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Huxnu-
Kpunuuesckuii I'.A.

Llesqb ocBOEHUS TMCUMIIMHBI: COPMHUPOBATH CIEAYIOIINE KOMIIETCHIINN

Kon
KOMIICTCHIINU

HaunmenoBanue
KOMIIETEHIIUHA

Koz sTama ocBoeHus
KOMITETEHIINH

HaumenoBaunue >Tamna
OCBOEHHUSA KOMITETEHIIUN

OIIK-3

CIIOCOOHOCTH
MPOEKTUPOBATH
OpraHU3AIOHHBIC
CTPYKTYpPHbI, y4aCTBOBATh
B pa3paboTKe cTpaTeruit
yIpaBlIeHUS
YeIIOBEYECKUMU
pecypcaMu OpraHu3aLui,
TUTAHUPOBATH U
OCYIIECTBIISATH
MEPOTPUSITHSI,
pacnipenensirTs u
JIeIIeTUPOBATh
MOJTHOMOYHS C YI€TOM
JIMYHOUN
OTBETCTBEHHOCTH 3a
OCYIIECTBIISIEMbIC
MEPOTIPHUATH

OIIK-3.2

CrniocoOHOCTB K pa3paboTke
KOPIIOPAaTUBHOU KYJIBTYPbI
KpeaTUBHBIX UHAYCTpPUH, a
TaKXe€ MEPOIIPUATUH B
KOHTEKCTE UBEHT-
MEHEI)KMEHTA.

ITK-1

BJIa/ICHUE HaBbIKaMU
HCIIOJIb30BaHUs
OCHOBHBIX TE€OpUH
MOTHBALMH, JIUJIEPCTBA U
BJIACTH ISl pEIICHUS
CTPaTErMYECKUX U
OIIEpaTUBHBIX
YIPaBIEHYECKUX 3a/]a4, a
TaKKe AJI1 OpraHu3aluu
IpynIoBoi paboThl Ha
OCHOBE 3HaHUs
MPOLECCOB IPYNIIOBOM

I1K-1.3

Cnoco6HoCTh K
KOHCTPYHUPOBAHUIO TAKTUKH U
OIEPAaTUBHOU COCTABIAIOLLEH
KOPIIOPATUBHOU KYJIBTYPBI C
MIOMOUIbI0 HHCTPYMEHTOB
KPOCCKYJIbTYpPHOU
KOMMYHHMKAIIH,
KOH()JIMKTOJIOTUH U T.J. B
LEJIX IPOEKTHOW/apT-
JIESTEIIbHOCTH.




JMHAMHKH U IPUHIUIIOB
¢dbopmupoBaHus
KOMaH/Ibl, YMCHHE
HPOBOJUTH Ay TUT
YEJI0BEYECKHX PECYPCOB
U OCYILECTBIISTh

CTpaTeruy OpraHu3aluy,
HaIIpaBJICHHOM HA
obecrieyeHne
KOHKYPEHTOCIIOCOOHOCTH

JIMarHOCTUKY
OpraHu3alOHHOMN
KYJIBTYPbI

I1K-3 BJIaJIcHUE HaBLIKAMU IIK-3.1 CriocoGHOCTh TPUMEHSITh
CTPAaTETUYECKOTO OCHOBBI CTPATErUYECKOro
aHanm3a, pa3paboTKu U MCHEDKMEHTA B KOHTCKCTE
OCYLIECTBIICHUS MY3E€MHOI'0 U FaJIEpEHHOTO

Jcia.

IL1an kypca:

Ne i/m

HanmenoBanue Tem (pa3/iesioB)

Conep:xanue TeM (pa3/iesioB)

Tema 1

[Tonstue [1abmuk apt

Hctopus BOBHUKHOBEHUS TEPMHUHA U MPAKTHKH.
Oco06eHHOCTb «BHEPBIHOYHOT'0Y» Pa3BUTHUS SIBICHUS.
ABTOpPCTBO U aHOHMMHOCTH B a0iuk apt. [labnuk
apT — GeHOMEH OTKPHITOCTH. MHCTUTYIIMOHATbHBIE
¥ BHEMHCTHUTYIIMOHAIbHBIE ACTIEKTHI
(GyHKIIMOHUPOBAHUS NA0IUK apT B 00IIECTBEHHOM
cpene.

Tema 2

[Tabauk apT MEXIy XyI0KHHUKOM
U 3pUTENIeM

[Tabnuk apT KaK Xy10’KECTBEHHOE MOCTIaHHE.
dunocodckre OCHOBaHUS U Xy10’KECTBECHHAs
npobaemMaTu3anus aKTyaJlbHBIX TEM B IMa0JIKK apT.
CouumanbHble HHTEHIUHU Ma0nuK apt. [Tabnuk apt u
nyOonuyHoCTb. [1abnuk apT B ycnoBusax digital:
KyJIbTypa MapTUlunanuu, Pro-Ams KoMMyHHKaIus.
Processing u 1pyrue OTKpBITBIE S3bIKU
IIPOTPaMMUPOBAHUS KaK BbI30B NAOJIHK apTy.

