIbHO BBIOPaHHOM TeMaTHKe.
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