Tema 3

WHcTuTynnoHagbHas cucTeMa
MIPOM3BOJICTBA MMAadIUK apT. MecTo
nabJMK apT B COBPEMEHHOM
HCKYCCTBE (COBPEMEHHOM

KyJbTYpE)

[Tabmuk apT B cucTeMax MyHHUIUIIAIBHOTO,
KOPIIOPATUBHOTO, XyA0KECTBEHHOT'O 3aKa3a.
[TpaxTHka peanu3anuy MadIuK apT IPOEKTOB
XYZ0KECTBEHHBIMU, HEKOMMEPUYECKUMH,
OO0IIeCTBEHHBIMH OPTaHU3ALUSAMHU U (POHIAMH.
HOpuanueckue 1 TEXHOIOTHYECKHE OCHOBAHUS
WHCTUTYIIMOHAJILHOU MPAKTHKHU NMaOIUK apT.
[Tpodeccun mabauk apT Kyparopa U MEHeIKepa
Ma0JIMK apT MPOEKTOB.

Tema 4

HckyceTBo B ropoze.
BHeuHcTUTYLIMOHATBHBIE
MHHUIIAATHBBI 1 BO3MOKHOCTH
yrpaBieHus ux 3pdexramu

BrenpodeccronanbHbie OCHOBAHUS MTPAKTUK MAOIUK
apt. Coob1ecTBa aBTOpOB NMabIUK apT, UX
IPOTUBOPEUHS U COTpyAHUYEeCTBO. OOIIeCTBEHHAsS
peaxius Ha MaliIMK apT BhICKa3bIBaHUs. Y HU(UKAINA
MecTa U My3eeuKanus nadbiuk apT 0ObEKTOB.
[TabmuK apT B KOHTEKCTE XYJJ0’)KECTBEHHOT'O PHIHKA.




Ne i/m

HanmenoBanue Tem (pa3jiesioB)

Conep:xanue TeM (pa3/iesion)

Tema 5 | cropus u TUIIONOTHUS TAOITUK Cxema B3aMMOACHCTBHS XY10KECTBEHHBIX
apt. I'1aBHBIE TPEHBI U MHUIMATHB U OOILIECTBEHHOI'O MIPOCTPAHCTBA FOPOJIA.
OCHOBHBIE ITPOU3BEACHUS OcHOBHBIE BU/IbI YJIMYHOTO HCKYCCTBA — MAa0JIHK apT,

KOMBIOHUTH apT, CTPUT apT, JI3H] apT, UHBAHPOHMEHT
apT, MOHYMEHTAJIbHOE UCKYCCTBO, UX OCOOEHHOCTH.
Haubonee BaxxubIe (haKThl, XapaKTepU3YIOLIHe
XYZOKHUKOB M 00BEKTHI HCKYyCCTBA B TOPOJICKON U
IIPUPOJHOMU cpele.

Tema 6 | [IpousBeneHue nmadbauK apT B IIpoTuBOpEeune u B3aUMOIEUCTBUE XYJ0KECTBEHHOTO
COLIMOJIOTUYECKOM, U IPOEKTHOT0 MoAX010B. KoHTEeKCcTyanbHBIN aHaIN3
IICUXOJIOTMYECKOM, MIPOM3BENIEHUH U IPOEKTOB B 00JIACTH Ma0IMK apT.
aAHTPOIOJIOTUYECKOM, [ToreHuunanbHBIE U peanbHbIe 3P PEKTH pealn3anuu
ypOaHUCTHYECKOM, poekToB (Kekchl). Crenuduka BRIpaXeHUs
SKOHOMHUYECKOM ACITIEKTAX. KOMMYHUKAIIMOHHBIX, CUTYaIllHOHHBIX, KOH(DIUKTHBIX

aCIeKTaX, CBA3aHHBIX C OOCYKICHHEM,
MPEJICTAaBICHUEM U Pa3BUTHEM MAOIHK apT
MHULINATUB.

Tema 7 | [Tabnuk apT, KaKk HHCTPYMEHT TexHomnorust pa3pabOTKU U pearu3aiy MadbIuK apT

JOKCHTPU(DUKAIIUN, COLIUATBHOTO,
MIPOCTPAHCTBEHHOTO,
SKOHOMHUYECKOT'O Pa3BUTHS
ropoJoB

npoekra. [Ipobiema onpeneneHus: 00beKTa
ynpasienusi. OcoOeHHOCTH LieNenoiaraHus U OLIEHKU
3G HEKTUBHOCTH HHCTUTYIIMOHABHBIX MAOIUK apT
IIPOCKTOB.

@opMBI TEKylIero KOHTPOJIS U MPOMEKYTOYHOM aTTeCTALMU:

B xone peanuzamuu gucuuiuinHbl «[labiauk apT» HCHONB3YIOTCSA CIEAYIOUIHME METObI
TEKYILEro KOHTPOJIA U YCIeBAEMOCTH 00yYarOIIUXCS:
— IIPY IPOBEJICHUHU NTPAKTUUECKUX 3aHATUMI: OIPOC, TPYIIIOBBIE JUCKYCCHH;
- IPU KOHTPOJIE Pe3yJIbTATOB CAMOCTOSITEIHHOM pabOTHI CTYIEHTOB: JOMAIIIHUE 3a/IaHUsl, ICCe.

3aueT ¢ OLIEHKOW U 3¢Cce B 5 CEMECTPE, COIIPOBOXKIAEMbIE YCTHBIM OTBETOM Ha 2 BOIIpOCA U3

IIEPEYHs BONPOCOB (MJIM OJHUM BBIIIOJHEHHBIM 33JJaHUEM).

Occe ABIAETCS COCTABHOM YacThIO OLIEHKHU B 5 CEMECTpE U MUULIETCS CTYAEHTAMHU I10CJIE IIEPBOTO
MOJyJis foma. TeMbl acce Aat0TCs CTYACHTAaM Ha BHIOOP U3 MPEIBAPUTEIBHOTO CITUCKA, B paMKaxX
KOTOPOT'O OHU MOTYT BBIOMPATb.
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